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Deen 


[HE PLAYLIST ISSUE 
started with an idea 
from ?uestlove of 


the Roots; we were asking 
him for a list of his favor- 
ite songs of all time, but he 
said he wanted to go deep- 
er. “In my eyes, what de- 
fines a true artist is their 
filler,” he said. “I happen 
to like the Stevie Wonder 
songs that aren't hits. I can 
say the same for Spring- 
steen and Bob Dylan.” For 
this issue, he talked about 
killer Prince rarities and 
album cuts: “Prince's hits 
are like a red carpet that 
he lays out to lead you to 
the good stuff.” 


fuestilove in his 
record roomin 
Philadelphia, 
where he keeps 
Dewastnelee 
albums 


Photograph by PETER YANG 
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Nicki Minaj 
at the top of 
the world 


>pringsteen 
with Jimmy Fallon 











The Play list hesne 


Welcome to the coolest he in the world: 50 top artists 


talk about the music they love the most. 37 





Nicki Minaj: The New Sina of Hip-Hop 
Kanye West says she could be one of the greatest MCs of all 
time. So why is Nicki Minaj so cranky? By BRIAN HIATT....... 76 


The Last Hippie 

The counterculture icon is known as a hippie clown. But Wavy 
Gravy has spent his life helping the less fortunate. 
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The Dark Lord of Coal Country 

As the most powerful coal baron in Appalachia, Don Blankenship 
has destroyed mountains, polluted waters and overseen the worst 
mining disaster in 40 years. By JEFF GOODELL...... SERED NOS §2 


2010 Holiday Gift Guide 


Christmas toys that will rock your stockings off.......0.0.......... 91 
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Michael Jackson's Return | Kid Rock's Big Year 
Michael, Jackson's forthcom- Rock turns 40 with a hit 

ing album, delivers 10 songs, album, a blowout concert and 
and some controversy.........23 | a U.S. tour... 


The Beatles on iTunes | Q&A: Cee Lo 
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Introducing the Samsung Galaxy Tab" 
The amazingly mobile, Android™ 4 
powered tablet with Media Hub. 


Thousands of movies and next day TV titles available 
to enjoy in aninstant, all onan amazingly vivid screen. 


So, feel free to Tab. That's the wonder of Samsung. 
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aylists: Inside’ 
Bonos iPod 
Rockers talk about their favorite music: ex- 


clusive playlists from Cee Lo on Southern rap, 
Jared Followill on the best of 2010 and more. 














Best of 2010: 
Peter Travers’ 


DVD Picks 


ROLLING STONE's Movie critic weighs in 
on the year’s best DVDs, from Incep- 
tion to the “Pixar perfection” of Toy 
Story 3 to his number-one pick, Avatar. 
Plus: which discs have the best bonus 
features, and 2010's worst DVDs. 








ALWAYS ON ROLLINGSTONE.COM 


Lip-to-the-minute music news, interviews and exclusives 


GALLERIES 


Nicki Minaj: Best Looks 
Plus: an illustrated history 
of great female rappers. 


Daily pics from backstage, 
on the scene and more. 


ROLLING STONE LIVE 
Mumford and Sons, 
Wyclef Jean Drop In 
Watch Wyclef freestyle 
over “Gone Till November.” 
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SOCIAL MEDIA 


Find ROLLING STONE on 
Facebook, Twitter - and 
now on Tumblr 

Share our exclusive 

photos and latest news at 
rollingstone.tumblr.com. 


GADGETS 
New: RS Tech Blog 
Find the latest music gear, 


tech news and much more, 
starting December 1st. 


ROLLING STONE Writers 
Matt Taibbi and Tim Dick- 
inson on politics, David 
Fricke on music and more. 


GIFT GUIDE 


Web Extras and the 
Chance to Win Prizes 
See a unique Lennon an- 
niversary guitar and enter 
to win five prize packs. 





Lennon 
euitar 


United States and Washington, D.C., who are 18 years of age or older as of November 22, 2010, To enter, log onto www.rollingstone 
com /giftmuidegiveaway and follow the entering directions provided therein. Sweepstakes begin at 9:00am EST on November 22, 
2010, and end at 1:59pm EST on December §, 2010, Number of sweepstakes: 5. Number of winners: 1 per sweepstakes. ARV: Var- 
ies, Certain restrictions may apply. Complete Official Rules are available atwww.rollingstone.com/ciftquidegiveaway, 
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Conan’s Return 


MARK BINELLI’S ARTICLE 
“Conan Unbound” [RS 1117] 
was brilliant. Not only did it 
show O'Briens vulnerable side, 
but it highhghted the sheer gen- 
ius that makes him the most 
talented comedian on TV. 
Apryl Hall, Tecumseh, M! 


THE CONAN PIECE MADE ME 
feel the same emotions he felt 
after his Tonight Show ended: 
elation, anger and sorrow. 
Ryan Brammer, via fhe Internet 


1WaAS REALLY HAPPY TO SEE 
Conan on your cover just in 
time forthe premiere of his new 
show. Conan didnt fail The To- 
night Show so much as The To- 
night Show failed Conan; he 
was trying to pander to Leno's 
audience while trying to main- 
tain his fan base. In the end, 
everybody felt cheated. 

Nicki Lang, San Francisco 





IWISH CONAN NOTHING BUT - 


the best, but he’s got to stop 
with the bashing of Leno. It 


wasn't Jay's fault, it wasn't Co- ~ 


nan's. Itwas NBC's tault for not 
having a contingency plan. 
Maxine J. Hines 


Huntersville, NC 


ENOUGH WITH THIS GUY! - 
If Conan's humor were any — 


weaker, hed be Craig Ferguson. 
There's a reason he bombed in 
his Tonight Show slot, and it 
had nothing to do with Leno. 
David Nussbaum, Minneapolis 


OK, SO SMACK ME, BUT I 
think global-warming com- 


ments by Bill Gates [“The © 


Miracle Worker,” RS 1117] de- 


serve the cover over any late- | 


night host. 


Jim Law. via the Internet 


YOUR AKTICLE MADE ME 
think of Conan’s sign-off line: 
“Nobody in life gets exactly 
what they thought they were 
roing to get. But if you work 
really hard, and youre kind, 
amazing things will happen.” 
Cyrus Chansler, Jersey City, NJ 


‘Trudeau's Genius 


CHIP KIDD’S INTERVIEW 
with Garry Trudeau [“Doones- 
bury Turns 40,” RS 1117] was 
terrific. Doonesbury is a daily 
treat of humor, observation 
and insight. After 40 years, 
Trudeau's body of work stands 
alone with Bob Dylan’s as 


the social commentary of my 
generation. 


Andrew Ingalls — 
Cape Elizabeth, ME | 


Space Cowboy 


MANY THANES TO DAVID 


Fricke for his insightful pro- | 


file of Leon Russell [“The 
Master of Space and Time Re- 
turns,’ RS 1117]. Here's hop- 
ing that Leon's new celebrity 
brings him back into the hearts 


~ and minds of music lovers, and 


maybe even into the Rock and 
Roll Hall of Fame. 
Barbara Burfre, Churchville, NY 


On behalf of all Smiths/Mor- 
rissey apostles, I demand an 
apology. Have you forgot- 
ten Morrissey’ contribution 
to music? Do the right thing 
and recant. 
Alex Samuel Chernow 
San Diero 


Rob Sheffield responds: Any 
real Morrissey fan knows that 
teenage nolhings are his favor- 
ite people. If you play Taylor 
and Morrissey songs back to 
back, it's clear these tioo should 
be best buddies. I predict Tay- 
lor soon goes vegetarian anel 
starts writing about tattooed 
boys from Birkenhead. 


NEL Head Case 


HOW DID MATT TAIBBI PRE- 
dict Randy Moss’ meltdown 
(“The Franchise-Killer,” RS 
1117 |? What's it like to see an 
article materialize? 

Natalie Fenech, Detroit 


“G yarry Trudeau's body of work stand 
alone with Bob Dylan's as the social 
commentary of my generation. 


King Solomon 
THANE YOU FOR YOUR TRIB- 
ute to the wonderful Solomon 
Burke. I am a parishioner at 
the church of soul music where 
Brother Burke was the high 
priest. Your moving tribute 
proved that a talent and per- 
sonality as unique as his can- 
not be ignored. 

Patrick Martens, Hollywood 


Swilt vs. Smiths 


HOW DARE ROK SHEFFIELD 

















compare teenage nothing | 


Taylor Swift to Morrissey. 


What They’ re Saying. The buzz on two new books from RS contributors 





MATT TAIBBI’S NEW BOOK, 

Griftopia: Bubble Machines, 
Vampire Squids, and the Long 
Con That Is Breaking America, 
an expansion of his RS report- 
ing on the financial crisis, has 
drawn widespread praise. The 
Seattle Post-Intellizencer hailed 
it as “a most impressive effort,” 


review, financial journalist Felix Salmon 
named Taibbi the “best polemical journal- 


=—e, ist in America.” Longtime RS contributor 
| | Jeff Goodell also has a new book out, How to 
Cool the Planet: Geoengineering and the Au- 


HATE rT 
Th biel | dacious Quest to Fix Earths Cli- 
mate, which grew out of reporting 
that first appeared in these pages. 
Publishers Weekly called Goodell's 
exposé a “provocative account that 
achieves a fine balance between 
the inventor's enthusiasm and the 
scientist's skepticism.” 
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THE OPENING PARAGRAPH 
of Matt Taibbis scathing 
Randy Moss takedown was 
so good that I read it out loud 
to my boyfriend. As a journal- 
ism student, I can only hope 
to aspire to Taibbi’s way with 
words. I plow through each RS 
to read his commentary. 
Cassie Webber, Kamloops, BC 


WE THOROUGHLY ENJOY 
every issue as a family. But we 
find Taibbis pieces so loaded 
with expletives that they are a 
turnoff. Writing can be great 
without all the bad language. 


Fleurt Maelntyre, Ridgefield, CT 


| Matt Taibbi responds: Who 


reads a rock, pot and left- 
wing-politics magazine “as a 


family and then worries about 


the profanity? 


Contact Us 


LETTERS to ROLLING STONE, 1290 
Avenue of the Americas, New York, 

WY 10104-0298, Letters become the 
property of ROLLING STONE and 

may be edited for publication. 

E-MAIL letters@rollingstone.com 
SUBSCRIBER SERVICES Goto 
rollingstone,com/customerservice 
“Subscribe «Renew «Cancel “Missing issues 
‘Give a Gilt «Pay Bill «Change of Address 
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Available now. 


aan CALL:DUT 
BLOOD AND GORE 
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‘Michael’ delivers unheard 
songs, provokes controversy 
By Steve Knopper 


y HEN SONY BEGAN ASSEM- 
bling Michael, the 10-track 
¥ albumof unreleased Michael 
Jackson songs due December 14th, the 
label was overwhelmed by the hun- 
dreds of songs he left behind. “There 
was so much stuff, a lot of it unfinished, 
that they had to go through it all,” says 
Frank DiLeo, Jackson's longtime man- 
ager. “The consensus was, ‘Let's do the 
stuff he was working on last.” 

Michael draws from material Jack- 
son worked on between 2007 and 2009, 
when he was living a nomadic life, mov- 
ing between Los Angeles, New Jersey 
and Nevada. Most of the music he made 
during this time, which ranges from fully 
finished songs to rough vocal tracks, has 


never been heard before - and the q ual- 


ty of the material is a big [Cont 
an pilation Michael 


a + ee be ies aie ms 
a4 Sel material tr 
pestle = sed material tro 
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: » NNOVEMBERIOTH, 
() the staff of EMI 
/ Music, the Beatles’ 


record label, gathered in 
the atrium of the company’s 
headquarters in London. All 
eyes were on video screens 
displaying Apple's home- 
page -— which, at 3 p.m. Lon- 
don time, revealed the entire 
Beatles catalog for sale. 
“Wild applause,’ recalls EMI 
Group CEO Roger Faxon of 
the reaction. “It was a pretty 
exciting moment.” 

After years of anticipa- 
tion, the Beatles have finally 
gone digital. The band’s 
13 albums, along with the 
Blue and Red compilations 
and the Past Masters two- 
dise set of singles and rar- 
ities, are now available for 
download on Apple's site 
($12.99 per album, $1.29 
per track). At press time, 
seven Beatles records, 
including Abbey Road and 
the White Album, had 
shot into iTunes’ top 20. 
“We love the Beatles,” said 
Apple CEO Steve Jobs. “We 
are now realizing a dream 
we ve had since we launched 
iTunes 10 years ago.” 

At times, though, that 
dream was a nightmare. 
The Beatles and the com- 
puter giant have been in 
litigation several times: 
Apple Corps Ltd., which 
runs the Beatles’ business, 
has taken Apple to court for 
trademark [Cont. on 14] 
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THE BEATLES 


[Cont. from 13] infringement 
and reneging on an agree- 
ment not to go into the music 
business. 

The deal began taking 
shape when members of the 
Apple Corps board, inelud- 
ing London-based head Jeff 
Jones and John Eastman, Paul 
McCartney's longtime lawyer, 
were in New York in early July 
for Ringo Starr's 7Oth-birth- 
day concert. “We said, ‘Let’s 
see if we can make progress on 
a potential digital deal,” says 
Jones. Jones initiated conver- 
sations with Faxon, who had 
been appointed head of EMI 
the previous month. 

By late summer, EMI had 
reached a consensus with the 
Beatles and their estates — 
Starr, McCartney, Yoko Ono 
and Olivia Harrison — to pro- 
ceed. “If you start with the view 
that what's good for your artist 
is good for you, and vice versa, 
then it's not hard to come to a 
proper understanding of how 
you share revenue,’ Faxon says. 
“We had no real disagreements 
about how we clid it.” 

In search of the best digital 
outlet, Jones and Faxon took 
clandestine meetings with 
Apple, Amazon and Google. 
Jones was ultimately impressed 
with Apple's Tunes LP, a new 
interactive feature that displays 


COME TOGETHER Seven 
Beatles albums rocketed 
into Apple's top 20. 


enhanced artwork, liner notes 
and photos, and can play vid- 
eos. A deal with iTunes was 
in place by mid-September - 
lizhtning-fast for the notori- 
ously slow-moving Beatles 
machinery. “The technology 
Seo ooo eee” 


“This is adream 
we've had since we 
launched iTunes,” 
said Steve Jobs. 














to offer the fan the right expe- 
rience was now in place,’ Jones 
says. “When you buy Revolver, it 
looks and feels like it should.” 
The current arrangement 
with Apple only runs through 
an unspecified time next year, 
after which the Beatles cata- 
log may also be offered for sale 
to other online retailers. Faxon 








denies the deal was motivated 
by the financial troubles of 
EMI's parent company, Terra 
Firma, which is nearly $5 bil- 
lion in debt to Citigroup. But 
given that the Beatles sold more 
records over the past decade 
than any artist except Eminem, 
many feel the company’s shaky 
finances played a key role inthe 
digital deal. “It was a huge miss- 
ing component, and they all 
knew how EMI's catalog sales 
were buoyed by [the Beatles’ 
CD] rereleases,” says a former 
EMI executive. 

Some wonder if the Beatles 
waited too long to enter the dig- 
ital realm — but Faxon points 
out there will always be new 
generations who haven't heard 
the music. “We now havea huge 
digital marketplace,” he says. 
“Seven years ago, it was nonexis- 
tent. This is the right time.” © 





Kid Rock Turns 40 With Blowout 
Concert, World Tour and New LP 


Singer scores rock radio hit with patriotic ‘Born Free,’ hits the road in January 


On “Slow My Roll,” the Stones-y, 


pblano-backed track off Kid 
Rock's new, Rick Rubin- 


produced album, Born Free, the 


hard-partying singer 
promises he’s going to 
go easy on lhe whis- 
key and cocaine 
and stop “living life 
like agypsy.” But 
he doesn't want to 
send the wrong 
message. “| did 

not say, ‘Stop my 
roll, just slow it,” 
says the Detrait 
rocker. Still, 

he admits he’s 
more mature, 

as evidenced by 
“Born Free,” his 
liberty-touting 


Releas& 
















single blowing up on rock radio: 
“in.2O years, | went from ‘Wax 
the Booty’ to ‘Born Free.’” 

On January 15th, Kid Rock will 


celebrate his newfound growth — - 


and his 40th birthday — with a 
. hometown rager at Detroit's 
60,000-seat Ford Field. The 
show is the biggest head- 
lining gig of Rock's career, 
and it will kick off the first 
leg of his 26-date Born 
Free tour. Warming up 
the crowds is pal Jamey 
Johnson, whose outlaw 
country tunes sult Rack’s 
Vibe. “Jamey is one of the 
greatest guys with the 
purest fucking hearts,” 
says Rock. 
He's got big ideas 
for the Detroit 


Storallags &Fantamag, Maga! 


blowout - he's planning a rendi- 
tion of the Beatles’ “Birthday,” 
complete with strippers pop- 
ping out of cakes, as wellas a 
parade of guests (Rock offered 
cameos to artists on the new 
record, including his hero, 

Bob Seger, and Sheryl Crow), 
“Even Bon Jovi said he wanted 
to come,” says Rock. As for the 
rest of the tour, “| want to see 
how we can flip my songs inside 
out and mash them up." In the 
spirit of growing up and chilling 
out, Rock's career-spanning 
sets will also highlight more 
reflective moments - for 
acoustic numbers, he'll take 

the stage with just a guitar, 
“The plan is to definitely strip 
itdown,” he says. “And have 
strippers.” NICOLE FREHSEE 
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Young Fans 
Abandon 
Radio 

New study reveals 
crisis for broadcast biz 
as key demo tunes out 


ce A re | 
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| YHE AMOUNT OF TIME 
young music fans 
spend listening to 


the radio has plummeted 
in recent years, as newer 
technologies — from gaming 
to social networking — have 
drawn them away. In 2010, 
listeners ages 12 to 24 spent 
an average of one and a half 
hours a day with the radio 
on, according to a new Edi- 


INDUSTRY 


son Media Research survey, 
compared with two hours 
and 45 minutes a decade 
azo. “Let's be honest,” says 
Bill Weston, program direc- 
tor for Philadelphia rock 
station WMMR. “Radio has 
not done a good job provid- 
ing content specific to the 
young listeners’ world.” 

Edison's “American Youth 
Study” has implications that 
range beyond the $14 billion 
radio industry. For labels, 
radio is the only reliable 
method for turning a no- 
body into a Taylor Swift. But 
with labels’ budgets slashed 
due to plunging CD sales - 
and narrowing playlists al 
most stations — the process 
is tougher than ever. 

Radio execs say technol- 
ogy is the key to drawing 
younger listeners, pointing 
to Clear Channel's mobile- 
phone app iheartradio, 
which has been downloaded 
10 million times. But the 
solution could be even sim- 
pler, some programmers say: 
Play younger acts. “Drake ts 
24, Nicki Minaj is 25, Lil 
Wayne is 28,” says Ebro 
Darden, program direc- 
tor for New York's Hat 97. 
“The content they're mak- 
ing is for young adults.” But 
there’s a danger in going 
too young. “We can't alien- 
ate our 24-yvear-olds for the 
14-year-olds,” says Darden. 
"It's a tricky balancing act.” 
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MICHAEL JACKSON 


[Cont. from 13] question 
mark. Jackson collaborators, 
from R&E singer Akon to 
Dangerous co-producer Teddy 
Riley, were called in to prep the 
music for release. “I delivered 
songs to Teddy,” says Michael 
Durham Prince, a longtime 
Jackson engineer who worked 
on Michael.“Then hetookittoa 
whole other level.” Adds Stuart 
Brawley, a Jackson producer 
and arranger who also worked 
on the LP: “I was focused on 
making Michael sound like 
Michael. I felt maybe in death 
he'll have some peace if we get 
this right.” 

The album is the second re- 
lease in a seven-year, $250 mil- 
hon deal that the estate and 
Sony announced in March. 
Jackson's posthumous sales 
have been a bright spot for the 
label - last year, his albums sold 
almost 8.3 million copies -— and 
it has high hopes for Michael. 
Label reps have said they're 
shipping 900,000 copies and 
expect to sell 400,000 copies 
in the first week, 

Response to the first single 
- “Hold My Hand,” a midtem- 
po duet with Akon — has been 
muted. A week after the senti- 
mental ode to friendship came 
out in mid-November, radio 
stations had yet to put the sin- 
gle into heavy rotation, “[Last 
year's| ‘This Is It’ became kind 
of a surprise hit for us,” says 
Skip Dillard of New York R&B 
station WBLS. “Hopefully, this 
one will do the same.” 

The response to another 
track, “Breaking News, was 
even worse. Immediately after 
the cut —adated-sounding anti- 
media screed — was released 
online in early November, 
Jackson's nephew, TJ Jack- 
son, tweeted that the vocals 
were clearly those of an imper- 
sonator. “I’m disgusted, dis- 
appointed and saddened,” 
he wrote. “Breaking News,” 
along with two other tracks on 
Michael “Monster,” featuring 
50 Cent, and “Keep Your Head 
Up"), come from the little- 
known producer Eddie “Angel” 
Cascio, who recorded with Jack- 
son at his New Jersey home stu- 
dio in 2007. (DiLeo says Cascio 
and his brother, Frank, knew 
Jackson since they were chil- 
dren in the late Eighties; they 
popped up in the press when, 
















FROM THE VAULTS 

Lenny Kravitz (top), Akon 
(above) and 50 Cent 
contributed to Michael (inset), 
which the jabel expects will sell 
400,000 B.capras its first week. 


ange: Jackson's first child- 
molestation trial, they traveled 
with the singer and ae fam- 
ily vouched for him.) Sony had 
anticipated the accusation, and 
it hired a forensic musicologist 
and brought in a panel of six 
producers and engineers whod 
worked with Jackson's vocals 
to study the tracks. All, includ- 
ing Thriller engineer Bruce 
Swedien, insisted the vocals 
belonged to Jackson. *Ulti- 
SS 
tia & - f 
“This wasn't 
something we just 

" 
threw together, 
says Lenny Kravitz. 


mately, Michael's Fay will be 
the judges ... as they always 
are, wrote Howard Weitzman. 
an attorney for the estate, in a 
statement. 

Lenny Kravitz contributed 
“T Can't Make It Another Day,” 
which has a heavy groove and 
a Vintage-rock vibe. Kray- 
itz wrote the song specifically 
for Jackson, cut the track him- 
self, then met the singer in Los 
Angeles to record the duet. “It 
Was an amazing experience,’ 
says Kravitz. “This wasn't an 
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afterthought or something 
that we threw together. 
We did it together.” 

The rest of the music 
| Was in Sony's vaults, un- 
earthed by senior vice 
president John Doelp and 
the Jackson estate, The up- 
tempo “Billie Jean”-style 
track “Holly- 
| wood Tonight” 
| was original- 
| ly conceived 


! for Jackson's 
2001 album 
| Invincible; “CU 
| Like) The Way 
You Love Me" 
has what engineer Prince 
calls “some pretty intense, 
incredible harmonies’; 
and “Monster” is faster- 
paced and indulges Jack- 
son's lifelong obsession 
with the supernatural. 
Despite the involve- 
ment of some of Jack- 
sons closest collaborators, 
others who were in his circle 
feel that the unreleased music 
shouldn't come out. “Youre 
gonna put something out... 
without Michael blessing it?” 
Will.i.am, who recorded with 
Jackson toward the end of his 
life, told ROLLING STONE in 
August. “That's just fucking 
disrespectful.” DiLeo responds, 
“Michael was a pertectionist — 
but nothing made Michael hap- 
pier than knowing people were 
getting enjoyment out of his 
music, and in the long run that 
outweighs the perfection.” 
Given Jackson's continuing 
sales power and Sony's massive 
investment, there will be more 
posthumous releases. Jackson 
was prolific in the studio before 
his death, recording new songs 
with Invincible co-producer 
Rodney Jerkins and Will.i.am, 
and working on orchestral 
pieces with film composer 
David Michael Frank. Also, 
Jackson was legendary for 
recording as many as 20 to 30 
songs for each album, leaving 
numerous outtakes, like a boot- 
legged Thrifler-era song called 
“Don't Be Messin’ Around,” It's 
unclear when or if these tracks 
will come out, but Prince spec- 
ulates some of the unfinished 
vocal tracks could wind up on 
future duet albums. “The focus 
right nowis on this new album,” 
Prince says. “But they've got so 
many wonderful things they 
can put out.” @ 
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IN THE NEWS 


New Paul Simon album 
due in the spring 

The album, So Beautiful Or 
So What, was co-produced by 
simon a Phil Ramone, and 
Will be out on 
Hear Music/ 
Concord 
Records inthe 
spring. The 
10-song set is 
his first album 
since 2006. 

In other Simon news, the 
singer's solo catalog is going 
to be reissued next 

Vear - with bonus material - 
by Sony Legacy. 


Simon 


Strokes finish first 
album since 2006 

“The record is done and 
awaiting mixing,” says Albert 
Hammond Jr. of the Strokes’ 
fourth album, which they 
hope to put out early next 
year. “We're all really excited 
to be stepping into this new 
chapter.” The Strokes first 
holed up in New York's Avatar 
Studios, but 
ended up 
scrapping the 
sessions. We 
spent the last 
six months re- 
cording in my 


‘Hammond. 


and We are beyond thrilled 
with the 10 sones we have for 
this record,” says Hammond. 
The band produced the tracks 
with engineer Gus Oberg. 

“We cannot wait for everyone 
to hear it,” Hammond adds, 
“I'm positive that you'll be as 
excited as We are,” 


Jim Morrison may 
be pardoned for 1970 
conviction 
Four decades after Jim 
Morrison Was arrested in 
Miami for indecent exposure 
at a concert, Florida governor 
Charlie Crist is seeking 
to pardon the late Doors 
frontman, “After reviewing 
the case, it seems like a real 
Injustice was done,” Crist 

» tells ROLLING 
STONE. “It 
would bea 
tragedy to 
have this be 
the lasting 
legacy of his 
life.” Morrison 
was convicted aftier report- 
edly flashing the audience 
in Miami, even though there 
was never proof he actually 
exposed hinself. Crist sits on 
a Ttour-member state clem- 
ency board, which requires 
a majority vote to issuea 
pardon. They meet on 
December 9th. 
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Rihanna Gets ‘Loud’ With Disc 
of nom il Energy Party Jams 


Depeche Mode, Etiro club 
NNUSIC | Insp ire singer's 


upbeat fit th albun 


HE SESSIONS FOR 
Rihannas fifth album, 


the new Loud, kicked off 


with a frenzy of activity: Earlier 
this year, Island Def Jam CEO 
Antonio “LA” Reid installed 27 
songwriters and 32 produc- 
ers in a warren of Los Angeles 
studios and told them to get to 
work. Every morning, he would 
check in on this “writers camp” 
to select the best stuff. “Iwas in 
touch with Rihanna the whole 
time, like, ‘We got a great rec- 
ord today, "says Reid, who also 
executive-produced the LP. “In 
two weeks, we collected about 
200 songs.” 

The songsmiths had a 
straightforward mandate: “En- 
ergy, energy, energy, Rihan- 
na says. The singer says that 
after the dark vibes of 2009's 
Rated R - released in the wake 
of her abusive relationship 
with Chris Brown — she want- 
ed to return to her pop roots, “T 
wanted son os that were catchy, 
like on [2007's] Good Girl Gone 
Bad,’ she says, “but that had the 
depth of Rated R. 

“She got the aggression out 
of her system, now she wants 
to have fun, talk about love, 
sex, partying — that’s where she 
is, says Tor Erik Hermansen, 
half of the Norwegian produc- 
tion squad Stargate, Rihan- 
nas go-to hitmakers since 
her 2005 debut. Hermansen 
says he looked to European 





dance music for inspiration - 
Depeche Mode'’s Music for the 
Masses and Energy 52's “Cafe 
del Mar” were major influenc- 
es. The latter song inspired 
Loud’s first single, the Ibiza- 
style top-five hit “Only Girl (In 
the World).” “We wanted one 
of those huge, uplifting riffs,” 
Hermansen says. 

There is one notable allu- 
sion to Rihanna’ recent stormy 
past: “I Love the Way You Lie 
(Part IT),” a sequel to Eminem's 
tale of domestic violence, told 





- 


GIRL ON FIRE 
Rihanna’s new 
LP has already 
produceda 
Number One 
single, 


from the woman's side. “It’s 
close to reality,” Rihanna says. 
But the flirty, innuendo-filled 
Number One single “What's My 
Name?” better captures the new 
LP's upbeat tone —and still neds 
to the gossip pages by featuring 
Drake, with whom Rihanna 
had a rumored romance. 

Next up: She's filming the 
2011 Baltleship movie — and 
brightening up her wardrobe. 
“The whole black leather, latex, 
dominatrix thing was getting 


old,” she says. JONAH WEINER 


Far East Movement Fly High 
inspired by the swagger of hip-hop superstars - and atew bottles of 


bubbly - L.A. rappers Far East Movement sat down lastfalltotry and 
write a hit. “Drake and Jay-Z rapped about knowing G4 pilots 


.- 6% ona first-name basis,” says the group's MC, Kev Nish. “We 
/ ON Tu wanted to be flyer than that.” In two hours, they had the 
fz) SE W electro-rap cut “Like a G6," named after a plane that didn't 
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exist yet. Three months later, the song had a million You- 

Tube plays. Last month, the tune hit Number One - plus they've 
entered the rap lexicon: “When Kanye tweeted that he was feeling 
fly like a G6,” says Nish, “that was life-changing.” 


PATRICK DOYLE 
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Fire damages Neil 
Voung’s warehouse 

A three-alarm fire on 
November 9th caused at 
least $1 million in damage 

at Young's warehouse in 

San Carlos, 
California, 
burning gul- 
tars, vintage 

. Cars, paintings 
and other 
artifacts. The 
fire started in Young's 1959 
Lincoln Continental, which he 
has spent the past two years 
converting into an electric 
Vehicle called LincVolt. “We 
are still investigating the exact 
cause,” Young said ina state- 
ment. “A lot of archival items 
were threatened and the fire 
department did a first-class 
job protecting them.” 


Paul McCartney to play 
Apollo in December 
The Beatle will perform at the 
1,500-seat New York theater 
for the first time December 
13th at an invite-only Sirius 
XM event. The show will be 
broadcast live on six Sirius 
XM stations; satellite-radio 
subscribers can enter to win 
tickets at sirius.com. 


Jack White hints at 
White Stripes reunion 
Ina recent interview, White 
said the White Stripes - 
whose last LP was 2007's 
Icky Thump - will make music 
again soon. 
“We thought 
we'd do alot 
of things that 
_ we'd never 
| done: a Tull 
tour of Cana- 
da, a documentary, cottee- 
table book, live album, a box 
et,” he said. “It was one long 
project that took almost three 
Years. Now that we've gotten 
a lot of that out of our system, 
Meg and | can get back into 
the studio and start fresh.” 
The band is also releasing The 
White Stripes 2010 Merchan- 
dise Collection, an elaborate 
$499 box set that includes a 
record player, a Christmas rec 
ord, headphones and more, 


My Chemical Romance 
prep for 2011 U.S. tour 
The band will kick off a 23- 
date World Contamination 
Tour on April 
ist in Portland, 
Oregon. A few 
days after the 
tour was an- 
nounced, MCR 
canceled their 
ay 24th show in Phoenix asa 
protest of the state's stringent 
immigration laws. 
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LET’S KEEP DELIVERING HEAT TO OUR CITIES. 
LET’S GO. 

All of us like to be kept warm, During this winter and the winters to come. To help 
deliver this heat Shell has developed a range of solutions — trom innovative technologies 
to unlock difficult to reach oil, to shipping liquefied natural gas from the frozen islands 


off Siberia. All in an effort to help keep our cities warm now and in the future. And to 
ultimately help build a better energy future. Let's go. www.shell.us/letsgo 


; Download in True PDF forma 


= 
q 
- 
= 
- 
Lo 
un 
sf 
= 
D 
2 
a 


Car 


r- | 


by Thue POF trorinat 





adhes Dawnloas 


PRS ORE 
ae ele We 
i ’ 1 " ia 





PERFORMANCE 


Kings of Leon Bring Old-Time 
Rock & Roll, Few Surprises 


x * 
Madison Square Garden, 
New York, November 16th 


HE KINGS OF LEON MAY 

t be the youngest old-tash- 

ioned rock band now fill- 
ing arenas. The spectacle to- 
night was rigorously antique: 
a mirror ball, some red smoke 
and a wall of yellow spotlights 
that looked like they were last 
used on a 1930s Hollywood 
soundstage. As for attack, the 
Kings second Garden gig in 
undertwo years was a near-rep- 
lica of the first. The Followills — 
brothers Caleb on vocals and 
guitar, drummer Nathan and 
bassist Jared with lead-guitar- 
ist-cousin Matthew —- played 
22 songs in 90 minutes, with 
the same rapid fire and gruff 
economy of their records. That 
“Southern Strokes” tag was al- 
ways wrong: Kings of Leon are 
| a New Dixie AC/DC, with a 
rough-terse brand of lovesick- 
ness. And they stick to it. 

The main difference to- 
night from the Kings’ Janu- 
ary 2009 show here: Almost 
half of the main set came from 
Come Around Sundown. The 
new album may not have the 
immediate radio-hit weight of 
08's Only by the Night, but ttis 
solid with pop attractions that 
sounded hard and bright in a 
big room: the creeping gait and 
vlass-cuitar shimmer of “The 





End,” the country-U2 pining 
in “Back Down South.” “Pyro” 
was strutting concision with 
a jolting bridge - Caleb thor- 
oughly shredded his bray on 
the last high note -and “Mary” 
Was a nervy opener, a plaintive 
R&B stomp until Matthew un- 
corked the Keith Richards- 
style guitar action. 

The rest of the show -— some 
early angular boogie (“Mol- 


DIXIE ROCK 
Caleb Followill 
led the Kings 
througha 
90-minute, 
22-song set. 


ly's Chambers”), a lot of Night 
moves — was as conservative 
and dependable as a Ramones 
zig, no small treat in an arena 
age when country bands act 
like Kiss and pop divas trav- 
el with productions that are 
more like mobile theme parks. 
Playing your best shots in a 
row, with little room to breathe 
in between: That's an act that 


never gets old. DAVID FRICKE 


Robyn’s Nonstop Electro-Pop Party 


xe wl, 
Terminal 5, New York 
November 10th 


URING THIS JAM- 
J Deacees 90-minute 
show, Robyn came off 


like the world’s most enter- 
taining aerobics instructor: 
Dressed in high-waisted leg- 
gings, the 31-year-old Swede 
fist-pumped, danced athleti- 
cally and addressed the crowd 
in upbeat exhortations: “New 
York! Tm so glad to be back!” 
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Flanked by atour-piece band, 
Robyntweaked her offbeat elec- 
tro pop: “Konichiwa Bitch- 
es” became a revved- 
up rocker; the slinky (%§ 
“Dont Fucking Tell 
Me What to 
Do" was outfit- 
ted with a hard 
house beat. The 
sig marked a high 
point in a come- 
back story: Robyn 
cracked the charts inthe 
late Nineties asa Max © 















Martin protégée, but she dis- 
appeared until 2007, when she 
resurfaced as an indie dance 
diva. During the encore, she 
ripped into ana cappella ver- 
sion of Abbas “Danc- 
ing Queen,” fol- 
Bm lowed by “Show Me 
) Love,” joined by 
the whole crowd. 
If you knew 
the song, you 
also knew how 
far shed come. 
CHRISTIAN HOARD 
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Rod 
Stewarts 
Las Vegas 


Soul Revue 


x* 
The Colosseum, Las 
Vegas, November 14th 


( ' O FLOATING PE- 
A] nises or bananas 
here, just good old- 


fashioned music,” said Rod 
Stewart at Caesars Palace 
in Las Vegas. He was tak- 
ing a sly dig at Elton John, 





who a few years back filled 


the same room with inflat- 
able phalluses and fruit in 
a long run heavy on effects. 
But even without any frills 
or accessories (Rod did wear 
three different dinner jack- 
ets), Stewart and Vegas are 
clearly made for each other. 

His 13-member backup 
crew had a swinging Six- 
ties look: skinny ties and 
Jeff Beck moptops for the 
men, red miniskirts for the 
ladies. For a while, the show 
was a slick soul revue (“Love 
Train, two Sam Cooke cov- 
ers, a Creedence-via-Ike- 
and-Tina remake), with only 
one token Great American 
Songbook nod (“T Get a Kick 
Out of You"). Eventually he 
got to covers he's actually 
known for, like strong ver- 


Stewart 





sions of Tom Waits’ “Down- 
town Train” and Tim Har- 
cin’s “Reason to Believe.” 
Stewart's voice was in 
ereat form, and so were his 
legs, whether he was doing 
some weak-in-the-knees 
Elvis moves during a ballad 
or kicking dozens of soccer 
balls into the crowd during 
“Hot Legs.” The funny thing 
about performers who are 
this eager to please: Some- 
times — like when they're 
Rod Stewart — they actual- 
ly do. 


CHRIS WILLMAN 
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Ack Dr OZZY 


O I work at a bank, and my boss ur!- 


My ex-boytriend left me for my best 
friend last summer. Just to rub salt 
in the wound, I recently found out that 
he proposed a year to the day after break- 
ing up with me. 'm considering sending 
them a steaming bag of shit as a wedding 
pift. Should I do this, or let karma run 
its course? 
—Ashley, Hoboken, New Jersey 
Your steaming bag of shit zs his karma. 
Having said that, if youre gonna send 
crap in the mail, take a leaf out of my wife's 
book and do it right: Put it in a Tiffany's 
box. Everyone loves to get a Tiffany's box — 
which makes the thought of them untying 
the ribbon and bow to find a fresh dump in- 
side even more satisfying. 


My mother-in-law complains to me 
“ -in detail — about how my father-in- 
law fails to satisfy her in bed. What sort of 
brain-eraser do you recommend? 
—Anonymous, Driftwood, Texas 
As far as my kids are concerned, hav- 
ing sex over the age of 45 should be il- 
legal. Never in a million years would I talk 
to them about giving one to their mum. 
I mean, what's wrong with this woman? 
No one in their right mind wants to think 
about their father-in-law pork sword, or 
how good he is at swinging it between the 
sheets. I recommend changing the conver- 
sation, or buying earplugs. 








nates with the door open. It makes 
me very uncomfortable. What can I do? 
—Anonymous, Bakersfield, California 
Look, when men get the call of nature, 
its a very powertul urge. Our brains 
arent set up to think about all the other 
stuff involved, like doors, seat lids and all 
that bollocks. Personally, 'm impressed 
the guy's even making tt to the bathroom. 
If | were stuck in a bank all day, Id get so 
fucking bored, I'd be pissing out of the win- 
dow, or down the back ofthe ATM. Give the 
guy a break. Better yet, next time he emp- 
ties his bladder in full view of his staff, get 
your colleagues to stand up and give hima 
round of applause. 


When I drink too much, the next 

* morning I get a supersensitive 
boner. Have you ever heard of this? 

—Bill, Gainesville, Georgia 

No. With the amount I used to put 

away, | was lucky to even know I hada 

dick the next morning, never mind a boner. 

lalso had a habit of waking up in jails and 

hospitals, which doesnt exactly put you in 

the mood. The only thing that was super- 

sensitive was my head. 


If you want Dr. Ozzy’s advice about 
health, sex and family matters, 
go to rollingstone.com/drozzy. 














Long-Lost Stones Film Comes to DVD 


‘Ladies & Gentlemen’ 
captures classic shows 
from 1972 U.S. tour 


HE ROLLING STONES’ 
1972 U.S. tour was leg- 
endary for its back- 


stage excess and aggressive 
performances. The druggy 
scene was captured in Robert 
Frank's Cocksucker Blues, but 
what about the shows? Four 
gigs were shot for a film, but 
they've been in the vaults ever 
since a 1974 theatrical run. 
Now, Ladies €7 Gentlemen: The 
Rolling Stones is finally out on 
DVD. “There's no fancy stage 
set or anything,” says director 
Rollin Binzer, “just five guys 
playing kick-ass rock & roll for 
an hour and a half.” 


The film originally played in 
about 10 vities with a concert- 
quality speaker system in 1974 

“We gave away frisbees to ev- 
erybody that showed up,’ says 
Binzer. “We wanted the audi- 
ence to teel like they were at 
a concert.” But a wide release 
flopped and the Stones wait- 
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Mick Jagger and 





Keith Richards in Texas in1972 


ed to rerelease it until after the 
reissue ot Exile on Main Street. 


“It's the Stones at their peak,” 


says Marshall Chess, who pro- 
duced the film and managed 
the band at the time. “Tt’s not 
often you have something you 
worked on come back over 30 


years later.” ANDY GREENE 
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My Morning Jacket 
aiming for live vibe 
on sixth album 

My Morning Jacket’s trium- 
phant five-night New York 
run in October, where they 
played all of 
their albums 
from start to fin- 
ish, is inspiring 
the sound of the 
Kentucky rack- 
ers’ sixth LP, due 
in the spring. 
“We're doing it 
all live, stand- 
Ing around inacircle,” says 
frontman Jim James of the 

LP. which MMJ are recording 
ina eymnasium in Louisville, 
“When we need to blow off 
some steam, we'll play some 
basketball.” They've already 
fot a handful of new tunes: 
the Brit-pop anthem “Friends 
Again,” the mellow folk cut 
“Wonderful” and the slow- 
building, Who-like “Circuital.” 
“We deliberately wanted Evil 
Urges to teel very mechanical 
and tight,” says James. “But 
this record is the opposite - 
like, how loose and dirty can 
we get?” PATRICK DOYLE 


The Decemberists 
strip down for 2011 LP 
After 2009's 17-song Tfolk- 
prog opera The Hazards 

of Love, the Oregon indie 
rockers decided to head in 

a different direction: 10 suc- 
cinct, discrete songs. The De- 
cemberists’ sixth LP, The King 
Is Dead - “The title 15 a tip of 
the hat to Michael Jackson,” 
says frantman Colin Meloy - 
is due January 18th and is the 
most rustic and 
straight-ahead 
record they've 
ever made, 
Meloy says that 
his songs were 
inspired by 
“American folk, 
as opposed to 
British folk,” 

as well as the sound of early 
R.E.M,. in fact, they invited 
Peter Buck to play on the 

first single, “Down by the 
Water.” “It was really cool,” 
Meloy says. “Even playing 
those simple parts, he'sa 
master.” DOUGLAS WOLK 


Radiohead still 
polishing next album 
Despite reports they com- 
pleted their new album, Ra- 
djohead are still in the studio. 
“We haven't quite finished [it],” 
guitarist Jonny Greenwood 
wrote on the band’s website. 
“The plan is to have no plan 
until the record is finished!" 
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JJ GIRL TALK Ali Day 4 


6% OR. DRE “Kush” | 
- Spoiler alert! If you've 
dag been waiting a decade 
to find out what topics Dre's 
endlessly delayed Detox was 
going to tackle (the rise of the 
Tea Party? bedbugs?), we have 
the scoop: This hypnotic, daomy 
jam - with Akon and Snoop - Is all 
about the sweet medicinal. 


‘Download in True PDF format _ 


/4 PAUL SIMON “Getting Ready for Christmas Day” 

/ #8 No, silly, this isn't Vampire Weekend. In the heartstring- 

; yanking tradition of his best songs, Simon is back with what 
sounds like a blissed-out ditty about the holidays. But a deeper 
listen reveals a devastating take on tough times and distant wars, 


fi 
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| On his awesomely party-rific new disc, sample swami Gregg Gillis 
4@_ crashes together hundreds of tunes by everyone from Peter Gabriel 
and Radiohead to Waka Flocka Flame. He infringes so many copyrights, 
we hear the RIAA is looking into shipping him to Guantanamo. 










=" THE BEATLES « 

“® “Live at the Washington 
© Coliseum, 1964” video 
Did you hear the Beatles are on 
iTunes? What, you already ripped 
your CDs and don't care? Us too, 
but this long-lost footage of the 
band's first U.S. show (streaming 
free on iTunes) is a pure blast of 
early Fab Four freshness. 


| ADELE Bi 
_ Fy “Rolling in the Deep” 


<# |s that U.K.-retro-temale- 


3s: Siorellags & Faniane 





soul? Well, turn it up, man! 
Actually, Adele is way more than 
a cookie-cutter Winehouse - and 
» this. slow-burning Nina Simone- 
Y ishsingle is her best yet. Go, girl! 
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Patti Smith receives 
National Book Award 
On November 17th, Smith 
won the National Book Award 
in the nonfiction 
category for her 
memoir, Just Kids. 
The book is about 
her relationship 
with artist Robert 
Mapplethorpe 
and life in New 
York in the Sixties 
and Seventies. “| 
dreamed of having a book of 
my own, of writing one that 

| could put ona shelf,” she 
said at the ceremony. Smith is 
also readying a new album for 
next year - her first featuring 
original material since 2004. 


Disney axes Jonas show 
The Disney Channel has 
canceled the Jonas Broth- 
ers’ Jonas L.A., after the 
13-episode second season. 
The cancellation is the latest 
batch of bad news for the 
band: The Jonas Brothers 
2010 tour was marred by slow 
ticket sales and 29 canceled 
shows: Nick Jonas’ solo 
album, Who! Am, was a flop, 
selling only 163,000 copies 
over nine months; and Jason 
Mraz recently accused the 
band of ripping off his smash 
“I'm Yours” with their track 
“Introducing Me.” Responds 
a Disney spokeswoman, “The 
only similarity between the 
[songs] is they are inthe same 
key and sung acoustically 
with a guitar.” 


Liam Gallagher releases 
first post-Oasis music 
Beady Eye, the singer's 

new band, have 
released their first 
song, “Bring the 
Light,” download- 
able for free from 
their website, It's 
Gallagher’s first 
new music since 
Dasis split last 
year. “There's a bit 
of T. Rex and Bowie on there,” 
he said of the band’s debut 
LP, due next year. 

Linkin Park announce 
arena tour 

The band is launching a 
Z1-date tour on January 20th 
in Sunrise, Florida. Every 
concertgoer will receive a 
live recording of the gig they 
attend. 


Winehouse announces 
first shows since 2008 
As she readies her first 
album since 2006's Back to 
Black, Amy Winehouse has 
announced a four-date tour 
of Brazil in January. 
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The bass line on the new song “Bright Lights Bigger City” 


Ce é ¥ | | | sounds like “Billie Jean.” 
: x O | i eC eT] Yeah, it does, and I think it’s very “Night Fever,” too. That song 


is about how every Saturday of your life will always be different, 
and it will always feel the same. I wanted a song that can be played 





The Atlanta soul singer on his pickup 


skills, his love of Freddie Mercury and every Saturday night, forever. 

id, ante sing | ? 

the futur e of Gnarls Barkley What singers really move you? | 

Ry Austin Scaees Freddie Mercury. Queen's music sounds like theater, 


and that’s something that Freddie brought to rock. 
“Killer Queen” and “Somebody to Love,” all those 
big-ass arrangements. He didnt think small, and 
even when he did, it was for minimalist master- 
pieces like “We Will Rock You” or “Another One 
Bites the Dust.” 1 just think he’s awesome, and he’s 
a gorgeous vocalist. 
Are your kids musical? 
My daughter's a singer, and 
my son is able to imitate al- 
most anything - any riff, any 
voice. That’s how I start- 
ed. I'd sing along with 
Al Green, and after a 
while, my voice be- 




















































EE LO GREEN WENT [NTO HIS THIRD SOLO 
album with a specific goal. “I think people were 
conv inced that I was Gnarls Barkley 24,7, and that 
ain't true,” says the singer, 35. “With this album 
I wanted to say, Let me assure you that you dont know 
me completely, ” The Lady Killer, which came out in early 
November, highlights his romantic side with lush produc- 
tion that recalls Fifties doo-wop, Seventies disco and 
Eighties pop. “I wanted a sound that requires 
sheet music, says Green, who started his ca- 
reer at 17 in Atlanta hip-hop crew Goodie 
Mob. “I told my label, ‘I want something 
that sounds like big, black James Bond.” 
To that end, Green dialed up a handful 
of producers, including Amy Winehouse came flush with his, 
collaborator Salaam Remi, U.K. Sac By. eS ee Saath» and you couldn't 
beatmaker Paul Epworth and @) "See | i ee = toll the difference. 
Bruno Mars’ Smeezingtons,who | a ye OS Vr he Dn a. er! You sing the hook on 
helped craft the hypereatchy Slim Thug’s new cut 
viral smash “Fuck You.” The “Marijuana.” Are youa 
hardest part, he adds, was choos- pot smoker? 
ing which jams would make the Idontsmoke at all! Around 
cut. “In three years, I've re- the time of Goodie Mob’s first 
corded almost 70 songs, man,” album, I had a weed-induced 
he says. “It was quite a task to anxiety attack, and I never 
narrow that down to just 14.” rot comfortable with it again. 
The funny thing is, when that 
song came out, I was like, “T’'ve 
fot a song with Slim Thug?” [have 
no recollection of singing that 
part, and I don't even understand 
what I'm saying. 
You have aton of tattoos. Any 
that you love or hate? 
I kind of resent them all. I 
was commemorating things 
that were important to me, like 
my mama and Goodie Mob. 
It never dawned on me how 
permanent it would be. Now 
I look at ‘em like, “Well, that 
could be better.” 
What’s up with Gnarls? 
Nothing at the moment. We'll 
fet started again in the near future. 
I talked to Danger Mouse the other 
day, and he called when “Fuck You" 
came out, and he loved it. 
What did you spend your “Crazy” 
money on? 

People were like, “Yeah, go get that 
Rolls-Royce!” But in all honesty, it’s 
unnecessary. | bought aranch about 
an hour outside of Atlanta, It’s very 

peaceful, quiet and serene. I used to 
have a couple of horses — but now I’m 
the only animal out there. @ 





Why do you think “Fuck You” 
took off so quickly? 

It’s cute as a button! LLaughs] It’s very 
disarming, and it actually sounds nothing 
like that title - it’s got a very tongue-in- 
cheek quality. It’s “Fuck You” - but with 
a smile on your face. 

Why did you choose “The Lady 
Killer” as the name of the album? 

[ adore women. I don’t think I've 
really had an opportunity to shed any 
light on that side of myself. I thought 
that this was as good atime as any. 
What’s your MO when you spota lady 
you want to get with? 

There's no one way to go about it. 
You have to assess the occasion and 
appropriate the conversation that 
best suits it. Modern R&B lyrics 
cut right to the chase, but I pre- 
fer the scenic route - know 
what I mean? I've always had 
a way with words. I prefer 
a woman who appreciates 
poetry and encourages 
eloquence, because 
it's fun. Or may- 
be I just like 
to hear myself 
talk [laughs]. 
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Go backstage! See how 
an episode gets made 


“alll Personal photos 
from the cast 


meee All new interviews: 
Cory, Lea, Mark & more! 


DY (alele-l*)(-Maelelenalece 
craziest costumes 


A must for any fan — 
and a great holiday gift! 
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““We Didn't Start the Fire’ is the worst musical thing I've ever written.” —Billy Joel 


er 
5 
il 
ol 
+ rh 
+h 


PA 
mes 


Ye. | ings got all 
steamy when 

-Bush-master 

| Gavin Stefani 
spread his legs 
at a Bikram 
yoga class in 
LiAses « 








..-Wwhilein 
New York, 
Lady Gaga 
invented 

a whole 

new yoga 
practice: 
AshtanGaga. 


Days after he checked 
out Of prison, Lil 
Wayne lived it up at 

a “release party” at 
a Miami strip club, 
“It’s unexplainable,” 
Wayne said of his 
newfound freedom. 
“Words can't explain. 
I'm good with words 
and | can't explain.” 
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WONDERSAND 
Sadly, nobody 
came to John 
Mayer's rescue 
as he slowly 
drowned ata 
beach in Anguilla. 
R.I.P., pall 
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Kings of Leon’s Caleb 2 
Nathan Followill were 
smiles when they 
Rihanna at he | ITV 
Europe Music Awards. 
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COLD AND HOT . & 


Katy Perry went ninja-style * , 

fora covert bike ride around 4 . THAT 705 SHOW 

New York, butthat nightthe ' “when are you gonna see : 
top-heavy pop trollop returned Bruce In a wig?” says Jimmy] 
to her fleshebaring ways at the Fallon of his duet with 
Victoria’s Secret fashion show, — Springsteen on Late Night. 
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f Meet the Wailers 


= 


Talmudetoting | a 4 The Wailing Wall is so hot right now. Take rap- 
rapper Shyne : f per Shyne - he’s converted to Judaism, renamed 
kicks it old- . é himself Moses Levi and now spits his rhymes in 
school, studies Zion. Meanwhile, Linkin Park’s Chester Benning- 
Old Testament. - ton hasn't converted, but he donned a yarmulke 


ona visit to Jerusalem. Shalom, bitches! 
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ie “GIVEN SUNDAYS 
Head injuries like 
Titan cormerback 
Pete Ittersagen's 
concussion happen 
inevery game. 


A History of Violence 


The NEL is cracking down on dangerous hits - but nothing can change 
the DNA of punishment and pain at the game’s core By att Taibbi 


HE NFL HAS BECOME 
such a relentless show- 
case of high-speed 


violence that the “holy shit, I 
hope this isn't another Darryl 
Stingley moment” midgame 
vigil has become an inescap- 
able Sunday ritual. There is no 
doubt that all of us who watch 
these games are increasingly 
participating in a mass per- 


version, an ongoing Faces of 


Death in cleats and stretch 
pants that with each passing 
week looks guaranteed to end 
in a grotesque nationally tele- 
vised catastrophe. 

And, sure, were all assuag- 
ing our consciences by talking 
about rule changes and still- 
er penalties for helmet-to-hel- 
met hits, but the real question 
is, have we already decided to 
keep watching no matter how 
bad it gets? What's the moral 
mathematics of televised brain 
damage? How many dead or 
crippled players per year can 
we live with - and how fucked 
up does that make us? 

Those of you who are protest- 
ing that it isn't that bad - don't 
even go there. It’s that bad. Re- 
member that Asian teenag- 
er who escaped, drugged and 
staggering, onto the streets of 
Milwaukee while being chased 
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by Jeffrey Dahmer, who want- 
ed to lobotomize him with a 
power drill? We get one guy 


per game looking like that in | 


today's NFL, or even more; the 
actual average is 1.5 to 2 con- 
cussions per game. Browns 
wideout Mohamed Massaquoi 
flashed the post-Dahmer look 


after being head-helicoptered | 


by anger connoisseur and Steel- 
ers linebacker James Harrison. 
We saw it on Ravens tight end 
Todd Heaps face after Patriots 
safety Brandon Meriweather 
kangaroo-launched his helmet 
straight into Heap’s brainpan; 
and we saw it on Kevin Kolbs 
face when... well, Kolb kind of 
always looked concussed, even 
before he got body-slammed by 
Packers star Clay Matthews - 
after which he looked like Jay 
Cutler, Matt Hasselbeck and 
the rest of the many quarter- 
backs knocked out by way of 
the concussion this year. 
Quarterbacks! Could any- 
thing prove the futility of pro- 
tective rule changes more than 
all the quarterback knockouts 


this year? Since 2009, it's been | 


virtually illegal to even breathe 
on an NFL quarterback, but 
by midseason nearly half the 
teams in the league had al- 
ready seen their starting QBs 


































































































suffer serious injuries. If the 
league can't protect the top- 
salary guys who sell TVs and 


Old Spice, there's just no way it 


will ever be able to make catch- 
ing passes or returning kicks 
sate enough to avoid being an 
ongoing U.N. human-rights vi- 
olation. Everyone knows this, 
but no one yet has said the ob- 
vious, that sooner or later were 
all going to have to give up foot- 
ball, and move on to -— Christ. 


Cleveland’s 


i 
Consolation 
A bizarre development is 
rocking the league: the 
sudden relevance of Eric 
Manegini's Cleveland Browns. 
The furious résureence of 
the Augustus Gloop of the 
gridiron is taking place just as 
time was about to expire on 
his career, But the gods owe 
Cleveland after the LeBron 
debacle and are clearly paying 
the debt with the next Jerome 
Bettis (in jackhammer half- 
back Peyton Hillis) and a new 
franchise OB in cucumber-cool 
Colt McCoy. If McCoy played 
for the Jets instead of Mark 
Sanchez, he'd have a turf shoe 
and a Hdagen-Dazs flavor 
hamed after himalready. m.r. 
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it gives me bowel spasms even 
thinking this - safer sports Eu- 
ropeans watch, like soccer. 
The problem for football is 
that the math has changed. 
Every year we get bigger and 
more violent collisions thanks 
to a mixture of new-age con- 
ditioning, nutrition, steroids 
and the monstrously increased 
professional stakes. The reign- 
ing badass of the old NFL was 
245-pound Dick Butkus, and 
4.6 was fast for a running 
back; now 270-pound ends like 
Dwight Freeney run 4.4 with- 
out breaking a sweat, and it's 
planet-size nose tackles like 
Vince Wilfork and Shaun Rog- 
ers who are dropping back and 
leveling tight ends on slants 
like Butkus used to. The league 
1s 2,000 'roided-out world-class 
sprinters whose job security in- 
creases every time one of the 
others has to retire with a spi- 
nal injury or a torn ACL, and 
those players are managed bya 
small and nervous priesthood 
of coaches whose professional 
math works about the same. 
Which is why they can't fix 
this. You can make all the rules 
you want, but the fact is, vio- 
lence in the NFL works. Take 
a look at the won-lost records 
of teams whose key players suf- 
fered concussions this year. The 
Eagles lost the Kolb game. The 
Steelers lost when Hines Ward 
went down. Baltimore lost the 
Todd Heap game. Chicago got 
smoked by the Giants when Jay 
Cutler suffered his concussion 
(reportedly his fifth). 
Eventually, one of these guys 
is going to get killed, and then 
it's going to be decision time. 
The fact that the NFL is a mile 
more cool to watch than any 
other sport can't be a factor in 
the consideration of this inev- 
itable controversy. A civilized 
country would probably move 
on; unfortunately, or maybe 
fortunately from your point 
of view, we Americans are not 
terribly civilized. We'll find a 
way to pretend were dealing 
with the problem, when the 
reality will be an unspoken, 
vaguely guilt-soaked nation- 
al endorsement of “acceptable 
losses.” Which will be fine by 
most people, just as this grue- 
some concussion mill now is 
fine with most of us. But fuck 
it, let's worry about it later. On 
to the playoffs! rs) 
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American Freak Show 


f A MARTIAN LANDED ON 
your front lawn, pointed 
a laser gun at your head 
and said, “Show me America!” 
you might have to say, “Take a 
seat, buddy. Let's watch Dane- 
ing With the Stars. Twenty- 
two million of us watch it every 


* 


Dancing With 
the Stars 


Mondays, 8 p.im., 
Tuesdays, 9 p.m., ABC 


week. It’s more than just the 
most popular show in the coun- 
try — this is the sequin-studded 
tiki idol we worship. It has ce- 
lebrities in sparkly tights strut- 
ting their stuff on the dance 
floor. See that old lady doing 
the tango? The mom from The 
Brady Bunch. And now, Bristol 
Palin will dance to “Hey Hey, 
Were the Monkees’ while wear- 
ing a gorilla costume....Hey, 
where are you going?» 
Somehow, Dancing With 
the Stars manages to get more 
bizarre every season. You could 
dismiss itas a Bedazzler-crazed 
freak show, and you wouldnt 
be wrong. But for sheer avant- 
garde pop spectacle, it’s hard 
to beat. In its 11th go-round, 
it's a hot mess: David Has- 
selhoff to Michael Bolton to 





Brandy. Some of these stars 
are athletes. Some are enter- 
tainers. One is Audrina from 
The Hills. And I give up, who 
is Kyle Massey? But they all 
share a burning desire to 
be more famous than they 
are now, and are all willing to 
endure pain and degradation 
to earn just a little of Ameri- 
ca’s love. 

There's a surreal sense that 
the whole country is watching 
and that anybody might show 
up. Where else can you see 
the Situation cha-cha? Or ex- 
NBA baller Rick Fox rumba? 
Or congressional sleazebag 
Tom DeLay break his feet after 
doing a samba version of War's 
“Why Can't We Be Friends”? 
On Dancing With the Stars, 
nobody's too famous or too re- 
fined to don the tights. 

They pair these celebs with 
pros, but there's no pretense of 
turning them into world-class 
dancers. It’s all about watch- 
ing the stars sweat, persevere 
and battle. That's why, picking 
up a bit of lingo from American 
Idol, the judges on Dancing 
With the Stars call every con- 
testant’s run “your journey, as 
opposed to “your humiliating 
crawl through the sewage tun- 
nels of Z-list fame.” 
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As is always the case when 
amateur hoofers tangle with 
pros, bones get broken and 
muscles get torn, Even a hard- 
working celeb like Jewel, who 
has spent more than half her 
life onstage, can go down on 
the disabled list. Yet for all 











the physical abuse, Dancing 


With the Stars is uncommon- 
ly warm and fuzzy. Everybody 
who comes on knows theyre 
not going to get ripped apart 


= 


- WATCH LIS] 
Sarah Palin’s Alaska 
Sundays, 9 p.m., TLC 
Even more shameless Palin 
oimping, fram the network 
that gave us | Didn't Know | 
Was Pregnant. The Wasilla 
Windbag tours Alaska, astate 
nowhere near vast enough 
to house her ego, and, as 
uisUal, never fucking shuts Lip. 
lt makes you yearn for Dan 
Quayle's Indiana Hayride. 


Riser Daze 

Tuesdays, 10 p.m., TBS 
Wisconsin college boys party 
hearty in this sluggish sitcom 
set in 1986, |t's like Hot Tuo 
Time Machine, minus the hot- 
[ub time machine. Can't wait 
for the inevitable “Hey, what's 
this Ecstasy stuff like?” as, 
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by a hanging judge like Simon 
Cowell. This is a magic place 
where no star is ever forgot- 
ten and no career 1s ever so far 
gone that it cant be redeemed 
with a spunky little fox trot. 

Dirty Dancing’s Jennifer 
Grey is the Platonic ideal of a 
contestant. She's someone who 
everybody's heard of, yet she's 
been down on her luck career- 
wise. But who wouldnt root for 
Baby to break out of her corner 
and have the time of her hfe on 
the dance floor, channeling all 
her rage into a pasodoble set to 
a Pink power ballad? The only 
‘atch is the abuse Grey piles 
onto her dance partner, who 
keeps getting that grimace 
that reads, “Go back to your 
playpen, Baby.” 

The most controversial con- 
testantis Bristol Palin, who's fa- 
mous only for getting knocked 
up, and who knows dancing the 
way her mom knows macro- 
economics. Man, the Alaskan 
sense of rhythm is not a pretty 
sight. You have to love how she 
vets introduced as “teen activ- 
ist Bristol Palin,” apparently 
because announcing your en- 
gagement in U's Weekly before 
you tell your mom makes you 
Martin Luther King. 

Bristol keeps sobbing that 
she’s tired and wants to go 
home. (Just think of all the ac- 
tivism she’s missing out on!) 
But viewers keep voting for her 
probably because they just like 
watching her mother squirm, 
For her first dance, she picked 
“Mama ‘Told Me Not to Come,” 
and explained, “It’s like Levi's 
and mys relationship. Mama 
told me not to do it, but I did it 
anyways! Well said, Bristol! 


In any other era, this kind of 


entertainment would be con- 
fined to the ballroom of a Flor- 
ida retirement home, not dom- 
inating network TV. But every 
depression has its dance craze, 
and this one is ours. Dancing 
With the Stars has all the des- 
perate hustle-or-die hysteria 
of 1930s dance marathons, 
along with the camp escapism 
of a Busby Berkeley musical. 
There's something democratic 
and old-fashioned in seeing 
these celebs tangle on a level 
playing field. Right now, this is 
where America goes to see the 
high and mighty, the rich and 
well-connected, strip down 
and boogie for their lives. 
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Phat I've chosen from David Bowie is very strict. It's my teenage life as a 
Bowie fan. I am still a Bowie fan. But this was when my heart and mind 
were very vulnerable to music. And these songs had a real impact. U2 owe 
him a lot. He introduced us to Berlin and Hansa Studios, to collaborating with Brian 
Eno. It’s the high singing, beyond your ‘man’ voice into the feminine. And there's the 
staging, the attempt to be innovative. It has been pointed out that the Claw [the 360° 
stage] looks like the Glass Spider. Bowie wasnt afraid to use scale, to dramatize things. 
His set list was not just a jukebox he could run through. It was drama.” 





1. “Space Oddity” \969 


We walk onstage to this every 
night — like four astronauts. 








































2. “The Man Who Sold the 
world) 1970 


America fell in love with that 
song because of Kurt Cobain 
-a man who wouldnt sell the 
world anything. 


3. “Changes” |97) 

It's not exaggerating to say, 
what Elvis meant to America, 
David Bowie meant to the U.K. 
and Ireland. [t was that radical 
a shift in consciousness. 


4. “Five Vears” 1972 

This sounds like it’s coming 
trom the chanson tradition. 
Elsewhere on Ziggy Stardust, 
he talks about William Bur- 
roughs. | bought Na/ed Lunch, 
which is a hard read at 15. But 
Bowie made important intro- 
ductions, just by talking about 
what turned him on. 


5. “Life on Mars” 197: 
Bowie's world was always full 
of intellectual and artistic stat- 
ic. Where he lived was a long 
way from where I lived in 
Dublin. 


6. “Starman” 1972 
The first time 1 saw him 
Was singing “Starman” 
on fop of the Pops. 
It was like a creature 
falling from the sky. 
Americans put a man 
on the moon. We had 
our own British guy 
from space — with an 
Irish mother. 


7. “Lady Grinning 
Soul” i973 

This is a beguiling and unusual 
David Bowie song. It's already 
there, the black influence that 
would be on the next album. Id 
be interested to hear what Roy 
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Bittan [of the E Street Band] 
would think of that operatic 
piano part. Bowie was a big fan 
of Springsteen. 


8. “The Jean Genie” | 
cd ery so often, Bowie goes up 
against Jagger. 1 love his take on 
blues and R&B — the discipline, 
that swing beat. The Smiths are 
born in that song too. 


9. “John, ’m Only 

Dancing” i972 

Again, I love the economy, this 
rockabilly beat. It's not enough 
to be a great songwriter. You 
have to turn that song into a 
record, and that requires pro- 
duction and arrangement of a 
high order. 


10. “Young 

Americans” 1975 

The great moment in this is that 
beautifully out-of-tune guitar 
break. I loved that. 


11. “Fame” 1975 

I was fascinated by Bowie's pre- 
dicament in this song. This was 
a precious and precocious tal- 
ent, Wanting not to die stupid. 
12. “Warszawa” |°977 

[ have powerful memories of 
meeting with my friend Gavin 
Friday in his living room 
on Monday nights to play 
music. We created our own 
world, listening to this album 
and trying to find out what it 
was about. 


13. “Heroes” 1977 
It encapsulates the thought that 
all lovers go through: They're 
not alone and can take on 
the world. And it has Rob- 
ert Fripps furious contri- 
bution on guitar. 


14. “Ashes to 

Ashes” i980 

The sonic innovation of 

Low and Heroes is be- 

coming more pop. I re- 
member figuring out how 
they got that ping-ping- 
ping piano sound — we 
ended up using it on 
“Lemon.” 


15. “Up the Hill 
Backwards” i980 

I chose this because it’s like 
my life. 
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69 feel so privileged to have 
been on this planet when 
the Beatles were born,” 
says Ozzy. “They are and will 
forever be the greatest band in 
the world. 1 remember talking 
to Steve Jones of the Sex Pistols. 
He said, ‘I didn't like the Beat- 
les. | said, “There is something 
fucking wrong with you.” 





i. “She Loves You” |'6: 

This is the one that sucked me 
in. | was a 14-year-old kid with 
this blue transistor radio. I 
heard “She Loves You,” and it 
floored me. It was as if you knew 
all the colors in the world. Then 
someone shows you a brand- 
new color, and you go, “Fuckin 
hell, man.” 


2. “] Want to Hold Your 
Hand” (963 


3. “i Am the Walrus” (957 

Lennon and McCartney were 
like sweet and sour. Paul would 
be the guy who said, “It’s get- 
ting better all the time.” John 
would say, “It couldnt get much 
worse. [ loved Lennon’ plays 
on words. | love any song where 


just goes, “Help!” because 


Ozzy Osbourne: Ihe 


you can go, “] don’t know what 
that means,’ but you under- 
stand it anyway. 


4.“A Day in the Life” 19°? 
5. “Hey Jude” i955 


6. “Help!” 1955 
When I hearthis, I hear Lennon 
thinking, “You cant get bigger 
than big.” But they did. They 
got beyond massive. And he 


they don't know what 
they've done. They only 
know how they did it. 


2, SIGAbOr Rigby” 


1* 4 


“Eleanor Rigby” 1s fuck- 
ing phenomenal. I don't 
know why, I just know 
that every time I heard 
something from the 
Beatles, it made me feel 
better that day. 

8. “Something” (95° 
Black Sabbath were 
doing a residen- 
cy in a bar in Aurich. 
It was winter, and we 
were driving in the 


van to get home for Christ- 
mas. We were homesick and 
had no money, one cigarette 
between the four of us, This 
song reminds me of that time, 
















because we kept hearing it as 
we Were going over the Alps. 


9, “Strawberry Fields 
Forever” 196) 

I used to work in a slaughter- 
house, and across the road was 
a meat-pie shop, and this was 
on the radio there all the time. 


10. “The Long and 

Winding Road” 1°7) 
It reminds me of winter in 
England. It’s cold, you've 
rot fingerless gloves 
on. And it makes 
me sad, because 
it was the end 
of the great- 
est movie I'd 





on: ever seen. 
. You hear 
>" Paul going, 

“I’m out 


of steam. | 
cant do this 
anymore.” 
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hen Mark Kon- 
son was in college, a 
friend turned him on 
to Stevie Wonder's Jalking Book. 
“She said, “You've never heard 
“Maybe Your Baby”?’ and I said, 
‘Wo, what's that?’” Ronson re- 
members, “She threw it on, I 
was more than dumbfounded. 
| thought, ‘Fuck, | could have 
been listening to this my entire 
hie!” For this list, he chose the 
songs that move him the most. 
“Stevie Wonder is the only mu- 
sician I know who touches every 
single person ['ve ever met, from 
punk kids to indie kids to hip- 
hop kids.” 





1. “Big Brother” |o72 
1] cant say enough to do justice 
to this song. He played every in- 


strument on it, and he’s one of 


the best drummers ever. There 
are political undertones, and an 
amazing chord progression — 
so beautiful. Then on a dime he 
turns it into the most awesome 
fucking blnes melody. 
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2.“AllI Do” 1980 

This was a cisco classic — most 
hip-hop DJs had that some- 
where in their crate — but it 
became my song. I would end 
every DJ set with it. This could 
be my wedding song. 


3. “I Was Made to 

Love Her” |o57 

He was probably 16 when he 
sang this, and it’s like hearing 
Michael Jackson sing as a child 
— you can't believe he could have 
possibly felt the pain and angst 
of love at that age, but the per- 
formance is so heartfelt and an- 
guished and believable. If min 
a certain mood and I listen to 
that song, all two minutes of it, 
it can Move me to tears. 


4. “Superwoman (Where 
Were You When ! Needed 
Vou)” 1972 

When he hits “Where are you 
when I needed you” on this 
song, it’s like fucking gulp city. 
The swelling of the Moog and 
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the synth, the chords, the mel- 
ody — it’s perfect, like “Eleanor 
Rigby pertect. 


5. “Ag 

| played this one a lot during 
DJ sets too. It was like, “OK, 
I'm gonna throw this one on 
and everyone will have a soul 
dance-oft/love-in.” It’s per- 
fect; at the end he goes on a 
three-minute ad-lib. His ad-hbs 
are better than most people's 
main melody. 


6. “1 Don't Know Why” i968 


All 1 can say is that this is one of 


my tavorite vocals of all time. 


7. “Happier Than the 
Morning Sun” io72 

| love the clavinet, the way it 
moves. Stevie was so amazing 
at borrowing from baroque and 
other classical forms of music. 


8. “That Girl” 195! 
This is very Eighties, but it's one 
of his classics. It starts out a bit 
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of a sleeper, but when that cho- 
rus hits, everyone on the dance 
floor says, “Oh, yeah, this is the 
best song ever.” 


9, “1 Believe (When! Fallin 
Love it Will Be Forever)” 


ify - 


This is another one that makes 
me cry, especially when ['m with 
someone I love. It’s so uplift- 
ing. lt starts with those bossa 
nova-like chords he was play- 
ing so much at that point, then 
it lifts up into the most inered- 
ibly joyous chorus. Then there's 
that fucking badass coda — the 
meanest stomp I've heard. 


10. “Living for 

the City” !o7> 

This one still hits me the hard- 
est. It’s the weirdest progres- 
sion ever. He's layering all these 
keyboard tracks. Then you have 
the narrative that comes in 
about New York. It sounds lke 
he's desperate to get his mes- 
sage across. 
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THE PLAYLISTS 


jim James: 


urtis Mayfield is one of 

the major songwriters 

all time, and he has 

the great falsetto of all time,” 
says the My Morning Jacket 
frontman, who knows a thing or 
two about falsetto himself. “He 
was also a great guitar player, 


t's also a call to action.” 


1.“Move on Up” ioru 


You can't play this and not have : 
people lose their minds. Hear- | 


ing that ridiculous horn line 
just makes you feel liberated, 
even when you hear it sam- 
pled on Kanye West's “Touch 
the Sky.” It’s also just a 
really psychedelic song, in 
that it’s got that big break, 

a lot of great percussion 


stuff: By the end of that =~ 
song, the conga player's “. 
hands must have been just ‘ 


bloody stumps from play- 
ing so hard. 

2. “People Get Ready” 
The Im ay essions , 1965 


It’s one of the most important 


songs of all time, It was so cen- — 
tral to the civil rights move- | 
ment, and I feel like it's such — 


a beautiful thing everybody 


needs to hear. My favorite | 
music of late has been when 


gospel music turns secular, 


and this is a perfect example © 


of that. 


= 4 


ae ee a 
: = “ “ =- 








3. “So in Love” 1975 


This song is andes out of love © 


and made to make love to. 


4. “The Makings of You” 


i970 


When I hear it, I picture Cupid ~ 
- flying around in some garden, — 
with a unique style. Today, you ; 
might hear ‘Superfly’ or ‘Fred- - 
dy’s Dead,’ but there’s so much © 
more to his work. [think he was ; 
put here to make us feel peace —- | 
when you hear his voice, it’s so : 
peaceful and so full of love, and | 


shooting people with arrows. 
One thing | really love about 
Curtis is his orchestral 
sensibilities. This song 
has a fluttering 
harp all through 

it. The strings 


urtis 












are unbelievable. It’s kind of like | 


youre in a Technicolor movie. 


5. “Jesus” (975 

This song just does the crazi- 
est stuff, where it just builds 
and builds and builds so quiet- 


finally comes in, 





already bobbing up and down 


- uncontrollably. 


6. “We the People Who Are 
Darker Than Blue” | 
It’s an anthem that anybody 


0 f () 


_ who's been downtrodden can 
ly. He just waits and waits and © 
waits forever to bring the snare | 

drum in, but once it | 
_ part that almost makes you feel 


your head is | 


understand. The song is so psy- 
chedelic - it starts slow, then 
goes into this crazy, fast horn 


like it’s the end of Ferris Buel- 
ler’s Day Off where he’s jump- 
ing over the fences and stuff. 


7. “Choice of Colors” 
The Impressions, 1969 


It's about questioning why you 


_ make the choices you do. “How 
_ long have you hated your white 
_ teacher?/Who told you, you love 
_ your black preacher?” 


: 8. “To Be Invisible” 


Lo74 


_ Sometimes I'd like to be com- 
| pletely invisible and see the 


_ world from that perspective. 


9. “Billy Jack” 1975 

The guitar that starts this off is 
fucking sick. It’s got that slow, 
syrupy wah-wah on it. It’s a pret- 
ty bloody, gruesome song about 
a gangster, but | feel like he’s de- 
glamorizing that lifestyle. 


10. “Keep on Pushing” 


The impressions, 1964 


| Just saying the title, I feel like 


I'm excited to go into my day. 


| The Impressions’ songs are so 
_ simple and so brillant. 


For more of JIM JAMES' favor- 
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ite Curtis Mayrield songs, go to 


rollingstone.com/playlists. 





Sheryl Crow: ‘70s Singer-Songwriters 


row broke in the Nineties, 
but her heart's always 
been in the Seventies, 


among the acoustic-strumming, — 


plano-caressing troubadours. 


1. “Border Song” 
Elton John, 1970 


[ve always thought of it as being | 
about the aftermath of segrega- _ 
tion. He makes it feel like he © 


frew up in the South in the Sev- 


enties. | grew up on the Arkan- ~ 


sas and Tennessee border, and 
even after desegregation, with 
kids getting bused to schools, 


_ it was a very long time before | 


things settled down. 


2. “A Case of You” 
Jont Mitchell, 1971 


3. “Knockin’ on Heaven’s 


Door” Bob Dylan, 1973 


simple that it strikes a chord. 


4. “You Can Close Your 
Eyes” Jamnics 


Fayior, Lov 
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5. “Way Over Vonder” 
Carole King, 1971 
It reminds me of the songs she 


_ wrote in the Brill Building - 
_ that R&B, girl-group sound. 
| She demonstrated how you 
_ could write on the piano but 
_ still do music that rocked. 

Dylan can write the most im- | 
portant civil rights songs and | 
investigative commentary, and | 


_ yet he can write something so | 
| 7. “Me and Bobby McGee” 


6. “Helpless” 
Neil Young, 1970 


Eris AVristotTterson, 197 


It captures the moment when | 


| got my driver's license, hung out 


Storsliags &\rantamag, Meo 





at the drive-in movie. This was 
an anthem for all of us kids. 


8. “Coal Miner’s Daughter” 
Loretta Lynn, 1970 


9. “wild World” 


Lat Stevens, 19/0 


I played it at a talent show, and 
my friends said, “You're not sup- 
posed to sing about a girl.” It 
fucked me up. I never sang any 
more songs about girls! 


10. “At Seventeen” 
1975 


Janis lan, 
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Aretha’s volce was 
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hen youre asked to do these sorts of lists, you don't want to come up 
with the obvious stuff. We know the classics. We've seen thousands 
of those lists. I was trying to think of stuff that's slipped between the 








cracks. This list is a mixture, some of the essences that appeal to me. I look at this 
and think, ‘That's a pretty good | list. Tean live ' with it. it.” 




















i. “Stagolee” | Fuller, 1958 
This says so maihir ng ae out the way I feel. There 
is amixture of music in him: ragtime, blues, folk 


and country. And he’s a one-man band. 


2. “When Did You Leave Heaven” 


Bie Bill Broonzy, 195] 


He was the best-known American blues play- 


er in England in the Fifties. There's footage of — 
him singing that song, in a barroom in Belgium 


or something. Check it out. 


3. “It Hurts Mie Too” Fimore James, 195? 


Brian Jones introduced me to Elmore. His voice 

is so compelling, and that seemingly effortless — 
slide playing was unusual. What struck me was © 
how Elmore James looked a bit like a school | 


teacher, very respectable. 


4.“Blues Hangover” 

=, | mi mnafrhod, 19 HO 

The sheer swampiness of this — it had to be 
here, especially because he puts the whole band 
through a hangover at the same time. 


5. “Key to the Highway” 
Little Walter. 1958 
It's the sheer sound, the way 
the band 1s right behind 
Walter. It’s the best ver- 
sion of the song ever. 


> i 
> 


6. “Piece of My »” 
Heart” Erina 

Franklin, L967 

Janis Joplin did 
a good job cov- 
ering this. But 
Frma's got the 
stuff. She was 
Aretha’s sister. 
Erma is rougher. 
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More pure. ._ &. 


7. “Ina Dis Va 
Time” he ttals, 


too 
Ss ee | 


8. “Innocent People 
cry” Gregory Isaacs 
1974 

The Itals are in reggae's 
harmony tradition. It 
is the pinnacle of how 
reggae can sound. And 
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Isaacs has written some incredible songs, It 
took me months to find this in Jamaica. I was 
asking around for “Chookie No Lookie” [the 
chorus]. Everybody's giving me a blank stare. 
Then it was, “Oh, you mean ‘Innocent People 
Cry.” How did he come up with that title? 


9. “Memphis, Tennessee” 

Chuck Berry, 1958 

I think he's playing everything except the drums 
and a little piano. There is something about the 


_ way the guitars mesh together. I have to doffthe 


old hat. The greatest. 


10. “32-20” Robert Jonnson, 1936 
Hey, it’s about guns. 

















For more of peor pescubaiee dy? favorite blues 


songs, £o to rollinestone.ci ilavlist 

























Jack 
Bob 
Marle y 


6 zuess its the island cul- 
ture — I grew up listening 


to Marley,” says Oahu na- 
tive Jack Johnson, “He's royal- 
ty here.” Like all true Marley 
freaks, Johnson has no time for 
Legend: “There's just so much 
other good stuff.” 


1. “Mellow Mood” (270 

It’s one of the earlier recordings, 
and there's a real rawness to it 
that I love. 


2. “Trench Town Rock (Live 
at the Roxy)” (975 


3. “Concrete Jungle” 1973 
This is one of the greatest al- 
bum-opening tracks ever. 
There's a looseness at the be- 
ginning, then they land in the 
pocket. 


4. “Natural Mystic” 1977 


5. “Three Little Birds” 1977 
| performed this with Ziggy 
Marley and Taj Mahal in Ha- 
waii this vear. It’s such a simple 
song, but Marley was the mas- 
ter of singing simple messag- 
es with all this heart, making 
them real. 


6. “Easy Skanking” | 


7. “Don’t Rock My Boat” 


It's like “Satisfy My Soul,” on 
Legend, but it has no backing 
vocals and less of a dance beat, 
so | preter it. 


8. “So Much Trouble in the 
World” i979 

He took big issues head-on, and 
the way his music felt has a way 
of giving you hope. 


9. “Bend Down Low” \94) 


10. “War” i976 

Marley was able to dive into 
politics and take on the dark- 
est issues. That's what made 
him amazing. The thing is, he 
had sweetness in his voice, but 
he also had fire, and when he 
opened up, nobody could do it 
better. 


rollingstone.com | ROLLING STone | 41 


ete 


_ 


= 


ty True FA 





ies Dawnloan 






sey 





cl ae eke 





y Chemical Ko- 
mance’s frontman 
grew up a metalhead, 





but when he heard Iron Maid- | 
en's lead singer, Bruce Dickin- — 


son, cover Mott the Hoople's 
“All the Young Dudes,” he dis- 
covered a whole other world. “I 
knew | had to find out more,” 
Way says. “To some people, 
glam is just about makeup. To 
me, its a very magical thing - 
almost like witchcraft.” 


eee Stardust” 


| 


UAavil Wie. O72 


This song Satine; glam. It was > 


also the first thing in rock that 
really challenged people's no- 
tions of sexual orientation. 
Bowie actually sings about a 
man's ass! 


2. “Children of the 
meicisiont” 


T. Rex, 1972 i 
. 


You always knew 
Bowie would make 
it out alive and turn 
inte another char- 
acter; with Mare 
Bolan you didn't 
know that. He came 
across as very vul- 
nerable. 


: it 
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i | 
3. “All the Young " 
Dudes” Worl ihe s 


rw ie Cj’) 


This is kind of a cheat be- 
cause David Bowie wrote it 
for them, but | always pre- 
ferred the Mott the Hoo- 
ple version. By this point, 
Bowie was talking about 


Gerard Way: G 


the actual glam movement, 
which is why it’s about kids 
stealing makeup and breaking 


into unlocked cars. Glam be- | 


came about the kid in the room, 


the poster on the wall, putting | 


ona women’s short fur coat and 
eyeliner, with no shirt on, just 
listening to this music. 


4. “Ballroom Blitz” 


= Th ho br 
= Wilt PT. rec 


They completely break the 
fourth wall when the song 


- opens up and they're calling © 


each other by name. We emu- 


lated that on our song “Vampire — 



























lt literally starts out 
just like “Ballroom Blitz” does. 


Money.” 


5. “Cum On Feel the Noize” 
Blane. 174 


Obviously, everybody knows | 
this for the Quiet Riot version, | 
but when you hear the original : 
you realize just how bold it is. | 
The soundscape they createdis | 8+ “Clones (We're All)” 
probably one of the best out of | 


all the glam-rock bands. 


6, core isthe ee, 
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artist, and that’s what | 


as do, fora 


behind the key- 
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shadow. 


so = & 


1 . 7. “Needlesin 
the Camel’s Eye” 


ari: li Fy Le. at) Pil 


Speaking of Eno, this is 


miest track on the record. 


song, he’s almost over it, 


the first track on his first | 
solo album. It’s the glam- | 
_ Johnny Thunders, who's basi- 
As soon as he finishes that | 


| 


P| “ 


and he’s moved on to something 


else. Besides Bowie, Eno 1s still 
| the mostimportant artist to me 
of the glam scene. When you 


heard his first album, you knew 
it was gonna be his last glam 
record. He just needed to do it 
once and he was done. 


Alic = Coc Der, iY = 


With “Clones,” Alice Cooper 


' was moving into the glam of 
| the future, like this kind of 
: | Blade Runner replicant version 
Roxy Music took the glam thing | 
and then modified it. Bryan | 
Ferry looks nothing like a glam | 
| say, “Oh, he’s shock rock,” but | 
love about him. He's wear- | 
ing this great suit and | 
he's got short hair and | 
he’s so romantic. Maybe | 9+ "48 Crash” 
some people wouldn't | Ms 
consider Roxy Music | 
«.  aglam band, butl | 
lot of rea- | 
sons. A major one | 
is that they used | 
to have Brian Eno | 


of glam. Alice Cooper doesnt 
get enough credit for being a 
glam artist. A lot of people just 


think he's way more Aocky Hor- 
ror than he is shock rock. 


= | ii Z aT =a Tf i 


She's the most unsung glam 
rocker. She's also the prototype 
for the Runaways. “48 Crash” 
is one of her more aggressive 
songs. She looks amazing on 
the cover, wearing this black cat 


| suit. Everything about the song 
board wearing | 
feathers on his | 


shoulders and eye | 10. . Personality Crisis" 


is magic. 


NeW York Dols, 1973 
They were a lot more Kak, but 
[ will always consider the New 


| York Dolls glam by the nature of 
_ how they looked and their atti- 


tude. They took glam to Amer- 
ica and really challenged the 
sexuality of it. They also had 


cally like the American Mick 
Ronson. 





Nas: Hip- 


* hen I said ‘hip-hop 
is dead’ a few years 


ago, I felt wed got- 





ten away from the great word- — 


play and storytelling,” says Nas. 
“There's a place for the party 
shit and a place for the gang- 


ster shit. I focus on the guys - 


that are always pushing them- 
selves forward.” 


Tay Downfall” 


Wororious #B.1.G,, IVoF7 


The lyrics are shat how he’s 
facing the shadow of death, de- 
spite all of his success, and he's 


Ss be 


di 


riving it to you in a way that | 


makes the lyrics seem so real. 


2. “If My Homie Calls” 


Pac, 1991 


—_ 


He's just saying to his boys that 


he’s going to be a friend no mat- 
ter how big he gets. 


3. “Road to the Riches” 


100) G Rap and B) Polo, 1989 


The way we're rhyming now? 
He was already doing tt then. 


4. “A Birdin the Hand” 


i f f 
Le! LUE 2 JOO] 
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st Lyricists 


5. “Paid tn Full” 


4 = =) ~ = 
- li ch, ta hed Lr is ¥; 


6. “I'm Single” 


Lil Wayne, 2010 


I'm recently divorced, so | feel | 
| This song is huge. It sounds like 


what he’s saying. 


7. “Tears of Joy” 


Rick Ross, 2010 
Ross is at the pulpit here. 
8. “The Moment | Feared” 


Filial Giel> A053 2 
Sick RICK, 19Ss 


hop show and ices this girl who 


Slorshiags & Fantamac, Negazines for All 


played him, then he's in prison 
getting violated by some dude. 


| This was unheard of. 


| 9, “Empire State of Mind” 


Pi i, = 


Broadway. It’s New York’s mad- 


' ern anthem. 


0. “Queen Bitch” 


fal Km, 1996 


P| eet ihe time, female rappers 
| didn't appeal to the street, but 
It’s cinematic: He's at a hip- | 


Kim came with the vulgarity, 
sexuality and gangster shit. 
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here are many roads to travel in approaching the 
songs of Bob Dylan - stirring songs of social injus- 
tice, of bittersweet transition, veiled remorse and 
mystical celebration. But sifting through his body of work 
to compose this playlist, I couldn't help but gravitate 
toward his love songs. There 
is hardly anyone who can _1.“One Too Many 
rival him in the depth and Mornings” 1964 
breadth of his investigation 2.“Boots of Spanish 
and expression of love. Leather” 
Nowordscanexpresshow 93 “gatladin Plain D” 
it felt to bring home Blonde = jas 
on Blonde in the summer of 
1966, set the needle down 
on Side Four and hear the 
opening lines of “Sad-Eyed 
Lady of the Lowlands.” Sol- 
omon had his song, but none &. “Spanish Is the 








4. “Sad-Eyed Lady of 
the Lowlands” 1966 
5. “Love Minus Zero/ 
No Limit” (955 


s other has matched this exqui- ‘Vis Tongue” i197: 
3 siteandlengthyariafortheemo- 7. “Wedding Song” i974 
Mn, tions he conveyed and the beauty = g._ &parp Eyect pos 

a" of his language. What is sadder ~ ints gd : 

S than “One Too Many Mornings,” 7 Line - Boning 

7 more troubling than “Ballad in oe ee 

“a Plain D” or more poignant than 10. “Not Dark Yet" \o77 
iS “Love Minus Zero”? And froma 44. “Jeig’” (ove 

= female point of view, what testa- |, ., eee 

A ment is more breathtaking than 

ai the words, “Love you more than 13. “She Belongs to 


i | F-, F 
. B nell 






anf madness” in “Wedding Song”? 

© Ini995,mybandtouredwith 14. “One of Us Must 
a Bob Dylan along the East Coast. Know (Sooner or 

iP He relayed, through his people, Later)” 1966 


that if I chose one of his songs, 415. “Visions of 





g we could sing it together. All Johanna” 196 
: night long I contemplated what 46. “jettie moore” 
- [should choose,andhowI might  200¢ 


sing it. I chose “Dark Eyes,’ a rel- 

atively obscure song with a lyric worthy of William Blake. 
Each night he would call me to the stage, and we sang it side 
by side, so close that at times beads of sweat dripped from 
his lashes to my cheek. 

I have tried many times, without success, to write a song 
to Bob Dylan, to express my gratitude for all he has given 
us through his work. But perhaps, having been faithful 
in my own way, from afar since I was 16 years old, is song 
enough. 
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Elton John: 


& 





songs now and ask if they will be classics. The answer for 99 percent of them is abso- _ 


lutely not. But these are songs that I will be playing forever.” 


1. “Thunder on the 
Mountain” Bob Dylan, 2006 


Lis voice has always been po- 


larizing. It’s not Tony Bennett. 
But no one phrases like him. 
No one makes you laugh like 
him. He makes me laugh 
when he sings, with that in- 
tonation. This album was 

a template for me in mak- 
ing the new one with Leon 
[Russell]. I had to choose 
something from it. 


2. “Back to Black” 
Amy Winehouse, 2007 
She’s like Dusty Springfield 
to me. This little girl from 
North London is an old 
soul — she’s channeling 
something sensational. 
I saw her live in London, 
and she was stunning, 
one of the best shows 
I'd ever seen. [ told her 
that. I said, “I've seen 
em all, all the great 





singers. And she’s ." 
» 
up there. a 
* z_ 
3. “Love the Way = 
You Lie” i 
Eminem, 2010 _ 
He always makes me a 
‘ - 





laugh, and he makes 
me think about 
things. But his great 
talent is to mix 
the rap with great 
melody lines. The 
































i chorus, when Rihanna starts 
- singing, just takes off. le's the 
- number-one rapper for me. 


4. “Vibrate” 


RuFies Wainwright, 2003 


of American popular music. 
Lyrically, Rufus is fantastic, 
and he’s a wonderful piano 
player. You can't pinpoint 
him. He does solo shows, the 
Judy Garland tribute, that 
record after the death of his 
mother, He marches to the 
beat of his own drum. This 
song has everything — humor, 
pathos, romance and then 
great melody. 


5. “Brothers” 
Hot Chip, 2010 
I've been playing this 
record nonstop 


since it came out. 
x I’m a big elec- 
7 tronic-music 


Chip are dif- 


voice. It takes 


stuck in there, it’s 
fantastic. 





Bruno Mars: Doo-Wop 


runo Mars named his © 
» first album Doo-Wops — 


€} Hooligans for a rea- — 


son: “It’s the purity and sim- 


plicity of it,” Mars says of the ~ 


genre. “Even when they're not 
saying very much, it’s a home 
run every time.” 


1. “Please Say You Want 
Me” The Schoolboys, 1956 
This is Doo-wop 101: It sums 
up everything about young love 
and harmony. 
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2. “Speedo” 
The Cadillacs, 
I love the line “My real name is 
Mr. Earl/Known for taking 
other folks’ girls.” That's a real 
cool dude. 


1955 


3. “1 Only Have Eyes for 
You” The Flamingos, 195° 


_ Writing B.o.B’s “Nothin’ on | 


You, I was referencing this | 
song. If you're ever in the dog- | 
house, you play this record and | 


it gets you out fast. 


Slorsvags &Frantamag, | 


4. “There’s a Moon Out 
Tonight” Phe Capris, | 
When aman can make falsetto 


La 
O58 


- fan, but Hot | 


. . 
~. ferent. They're | 
= z 
7 not just boom- 
° boom-boom. 
“_s And the singer 
- has a plaintive | 


getting used to. | 
But once you've | 





hese are great songs, all of them. Songwriting is pretty awful right now. If | 
youre a singer relying on people who write songs for you, you don’t have — 
the Holland-Dozier-Hollands or Bacharach-Dayids. Look at the quality of | 


lassics 


6. “She Said” Plan 8, 2010 
| His first album was a rap rec- 
ord. Now he’s made one simi- 
larto Amy Winehouse's Back to 
_ Black. Ve sings in a very soul- 
ful way — the Sixties style, with 
great grooves. 


7. “Australia” 
The Shins, 2007 


_ | was ignorant about the Shins 


until I saw Garden State. They 


remind me of Crowded House — 


_ there's a lot of melody going on 
The whole album is a master- | 
piece, a keeper, a cornerstone | 


and great musicianship. Theyre 
better than most indie stuff. 


8. “Say You Will” 

Kanye West, 2006 

I was so fed up with Auto-lune 
by the time this came out. But 
it Was a surprise, such a sexy 
record. He rapped a little, but it 
was mostly a vocal record, with 
old drum machines. For me, it’s 
the 2008 equivalent of Marvin 
Gaye's Lets Get It On. 


9. “When You Were Young” 
The Killers, 2006 

I think they're more of a Euro- 
pean band than an American 
one. They've got this love affair 
with dance music. One of bran- 
don Flowers’ favorites is Neil 
‘Tennant of the Pet Shop Boys. 


10. “Bad Romance” 
Lady Gaga. 2009 


Lady Gaga is a massive talent. I 


_ could have chosen “Telephone.” 
_ When! did the Rainforest ben- 


efit with Bruce Springsteen, he 
sald, “‘Bad Romance’ is such a 
creat song. And 1 can hear him 
singing that. Musicians who 


| write songs think she's pretty 
| damn good. 


sound right, it resonates, espe- | 


cially with women. 


5. “Sh-Boom” 


The Chords, 1954 


6. “Let It Please Be Vou” 


The Decires, 1959 


7. “Maybe” 


The Chantels, 19S? 


Wacezines for All 














§. “I’m So Young” 


The Students, 1958 
This is the kind of song little 


girls fall in love with. Little 


| Michael Jackson would have 


killed this. 


9. “Tears on My Pillow” 
Little Anthony and the 
Imperials, 1958 


10. “Angel Baby” fosic anc 
the Originals, 1960 

In East L.A., this is a lowrider 
anthem. Even the toughest 
gangsters dedicate it to their 
girls. All the Latinos ride to 
this. 
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o explain what Sam Cooke meant to me, it would take a couple of hours 
just to scratch the surface. The man basically introduced me to soul 
music, says Stewart of the Chicago R&B titan. “The first time I heard 
him, his music hit me like a thunderbolt and just slapped me around the head. | 
was 15 years old, and he changed my life.” 





1. “Cupid” 196! and he’s nice and rough. I play it before I go on- 
This one has an ethereal quality — it’s almost | stage sometimes and it still inspires me. When 
heavenly. And no one could sing romance like | you listen to him live at the Copacabana, he's 
Sam Cooke. tamed it down, basically, for a white audience. 


2. “A Change Is Gonna Come” 1°65 5. “Bring It On Home to Me” 1°62 

First of all, the introduction is gorgeous and | This is a song that just reaches out and grabs 
sucks you right in. How sad that Cooke didn’t | you — that’s the mark ofa great singer. This one’s 
live to see this song released. The tragedy of | got Lou Rawls on backing vocals. 

Sam recording this beautiful song of the civil | 

rights era and then he goes and gets killed-you | &. “These Foolish Things” 1963 
couldn't make that up. | A gorgeous song with amazing phrasing. 


3. “Having a Party” 1962 7. “(1 Love You) For Sentimental 

This is the all-time best going-out-and-getting- , Reasons” 1957 

drunk song — and that’s along listof songs! [do | Sam Cooke could sing almost anything that he 

this one at my concerts, and | explain that 1 al- | wanted to. And he sang the standards beauti- 

ways seem to sing with my head thrown back, | fully. What gets me with this one particularly 
iS because | saw a picture of Sam Cooke doingit.I | is Sam's diction and his beautiful phrasing. You 
5 thought, “Maybe that’s how he gets his sound!” | can hear every word perfectly. 
Li 


8. “Wonderful World” 1960 
Lately, I have been listening more 
to the Otis Redding version of 
“Wonderful World,” which 
is bluesy. Sam's is more 
bouncy and poppy than 
Otis’ version. 


eo 4. “Twistin’ the Night Away” 1962 

2 It's a happy song that leaves you want- 
ing more. You listen to him live 
at the Harlem Square Club, 
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= 9. “That’s Where 

a It’s At” 1964 

1S | “That's Where It’s 
. 2) At” is a real late- 

= 


* ®§ 


night song. I would 
come back home 
drunk when | was a 
kid and put this song 
on, and it just got to 
me. It still does. Isn't 
that amazing after all 
these years? 


Bree 


4 
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10. “Chain Gang” 1960 
This is the very first song 
that 1 heard of his. I was 
15, working my first job as 
a silk-screener, and I was 
walking from the railway 
station to my flat. I heard 
Sam Cooke singing this on 
the transistor radio. Up until 
then, my whole world was Eddie 

Cochran and Woody Guthrie. 


Males SOPVEacireniamad, Nacazinas for All) 


Chris 
Robinson: 
The 
Rolling 
Stones 


sa kid, the Black Crowes 

frontman wasn't a Stones 

fan — but he adored the 
Byrds: “I came into [the Stones] 
because of the Gram Parsons 
association. They were dirty and 
funky and smart, and there was 
a ‘we just don't give a fuck’ atti- 
tude | loved.” 






1. “Midnight Rambler” 1969 
A woman told me years ago that 
she saw the Stones in °72 and 
masturbated when they played 
“Midnight Rambler.” I was like, 
“It’s a song about a guy breaking 
into a house and raping some- 
body!” How dark and weird, and 
yet it’s an incredibly powerful 
piece of music. 


2. “The Worst” 1994 
A great Rasta song by Keith 
off Voodoo Lounge. 1 can hear 
echoes of Parsons, too. 


3. “Tumbling Dice” 1972 
The most quintessential, cool- 
est rock & roll song ever made. 


4. “wild Horses” (971 


5. “Let it Bleed” 1969 


One of those songs that makes 
you feel like being bad. That’s 
what rock & roll is for some- 
times. 


6. “Monkey Man” 1969 
Jagger at the end transforms 
it into crazy music, hike Link 
Wray crazy or Little Richard 
crazy or Syd Barrett crazy. 


8. “Time Is on My Side” 
1964 


9.“Can’t You Hear Me 
Knocking” 197! 

You can hear 4.00 years of Euro- 
pean and African music in one 
little “wa-na-na-wa-na-na-da- 


da-da-da” here. 


10. “Shine a Light” 1972 

It’s a beautiful roots/zgospel- 
type song. There's a great juxta- 
position in the verses and cho- 
rus between redemption and 
salvation. 
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Drake: jimi 


he Canadian rapper has always admired Hendrix, but when he got a DVD of | 








the guitarist performing at Woodstock, admiration grew into obsession: “I | 





play it constantly on my tour bus,’ Drake says. “He had to play around 8 a.m., | 
after a huge storm, but he went out there and put on one of the greatest shows I've | 
ever seen. I love watching that before I go onstage. When I played Seattle, we drove | 
out to his grave site. I left a note for him that said, “Still inspired.” 


int 


1. “Voodoo Chile” i968 
I use “Voodoo Child” as my 
nickname when I DJ. 
This song’s just got that 
classic Hendrix sound. 
I'm very much into 
the lyrics — they have 

a real eerie vibe to 


them. ‘ - 
te 

2. “All Along the ". 

Watchtower” , 


There's so much en- 

ergy and emotion 

driving this. What 
Ilendrix did here — cov- 
ering Dylan and mak- 
ing the song his own - 
reminds me of Lil Wayne, who 
takes other people's songs and 


raps so well on them they be- | 


come his. 


3. “Machine Gun” 1970 


This song was a protest against . 
the Vietnam War - it’s from © 
a time when music was being ~ 
used to address real-life situa- — 
tions as opposed to just money © 
and cars and women. That's » 
what's most inspiring to me: | 


[t’s revolution music. 


4.“Purple Haze” \95) 
It’s one of the greatest guitar 


songs of all time, and it’s also | 
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a classic for anybody who likes 


_ to indulge in, you know, leaving 
_ this world occasionally. 


5. “The Wind Cries Mary” 


og a le | 
1967 


. Its, like, psychedelic bluegrass 
_ rock - a sound he invented and 
_ really crafted and perfected. 


_ 6. “Little Miss Strange” 


iv6s 


| It’s got a crisper sound than 
' most of his songs. 


7. “Hey Joe” 1967 

| My guitar player and | talk 
| about Hendrix a lot. He knows 
| way more than | do. When | 
_ hear this song, I imagine I’m a 
| kid at Woodstock. 


8. “Star Spangled Banner” 

| 1970 

| He’s ripping the national an- 
_ them apart with a sound that’s 
| just so aggressive. You can hear 
_ his pain in his playing. 


_ 9. “House Burning Down” 


“eo. 
14 a, ha 


-—_ — Se to 


_ Hendrix's musie was very psy- 
_ chedelic, but it could also be 
| nightmarish. | didn't realize 
_ until later that this song was 
_ about riots in urban commu- 
_ nities. The burning house, the 
_ smoke: He paints a really scary 
| portrait. 


| 10. “Foxy Lady” i967 

_ That opening riff, it’s like adrop 
_ offa cliff. I've been trying to fig- 
ure out how to sample it for, 
| like, six months now. I'm not 
- sure if I should even touch it. 





Robbie Robertson: New Orleans Music 


ist has been fascinated 
with New Orleans since 


T 


his teens, and the city inspired | 
his Storyville. “It’s such feel- | 
good music,” he says. “You don't © 
care about finding deep mean- © 


ing. [t's a celebration of life.” 


1. “Hey Pocky A-Way” 


Wild Tchoupitoulas, 1976 


head of the Wild ‘Tchoupitou- 
las, a Mardi Gras Indian tribe. 


he former Band guitar- — 





He wrote many New Orleans 


standards. 


2. ““Rockin’ Pneumonia and 
the Boogie Woogie Flu” 
Huey “Piano” Smith and the 


Clowns, 1965 


 3.“Blue Monday” 

| Fats Domino, 1956 

In New Orleans, a lot of peo- 
Big Chief Jolly, the uncle of | 
the Neville brothers, was the © 


ple will say, “Ah, Fats, he wasnt 
Chuck Berry or Elvis,” but if you 
ask me, he was as good as any 
of them. 


 Siorsilags & Pantamag. 


4.“Ooh Poo Pah Doo” 
iessie Hill, 1960 


5. “Let the Good Times 
Roll” Shirley and Lee, 1956 
They were both teens when they 
cut this, but Shirley just kills. 


6. “Tipitina” 


Proresso’ Lonegnailr, 19/2 


_ 8. “1 Walk on Guilded 
| Splinters” Or. Joho, 1968 
_ It’s some spooky voodoo shit. 


9. “Ain’t Got No Home” 


Clarence “Frogman” Henry 


| 1956 


! 10. “Tell It Like It Is” 


This guy's the godfather of New | 
| For more of ROBBIE 


Orleans piano. 


7. “Ves We Can” 


Lee Dorsey, 1970 





| ROBERTSON’s favorite 


Aaron Neville, 1966 


New 


| Orleans MUSIC. FO (oO 
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Chris Martin: &'! 


oldplay’s synth-powered futurism draws — 


deep from the well of Eighties pop: A-ha, 


Michael Jackson, Kate Bush. Here, front- | 
man Chris Martin names 10 songs from the dec- 6 


ade that shaped the band’s tastes. 


-ha, 1985 


1. “Hunting High and Low” 


of any track J can think of. 


+ 10a¢ 
ate Busn, 1985 


2. “Running Up That Hill” | 


It has this effortlessness about it, even though you — 


can hear how much work has gone into it. 


3. “A Sort of Homecoming” (2, 1954 


I’m a bit superstitious, so if I have a new house, | 


this is always the first song I play there. 
4. “Buffalo Stance” Neneh Cherry, 1985 


5. “Sally Cinnamon” The Stone Roses, 1987 
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7. “Mr. Brownstone” Gus 
This is from the album that has Take On Me." It’s | 
emotional, and has the best use of seagull sounds | 






We listened to the Stone Roses a lot growing up - 
they re like Nirvana in our world. 


6. “Bad” Michael J: n, 1987 
Michael wrote the bas line. and it's so powerful. 


n Roses, 1987 
When we were deciding which one of us would 
be Coldplay's singer, we made our drummer Will 
Champion do this one. He does the best Axl in 


_ the group. 


8. “Back to Life (However Do You Want 
Me)” s 


oulll Soul, 1989 


9. “Orange Crush” &.£.1)., 1988 


10. “Bratant biedeeed 


oe 


Bruce Spi ring Steen, [Yas 


At the time, all I knew were the cute butt and 
_ the American flag. Today, I would follow him to 


Mount Sinai and listen to his every word. 














e'd listen to 
Little Feat 

| on the way to 
auditions, Graham Nash 
on the way to the dentist,” 
says former child actor 
Lewis of her early expo- 
sure to the sun-damaged 
sounds at the heart of her 
own music. 





lig pan ga Canyon” 
john Phillips, 1970 
The lyrics are dark and 
weird, but when the girls 
start singing, it's angelic. 


2. “Call Me the Breeze” 
J. Cale, 1971 

There's something so con- 
trolled about his music, and 
yet so groovy. 


3. Secncart A Sanne 


Graham 197 


2k ee i Oe 


A song ee every wal. 


A. “Doctor My Eyes” 


Jackson Browne 1972 
dd slew? ft? 

5. “willin 

Little Feat, 1971 


The band practiced in Little 
Feat’s old studio space in 
the Valley. You can still 
smell the grass in there. 


6. “Blue Bayou” 
Linda Ronstaat, 1977 
It’s Orbison’s, but Linda’s 
a ereat singer — and cuter 
than him in roller skates. 


7. “Me ang omy Arrow” 


Li = ja | =F a 
Mary Nilsson, 1971 


8. “Coldwater Canyon” 
Dory Previn, 1974 


9. “Poor Poor Pitiful 
Me” Warren Zevon, 1976 


10. “Ooh Las vegas” 


Gram Parsons, 1973 


Gram was so dreamy. I was 
born in Vegas - my parents 


had a lounge act there — so 
[ love this one. 
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spin. Ona flight back from 
a recent gig in Egypt, 
Ruckus tried out the laptop 
with his own Beats™ by 
Dre™ headphones and 
reported back to us. 
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am Moore: My All 
Favorite Soul Songs 


oul,’ to me, is too limiting a term,” says Moore, the tenor half of Sam and 
Dave, the legendary Stax duo behind “Soul Man.” “Too often, it’s been 
¥ used to pigeonhole great singers. For me, true soul is how you address a 
song; it's what you say with a song — it can happen at any time, even in a single 
turn of a phrase. In my book, Pavarotti is a soul man.” 





i, “That’s Why (I Love You 
So)” jackie Wilson, 1959 

This came on in a cab this 
morning — and I was in the 
back seat, still bouncing 
around! Jackie was the man, 


and the man could do it all - | 


he could sing anything from | 
“That's Why" to “My Yiddishe | 


Momme.” 
learned from him: In fact, 


Lots of people | 
| James could do - he should | 


those spins Michael Jackson | 
| as Otis. 


used to do started with some 
of Jackie's moves. 


2. “Rock-a-Bye Your Baby 
With a Dixie Melody” 


Aretha Franklin, 1961 


I knew Aretha as a little 
girl — she must have been 
10 or 11. We were all on the 
road around that time with 


her dad, who was part of 


Martin Luther King’s world, 


and he would bring her | 


onstage to play piano when 
Dr. King was speaking. I 
always associated this song 
with Jerry Lewis, who did a 


hell of a good job — but when | | 


heard this, I went, “Holy shit, 
that’s httle Aretha!” 


3. “A Nickel and a Nail” 
O.V.Wrient, 1971 
He was just the most under- 


rated singer. 


The attention | 


wasn't paid to him that should | funk, 


have been — he never broke out | 


of the chitlin circuit, but he 


_ could make the hairs on your 


arm stand up. 


4.“The Dark End of the 
ateeat® lames Carr, 1967 
We were with him and Otis 


Redding on one of the lon- | 


gest tours ever, and I saw what 


and could have been as big 


5. “Let the Good 
Times Roll” 6.5. King 
and Booby “Blue” 
Bland, Lol 

The first time I 
heard this live ver- 
sion it knocked me 
out — theyre two 
very different blues 
singers, and it all 
adds up to a fantas- 
tic performance. 


6. “You Are My 
Sunshine” 

Ray Charles, 1962 
Ray neally brought 
the funk on this 
one. He could 
do things that 
no one else 
would even 
attempt to do: 
soul, 


to be confined to one genre. 


| 7. “Every Beat of My 

| Heart” Gladys Knight and 
i the Pips, 1961 

| together, Gladys would 
} open her mouth and 
| sing this, and | 


—_— 


as 


i 


ia 


country, jazz, pop. I tried to 
do the same, but he was smart 
and stubborn, and he refused 


When we were out on the road 





| would stand there with Jackie 





















Wilson with our mouths open 
in amazement. 


&. “Little ned Rooster” 


main Cou Ke if 


Billy Preston es. on this 


' one for Sam, and I went to 


the recording session in L.A. 
I swear Billy was making 
rooster sounds on the organ 
— he could do anything. Sam 
may not have had the chops of 
someone like Jackie Wilson, 
but he was smooth as silk. 


9.“Mary Don’t You Weep” 


| mv cl 1 5 ‘ i! a 5 5 


ine Ca = 
They were a force to 
be reckoned with 
then. Sad to say, 
you don't really 
hear great gospel 
anymore. It may 
be out there, but I 
dont hear it. 


10. “Let It Be” 
The Beatles with 
Billy Preston, 1970 
Billy Preston made 
everybody he ever 
played with — the 
Beatles, the Stones, 
Clapton, Lou 

Rawls, Dylan, 

Stevie Wonder 
- sound even 
greater. Whoev- 
er you were pay- 
ing to see, you would 
stand there staring 
at this gaptoothed 
guy, rocking 
back and forth 
onstage, 





Art Garfunkel: G 





6P-—7 his kicked me in the | 
ass,” Garfunkel says — 
, of the rock & roll he | 


discovered as a teen, listening 


| 


to the radio with his pal Paul | 


Simon. “It woke me up.” 


1. “Oh, What a Night” 


The Dells, 


= r a 
| af 


We used to dance the Fish to | 


this: a slow backbeat with a 
bump and grind in the hips. 
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2. “Gee” The Crows, 1953 


3. “Earn Angel” 


ie ins, 1954 


r 
1) ! LS a 


The Sadat: said it best here. : 
| Some records are hot and per- | 
| cussive and it’s like they're red- | 
| orange. This one’s midnight- 


blue, for me. 


4. “Soldier nS 
ine Foul 


Feet avs 


= : 
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-6.“Be My Baby” 
The Ronettes, 1963 


Phil Spector wrote the bible 
on this one. 


7. “Let it Be Me” 


in 2EVe IY oro Live ars. IY Bl 


It nade: everything else sound 


| toneless. 


reat Vocal Grot Ips 


| 5. “Killer Joe” 


| , ; 7 
cky Fellers, 1963 


8. “Help Me, Rhonda” 
The beac 


i 
| BaO' Ss, 4 7G 5 


Paul and 1 were rhe jealous 


| of their hits. 


9. “Baby Come Back” 


1) 5 i th hk. i 7 


10, “Have Vou Seen Her” 


The Chni-Lites, 18 7) 


| love that lead line. [t’s moody 


| as all hell. 
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Ice Cube: M E 
—Oast rt 1 ‘if n-| — 


( 


and wanted to know what West Coast 


1 f somebody came from outer space 
hip-hop sounds like,” says the former 


N.W.A gangsta-in-chief-turned-comedy- | 


star, “these are the songs I'd play them.” 


1. “California Love” @Pac. 1995 
To me, the biggest West Coast song 
ever. 


2. ““Boyz-N-the Hood” 
When this came out, 
it felt bke there was a 
new sheriff in town. 


3.“6'’Nthe 
Mornin’” jce-) 
LOBE 

The birth of all 
West Coast gang- 
sta Tap. 


4. “Fuck Tha 
Police” i) w/ 


This was some- 
thing the whole 








universe wanted to scream out — world- 
wide, people were behind that song. 


5. “Nuthin’ But a ‘G’ Thang” 0 


| A game-changer. 






















6. “It Was a Good Day” re Che, 1992 
I was trying to be real. 


7. “What's My Name?” 


sioop Doggy Dogg, 199 


= | 4 = 


8. “The Humpty 
Dance” Distal 
Lngereround, 
1gvso | 
Still moves the 
crowd. 


. 9,“Lifels... 
a Short” | 
bhort, 1988 

An underground 

hero. 


10. ‘a Got 5 on it” 


Lunt 

























































































eter Wolfs high school was near the 5 
Apollo, and once a week hed check | 
out the soul revues, watching artists - 
like James Brown, Kay Charles and Sam | 
Cooke. “These artists made a communion | 
between themselves and the audience," says | 
the former J. Geils Band frontman. “It was | 


very much like a church.” 


1. “(Night Time Is) The Right Time” 


i 
‘ee j 7" one 
reich Stat | es 


from the Newport Jazz Festival. 


2. “Rainbow 65” Gene Chancler. (965 
I toured with C 




















. “Bring It on Home” Sam Cooke, 196 
At the Harlem Square Club. The ; intro’s a 
classic example of gospel working its way 
out of church and into a hot, smoky club. 


are a Little sie iad 


Om Heo, Ver 


From Live in Muisaaa Otis made you believe 
every word he sang. 


7 a alle, J 5 Got a Hold on Me” 
This is Ray showing his raunchy side. It’s | 


‘ereaaile and cata Wed him F 


perform this every night. This recording, at | 


the Regal, has a magical effect on me. 


3. “Summertime” 6i\!y Stewari, 1966 


lie was a huge man, over 300 pounds, but | 
by the time he left the stage, he had all the | 
women screaming with desire. This one’s at | 


the Regal, with Jimmy Bishop. 


4. “Fingertips” Little Stevie Wond: 


From the Motortown Revue. He was 12, 
and this foreshadows the genius to come. 
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Fila Je PS. Ivo 

From Rocks the House. Even the album 
cover, with her bandaged arm, assures you 
that she's ready to take anyone on. 


So" THe Star- Pspapgiad Banner” 


itl Fe + a 


This i 1s at dhe NBA All- Star Game. He “soul- 
ified” the national anthem! 


9. “ol’ Man River” Tlie Temptation: 


Loos 
From Jemptations Live! 


10. “I Want to Take You nore 
ah, anh th Far nilv Stons i 

By the time Sly got to W hindi. he was a 
major architect of funk, 
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rying to define “the 
San Francisco sound,” 
Slick demurs: “We 


did what we wanted artis- 
tically, and the labels didn't 
care, because we put asses in 
the seats!” 


1. “Comin’ Back to Me” 


efte ‘son Airplat i: Yo 


Say this for Marty Balin: He's 
real good with love songs. 


2 Revere sins pouriiay! 


PTTerso | Airplan P, Ivo 
3. “White aaa 
efferson Airplal | 


[ ripped off Ravel aid) Lewis 
Carroll for this one. It’s the 
only single I ever had, because 
I wrote such weird shit. 


4. “Casey Jones” 


r | =. _— 2 7 = s = 
Pe ff aiett } weal | ,. 


5. “Paes of My Heart” 


wil 
iy = | 
cal 1% Ll r I} z rie F Lie 


7 
4 | _ 
Wt 1 i] 4 =H | il Loe n 


Some singers lean right up 
against the glass, and it’s 
beautiful, but Janis smashed 
that glass. 


6. “Black Magic Woman” 
Ssallidanda ioyQ 

I love anything Spanish — 
Santana brought that influ- 
ence to San Francisco rock in 
a big way. 


7. “Dance to the Music” 
alv and the Family Ston 

| t La & 

The first time | ever record- 
ed anything, we were so bad 
in the studio that Sly actual- 
ly had to play all the instru- 
ments for us while we sang. 


8. “Omaha" Wioby Grape 


5 


oP ir 
Li 


9. “Fresh Air” Ouicksilve 


TP Cy ri 
he a =, | f jt =a ce] a .@- | i J i 


10 o. “Under edhe zen” 


= i 
BGLt Po lis 


Ok, the § Stones. were just a 
band I was listening to in 
San Francisco in the Sixties, I 
like rock & roll that rips your 
head off, and the Stones did 
that for me. 
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THE GO ALOT, HOW 
DO YOU NORMALLY 
LISTEN TO MUSIC? DO 
YOU PLAY IT ON A MO- 
BILE OR LAPTOP? 

A lot of times | listen on 
the computer because I’m 
usually putting together 
playlists. Making tracks, 
laying out sessions, so! 
usually listen on a physical 
laptop because that works 
best for what I do. 
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ADVERTISEMENT 


WHAT DO YOU LOOK 
FOR IN TECHNOL- 

OGY AS A LISTENER 
WHEN YOU'RE PLAYING 
MUSIC? 

As a listener I'm mainly 
looking for clarity. With 
this computer in particular, 
what I liked is that it has 
such aloud output. So when 
you re listening — just 
through headphones or if 
you plug into speakers — 
you get a strong output. 


ee — 1 
YOU'RE MAKING 
TRACKS? WHAT DO 
YOU LOOK FOR IN 
TECHNOLOGY WHILE 
ACTUALLY CREATING 
MUSIC? 





When you're making 
tracks, it’s more about the 
power of the computer. 
This computer has Intel in 
it, so it moves extremely 
fast. The programs that we 
use to produce records 
takes up a lot of power, 
and sometimes you get lag 
between loops. It's more 
cielo M@siaslelt-t-suilem-balet 
Ejelcicle i 


THIS ENVY HAS 
BEATS AUDIO™ BUILT 
IN, WHICH ENHANCES 
THE SOUND. WERE 
YOU ABLE TO NOTICE 
THAT RIGHT OFF THE 
BAT? 

Yeah, I mean, it was the 
first thing I noticed. Just 
playing with the volume 
level, [had it at abouta 


third of the full volume and 
it was as loud or louder 
than most other laptops 

at half or full way. That's 
extremely important just 
when you're playing music 
orin the studio listening 
back to mixes, it’s a big 
piece ofthe puzzle anda 
lot of times there's no extra 
httle push that you can get, 
s0 it’s great that they set up 
the computer that way. 


HAVE YOU HAD A 
CHANCE TO USE THE 
BEATS™ BY DRE HEAD- 
PHONES OR JUST THE 
LAPTOP? 

Yeah, I used the Beats 
headphones with it, they 
connected to it, and it 
sounded amazing. Those 
also have avery good 
quality sound so the two 
together makes it kind of 
flawless. 


GENERALLY HOW IM- 
PORTANT TO You Is 
SOUND QUALITY? 

Well, it’s all the way 
important, it's what we do. 
For a DJ, alot of times we 
make edits on the plane for 
the next city we're going 
to. When you're mixing 
down tracks, remixes, or 
mashups, it has to sound 
right in the headphones 
from the computer so that 
when you play it to the 
speakers, it sounds right. 
If it doesn’t sound good, 
nobody's going to like it or 
dance to it. 
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o one has worked hard- | 
er to make pop more | 
psychedelic in the past | 


few years than Ben Goldwas- | 
ser and Andrew VanWyngar- | 
den, and their recommenda- | 
tions (inspired, variously, by | 
an encounter with a Beach | 
Boy and numerous encounters | 
with recreational drugs) focus | 
on vintage psych-rock. “That q 
era, the early Seventies and | 
late Sixties, it’s kinda my fa- | 


vorite,” says VanWyngarden. 


i. “Summer ’68”" 


Pink Floyd, 1970 


in a field with your lady. 


Velvet 


2. “Sister Bay The 


Unde rero ling, 19 


BG: Every time , inet to rt, 


I get something new. It really : 


evolves In a cool way. 


| Tree” The 
AVW: People tend to forget | 
their records before Dark Side | 
of the Moon, where they were | 
trying to be weird and expan- | 
sive. This reminds me of sitting | | 
| too depressing, so the manager | 
| guy, Jack Rieley, sang it. | 


| 3. “A Day in the Life ofa 


Beac| acc Cura 
beat i | BOWS iy i i 


Avw: It came out of a period | 
when they were doing a lot of | 


drugs. | got to meet Al Jardine, 
and he told me 


that no one | 


would sing it because it was | 


| 4. “Lonely Time” 


7 ra 
rhe Brava fi 
fi ne Lai & =i Fil Li L | LL 


i i, = = 10 7 2 
rotners, o/s 


avw: They're these Canadi- | 
an guys from the early Seven- | 


ties, but it reminds me of New 
Mexico, where my mom lives. 


5. “Mommy, What’s a 
Funkadelic?” 
Funkadelic, 1970 

BG: | really like how loose it 
is, but also how it’s so clear. 
George Clinton and the whole 
band are dialed in to some- 
thing that you cant imitate. 


6. “The Lantern” 
The Rolling 
Avw: The first time I got 
into Satanic Majesties, we 
were out near this waterfall 
at a little state park in Con- 
necticut. and wed all taken 
a bunch of mushrooms. We 
were driving home at the end 
of the day in a pickup truck, 
and this came on. It was a spe- 
cial feeling. 


a_i = | my is | 
S(tONn@S, lYos 


ee henaiietcrely Frejds 
Forever” The Beatles, 1967 
AVW: Having some sia ieidines 
doing psychedelic drugs, the 
lyrics are, to me, straight from 
tripping your ass off. 


8. “Dawn Storm” 


Tr © j 
i. REX, L* C} 76 


avw: It's pretty simple, just, 
like, a C-major kind of song. 
It’s classic Mare Bolan. 


9. “Pygmies in Zee Park” 
Chrome, 1978 

BG: Andrew and I listened to 
them the first time we ever 
went on tour, driving around. 
It’s pretty crazy stuff. 


10. “Crayon Angels” 

Judee Sill, 19/71 

Avw: Its lyrically incredible. 
She's like, “Magic rings [ made 
have turned my finger green/ 
And my mystic roses died.” It’s 
so dark, but it's really sweet at 
the same time. 





jimmy Webb: Songs 


= hen I hear a song 
I love, I don't feel 


a grain of envy, 





says the Oklahoma songsmith | 


behind “Wichita Lineman.” 
“But these songs make me 
want to start pounding on my 
piano — to try a little harder.” 


1. “You've Lost That 
Lovin’ Feelin’ *The 


Right Pi puis 5 Brotners, ig64 


The first shans rock ballad. 
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2. “Anyone Who Hada 
Heart” 


ae a F Li a ‘7 FP 
WLithine Wal Wilh 


Hal David could write lyrics to | 
fit any series of rhythms and | 


notes from Burt Bacharach. 


3. “Goin’ Out of My Head” 
Lit tle Ant no ly al Te i ne 


limperials, 1964 


4. “Gentle on My Mind” 


_— 7 7 z = ~ | a } ‘ 
Glen Campbell, 196? 


5. “Baby | Need Your 
Loving” Tne Four Tops, 1964 





This Holland-Dozier-Holland : 


song just has so much power in 
it — it’s emotionally crushing. 


6. “Penny Lane” 
The Beatles, 1967 

A surreal little movie. 
7. “Crazy” willie t 


Nelson 
196i 


The melody never gets tired. 
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8. “The Boxer” Pau! 5 


IgO69 


Asawrtiter, he's next to God. 


9. “Let it Be Me” 

rhe Everly Brothers, 1960 

I don’t know any early rock 
ballad that cuts as deep. 


10. “These Dreams” 

Heart, 19Ss5 

An acoustic combination of 
echo and harmony. 
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LA Reid: 
Micha = 


Jackso 


& hese are the songs 
that bring back 
the memories,” 

says the Island Def Jam 

chairman and CEO. “I got 
lost in every one of these 
songs. 





1. “Off the Wall” | 575 
Michael's voice was danc- 
ing. Forget the drums, his 
voice was the beat. You 
could strip all the instru- 
ments away and still have 
the best party in the world 
to his a cappella. 


2. “Billie Jean” (952 

It was lyrically clever, with 
so many hooks —- every 
section of the song was a 
hit unto itself, 


3. “Remember the 
Time” 19 

I didn’t know it was pos- 
sible to return with some- 
thing as amazing as the 
songs from Off the Wall, 
Vhrifler and Bad. ‘Then 
Michael and Teddy Riley 
found this groove. 


4. “Human Nature” 

My favorite Michael song. 
There are melodies in this 
arrangement so subtle you 
have to be locked into the 
record to catch them. 


5. “Butterflies” 200) 
A great song, but it didn't 
really get any marketing. 


6. “Man in the Mirror” 


| 
ete 


7. “Who's Lovin’ You” 
The Jackson 5, 1969 
Berry Gordy once told 
me that he thought it was 
Michael's best performance 
from the early days. 


8. “This Place Hotel” 


= § z a Oe na z rr ir 
ine JacKnsons. 19sOU 


9. “| Want You Back” 
rhe Jackson 5, 1969 


They turned jazz riffs into a 
commercial record on this. 


10. “I'll Be There” 


ine Jackson S&S, 197) 











ton, D.C., and see some of the greatest hard- | 
“Hard- | 
core was born during the Reagan era, when the | 
country was undergoing this horrible conserva- | 


‘T was lucky enough to grow up in Washing- | 


core-punk shows ever,” says Grohl. 


tive shift. The music inspired all us kids to say, 


‘Fuck you. 1 don’t want to be a part of your sys- | 
tem.’ 1 thought my destiny was to work at a fur- | 
niture warehouse, but then | saw hardcore bands | 
and I realized, ‘I ean do this! I don't even have to | 


be good at playing my instrument!” 


1. “Surf Combat” Naked Raygun, 1985 
Most hardcore songs in the Righties were either 
about Reagan or nothing, This is one of the latter. 


2. “Loss for Words” 
Corrosion of Conrormity, 1985 


They made Metallica sound like the Spice Girls. 


3. “It’s Catching up” NoWeansNo, 1989 


Scream, the hardcore band I was in back then, | 


opened up for NoMeansNo in 1987 in Tacoma, 
Washington. 


4.“Who Are Vou?” Void. 1982 


Their shows were so incredibly chaotic. Void were | 
| influenced everyone in D.C. to start a punk band. 


heavy as fuck and sloppy as hell. 
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5. “Room 13” lack Flas, 198) 
I have a faded Black Flag tattoo | tried to give my- 
self when I was 12 that looks like I got shot in the 
arm with a piece of pencil lead. 


6. “Sun God” Squirre! Bail, 1985 

1 played this Seidl for = fie Fighter s drummer] 
Taylor Hawkins. He said, “Wow, was Kurt real- 
ly into this band? Goddamn if this doesn’t sound 
like Nirvana.” 


7. “I Don’t Need Society” 0.R.).. 1952 

Most of their early songs lasted between 20 and 60 
seconds. | saw them at the Rock Against Reagan 
concert in 83, on the Mall on July Fourth. 


s. “For Want of” 5 am rite = cf sn 7 ine, ios 


| hey came with this perfect mix of melody and 


poetic lyrics. This is a heartbreaking love letter 


| with beautiful, reckless music behind it. 


9. “Chartered Trips” Hiisker Du, 1984 
No Husker Du, no Foo Fighters. 


10. “At the Movies” S90 Brains, 1953 
Without a doubt, the greatest American hardcore 
band of alltime. Four African-American men who 
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& his list is the hardest thing I’ve done in a long time. But you have an idea of 
what's representative of him and what he means to me. When I first met 
him, his first album wasn't out, and I had just released mine. He made two 

albums before he really blew up. But he's an artist who has had many major turns and 





1. “Rosalita (Come Out 
Tonight)” 1972 

This is an avalanche of exuber- 
ance. He’s coming for her: “I 


aint here for business/I'm only | 


here for fun.” Which is not true. 
He is serious. It speaks to what 
was happening in our genera- 
tion's youth — breaking free of 
all restraints. 


2. “Thunder Road” (975 
3. “Born to Run” 1975 


4. “Jungleland” i975 

I don't think of these as es- 
cape songs. Theyre very 
ambitious. “I want to 
know if love is real” : 
[from “Born to Run"|] |" 
—theresallthisstuff ~. 
you've heard of and 
you want for your- 
self. But you have .* 
to be honest. You Fn 
cant pretend. “Jun- “, 
gleland” has cine- ‘s 
maticscope.It'sin- _* 
terestinghowmany .* 
different names he 
came up with for es- 
sentially the same 
characters whoinhab- + 
it these songs — people 
everybody knows. 


5. “Badlands” i975 

There is an economy of language 
that comes in here, in this con- 
text he’s already laid down. Hes 
building a persona, a lexicon 
of references, as he goes along. 
That’s him singing the high 
part, while his other voice, this 
full-throated thing, continues 
below. It’s cool and thrilling. 


6. “Atlantic City” 1982 
This is one of the most inti- 
mate things he's done to date. 
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He's taking responsibility for 


the city. Hle’s not escaping any- | 
where. Ile wants to make some- | 


thing good happen. 


7. “i'm on Fire” 1954 
It's about fundamental, deep- 
seated desire. But he lets the 


muscular playing fall away. It’s — 
astonishing to hear somebody | 


who relied so much on physical 
power be understated. 


awakenings. A lot of surprising stuff has happened along the way.” 


8. “My Hometown” 19584 

It's the same thing happening 
in “Atlantic City,” a song about 
recognizing that youre in this 
place with these other people 
- that where youre from will 


| always be with you. That had 


to happen. You couldnt go on 
being the outsider, rejecting 
everybody, 
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9. “Dancing in the Dark” 
1984 

When he says, “I ain't nothin’ 
but tired/l’m just bored with 
myself” — the frustration and 
desperation are real. That was 
always a triumph, when a rec- 
ord that said something about 
your life was on the radio. 


10. “Streets of 
Philadelphia” i994 

This required great empathy 
and understanding. To write 
from the perspective of someone 
who is emaciated, with AIDS, is 
to forsake all of the strength 
Springsteen had staked his ca- 
reer on previously. It is quite 
a feat. 


11. “Sad Eyes” |998 

It’s understated and confident 
but dark. It alludes to the idea of 
people who are lonely, what they 
are looking for in each other. 
It’s another one of his melodies 
that you can walk around sing- 
ing for days. 


12. “American Skin 

(41 Shots)” 2001 

The refrain is a question: How 
did this happen? What is heart- 
breaking at the center is the 
admission: You can get killed 
for the color of your skin. It’s not 
a preachy song or a diatribe. It's 
a quest. And for a live song, it 
is masterfully recorded and 
pertormed. 


13. “The Rising” 2002 

It’s more universal than 9/11. 
The “dream of life” litany is 
wonderful — this open-armed 
thing pulling people togeth- 
er. We're only here for a short 
time, so make it count, make 
it good. 


14. “The Ghost of Tom 
Joad” 1995 

This song is about a condition 
that was with us in the Dust 
Bowl era but is with us again. 
lle appropriates this charac- 
ter from John Steinbeck to talk 
about the many people who, 
once again, with us and yet out- 
side of us, are not part of our 
prosperity. 


15. “Your Own Worst 
Enemy” 2007 
This is a surprising turn 
musically, with a Pet 
Sounds approach, At the 
same time, he’s discussing 
our integrity, our capacity 
for self-examination -— tell- 
ing the truth and doing the 
right thing. 
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Yoko O 


oko Ono loves the Beat- 
les, but in choosing her 
late husband's best songs, 
she focused on the records 
Lennon made after the band's 
breakup. “He felt more free,” 
says Ono. “He was getting down 
to what he was feeling. He was 
really speaking the truth.” 





1. “Oh My Love” 197! 
In most love songs, you're mak- 
ing people feel hot or whatever 
about each other. But instead of 
that, he's saying, “I see it clear- 
ly for the first time.” It’s not so 
much about sexual interest or 
“I miss you” — it’s more to do 
with true love. 


2. “Gimme Some 


Truth” 1971 

“Gimme Some Truth" is * 
so appropriate tor now. .* 
He was betore his time 1 
in a way. There's an fe 
edge to the music too * 
- that kind of song 24 
didn't exist too much — 
in those days. = 

‘ 

3. “Give Peace 


a Chance” i969 

You can't miss this one. 

It’s proof that he could be 

very personal, but also he 
could cover the big picture 
and get people to think about 
that. And it worked. He really 
did atfect the world a lot. 


4. “God” 1970 

A very powerful and daring 
song. The first time I heard it, 
when he sang, “I don't believe 
in Beatles,” I choked up. And so 
did many other people, tor other 
reasons [chuckles]. It’s very rev- 
olutionary, even more than the 
song “Revolution.” It was break- 
ing all the cobwebs and saying, 
“Here lam." 

















*ftiee@eeerteemeempefmrmeet:es: 


= © ss 
- = = - 











5. “Grow Old 

With Me” i954 

Ile was saying it to me, but also 
to a whole generation: “Let's 
grow old together.” After his 
passing, all I had was a cas- 
sette of it. 1 had it in my hand- 
bag. When I went to sleep, I had 
some bells on my door so if any- 
one came in, I'd hear it. I didn't 
want people to take it from me. 
6. “Imagine” 197 

The chord structure and what it 
means are very direct and sim- 
ple. And that was very impor- 
tant. He was good at anthems. 


7. “Scared” (974 

I thought this could be in the 
elassical-music field. It's across 
the musical border. 


8. “Jealous Guy” 197! 

This was hard for him to get 
out — he’s being very honest 
about being jealous. I don't 
think many songwriters owned 
up that way. They might tiptoe 
around that emotion. 


9. “| Don't Wanna 

Be a Soldier” i97) 

“I don’t wanna be a soldier, 
Mama, | don't want to die’ 
— that says it all! A beautiful 
anti-establishment song, not 
just about a soldier but also a 
priest. He was just being him- 
self. Georges shde guitar is in- 
credible. He was fantastic. 


10. “Mother” |o70 

A very intense song that came 
from primal scream. Women 
have played a big role in the 
human race. We created it, ac- 
tually, between our thighs. John 
was coming out and saying, 
“Mother, I need you.” He recog- 
nized the power and important 
position of women in society. 





Brian Wilson: | 


1. “Hey Jude” 1965 
Paul's scatting and screaming at 
the end is incredible. 


6} he first real mind- 
blowing Beatles rec- 
ord I heard was Rub- 

ber Soul. I was so blown away 

that | went to my piano and 


wrote some of the melody of 


‘God Only Knows.’ It wasn’t 
about competition — it was a 
mutual-admiration thing.” 
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2. “Get Back” i970 
3. “All My Loving” 1954 


4. “Let it Be” 197. 


i> = = rs 4 p=, =n 
Pecdlics 


5. “She's Leaving Home” 


6. “I Want to Hold Your 
Hand” )952 


7. “She Loves You” 1963 
It's some guy messing around 
with another guy. I love that. 
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8. “with a Little Help From 
My Friends” (967 


95. “Here, There and 


Everywhere” 


10. “Good Day Sunshine” 


It's so inspiringly happy. 
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hen I was an 18-year-old kid, I made 
VW the big decision: ‘I’m gonna play 

music. Go or bust,” says [ggy, the 
Michigan-born frontman of legendary garage 
rockers the Stooges, explaining his roundup 
of songs by Chi-town's finest bluesmen. “Once 
youve made that decision, you find yourself as 
a young man looking for quality, And the work- 
manship is just so much higher in this music.” 





1. Masta decd: Man uae unior Wells’ 


Chicago Blu And with Buday Guy, 1965 
2. “In the Wee Hours” |iijior Wells’ Chicag 
BIWes Bano with Buadcy Guy, 1965 


Junior Wells had a kind of junior attitude as a 
singer — cheeky, with a brash quality I liked. His 
vocal never sounds much different from his har- 


monica-playing. The actual timbre as the two | 


blend in and out — there's a oneness to it. 


3. “Slam Hammer” Johnny Young, )967 
ie night, somebody set me up to de al eboth 


social with Johnny Young and Big Walter Hor- ~ 
ton and me on drums. I made 10 bucks. And we 


played that number. 


4, “Feel So Bad” | ictio Milfon, 1967 


There is a killer line: “ fed sO bad/Feel like a ball- 


fame on a rainy day.” It’s not like, “My heart is 
bleeding with incurable sadness.” No, man, just a 
great everyday metaphor. 


5. “Rollin’ Stone” Wiuccdy Waters 
The use of space and advanced rhythms — these 
fuys have a way, in whatever they do, of being 
believable. I once asked Paul But- 
terfield’s bassist Jerome Arnold 
what he thought of my drum- 
ming. He said, “Play it like 
you mean it.” 1 was just 
playing a lot of notes and 
beats. 


: 
1950 


6. “The Red 
Rooster” Yow!) 


bral i ) if ' a & j 


7. “Smokestack 
Lightning” 
Howlin’ Woll, 1956 
The Wolf was really per- 
tinent for me on Fun 
House, That stuttis Wolty, 
at least as I could do it. 


a eee mgs Sont 


Boy ‘Williamson, 1943 


We used to apa this in 
my college blues band, the 
Prime Movers. It’s a de- 
mand made on a mate 
to be more sexually 
forthcoming — a lit- 
tle more aggressive, 
please. I didn't have 
a clue that was what 
it meant when I first 
heard it. 
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9. “Stop Crying” So Niamson, 19 

Nobody else sounds like him. ‘The idea of the song 
is basic, down-to-earth. But you could feel what 
was behind it, things that were not present in my 


Norwegian roots. 


Won BOY Wy 


10. “It’s Too Late, Brother” 


a i | | i= vi a [ a | | a “i i 


It’s him telling a guy, “If we go the next two steps 
with this, there's gonna be blood and death,” He 
was a killer atmospheric harp player. I was at a 
bar one night and saw a little guy with a beret. | 
thought it was him. But I wasn't going to bother 
a guy like that. 


11,“I'ma Man” 5: 
Muddy Waters’ version is fabulous, but I prefer 
Bos, It’s got this eerie edge, the two-note moan. 
It sounds damn scary. 


7 Dione \) O55 


12. “No Shoes” Johin Lee Hooker, 1960 

Here, in two words, is a startling fact: “No shoes.” 
He's just telling it. You can feel it. And the gui- 
tar lick is a motherfucker. John Lee Hooker just 
had that all-the-time-in-the-world confidence in 
his music. 


13, “Bright Lights Big City” 


limnvy Reed, 1961 


This song reminds me a little bit of a good AC/DC 
record, in the way Jimmy Reed chooses an ap- 
propriate guitar run to introduce a theme or end 
the chord progression. And the vocals — he never 
breaks character. 

14, “All of Your Love” \Wiacic Samm, 1967 
15. “Looking Good” WWiagic Sam, 1982 
This is from the Ati 
Live at Ann Arbor and 
in Chicago. “All of Your 
Love’ probably sound- 
ed 10 times better live, 
but there’s still so much life 
in his voice. The other one 
- you can feel that it was a 
boisterous evening. And it’s 
a beautiful name: 

Magic Sam. 
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| Elvis 
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PI 
ockabilly legend 
FR isckser first met 
SElvis after she grad- 
uated from high school in 
1955 - and immediately 
went on tour with him. She 
says the power of his music 
comes down to one thing: 
“his voice — it’s absolute- 
ly beautiful. You never get 
tired of listening to It.” 


1. “Are You Lonesome 
Tonight” 1960 

What I really love about it 
is you get to hear his speak- 
ing voice. 


2. “Baby, Let’s Play 
House” i955 

I remember thinking, “Boy, 
that is a sexy song!” 


3. “Crying in the 
Chapel” ios: 


4.“Don't Cry Daddy” 
Cre: 

It’s about a little girl speak- 
ing to her daddy. ‘The moth- 
er has left, and you don't 
know if they're divorced or 
she's died. 


5. “Good Rockin’ 
Tonight” 1954 


6. “Heartbreak Hotel” 


4, |= 
js y 


7. “| Forgot to 
Remember to Forget” 


(955 


Elvis could take a country 
song and just do it his way. 


8. “Jailhouse Rock” 
This was wild — it seemed 
like the old Elvis. 


9, “A Little Less 
Conversation” 19.5 
That song really cooks, and 
the way it’s structured 1s 
very unusual. 


10. “A Mess of Blues” 
1960 
Elvis does the blues like 
nobody else can. He's at 
his best when he's singing 
blues. 
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*uestlove: 


he Roots drummer converted to the Purple side 
at age 11 listening to “Lady Cab Driver.” “He 
pulls off a snare battle with himself - you can 


snare that I first felt the passion in his musicianship.: 


1. “Baby I'm a Star” (Live 
from Landover, Maryland, 
Purple Rain tour) (954 


His “James Brown on The : 
T.A.MTS. Show doing ‘Night - 


Train” moment. He's the best 


bandleader of his generation — — 


and if 1 ever need to prove that 


to someone, this is my surefire ~ 


crash course. 


2. “Movie Star” 1986 
Prince's best display of humor, 
quirkiness, self-mockery and 


a dash of funk. This was orig- - 
inally a demo intended for the - 
Time, but I can’t see Morris | 
Day waxing poetic about pota- © 


to chips like this. 


3. “Irresistible Bitch” 1°52 
“Tricky” 1984 “Cloreen 
Bacon Skin” »: 1983 


A three-way tie heel songs 


that share DNA: funky drums 
and a bass line in the key of 
A. No way I could separate ‘em. 


4. “Little Red Corvette” 
(12-inch extended version) 


Ci) 
iVs3 


A major face-lift: Prince trans- 
forms the song into this sweaty 


funk-out and — sorry, Diddy! — — 


invents the remix. 


AF 
n : = os 

















5. “Lady Cab Driver” 


al ll 


1999 was the kind of album 
where you couldn't just bite one | 
chip, and this was the mighti- 
est chip. 





ee 


6. “The Bird” (Rehearsal 
demo) (953 
I'm certain Prince would be 


, - chagrined by this list of hard- 
hear the wood chips hit the floor,” ?uestlove says. “It was - 


to-find classics (in his eyes: 


7. “The Ballad of Dorothy 


| Parker” \997 


If Graham Central Station's Re- 
lease Yourself and Joni Mitch- 


| ells Hissing of Summer Lawns 
illegal), but practicing and ab- | 


many a musician's life, includ- | 
ing mine —it was allthe college | 


by note. This one shows that | 
even the smallest detail is cru- | 


cial to a song. 


used piece of meat 
_ cue the strings, because wed all 
_ love for women to just want us 
| “forthe sex!” This brings his vul- 
| nerability to light. 





fell im love, got married and had 


a baby. 


sorbing this song has shaped | 


8. “The Sex of It” (Demo 


[| needed. He builds a groove for Kid Creole and the 


here from the ground up, note Coconuts) 1957 


Our hero reflects on his dead- 
end relationship, feeling like a 
— but don't 


9. “How Come U Don't Call 

_ Me Anymore” 1952 

| A bare-bones song that shows 
_ off his gospel side (the piano), 
| his soul side (the falsetto) and 
_ his jazz side (the way he phras- 
es his ad-libs toward the song's 
| fade-out). This song has wound 
up on every mope/breakup mix 
| Lever made. 


10. “Erotic City” 19s4 

_ This is one of his most popular 
| B sides. It’s his ode to P-Funk, 
and it makes for the perfect 
| counterbalance to its A side, 
| “Let’s Go Crazy.” It also marks 
_ the beginning of him singing as 
| ahelium-voiced female charac- 
| ter named Camille. 


| For more of 7UESTLOVE'’s 
favorite Prince sones, go to 
+ rollingstone,com/playlist 





Lucinda Williams: Country Women 


. sateen, Williams wor- 
ried her singing tanta- 
sies Were pipe dreams. 


“I didn't have the range,” 


voice” and was inspired. Here, 
her fave country chanteuses. 


i. “Ode to Billie Joe” 

Bobbie Gentry, 1967 

Her songs are Southern Gothic 
short stories. And her voice in- 
fluenced my own singing. 


2. “Fancy” 


Bobbie Gentry, 196s 
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she | 
says. Then she heard Bobbie - 
Gentrys “smoky, lower-register | 
_ good. 


3. “Somebody, 
Somewhere” 

Loretta Lynn, 1976 
I love the line ‘Somebody 
somewhere don't know what 
he’s missin’ tonight.” 


4. “while He’s Making 


_ Love, I’m Making Believe” 


Lorerta LYM, ig?é 


5. “Help Me Make It 
: Thrgugn the Night” 


amin Smith, 1971 


That's so | 
_ I discovered her on an album 
_ duetting with George Jones, but 
_ she had her own career, full of 
all these great infidelity songs. 


_ line between country pop and | 
| outlaw country. 


_ 6. “We Must Have Been 
_ Out of Our Minds” 


Melba Montgomery, 1963 


7. “Apartment #9” 


Tammy Wynette, 1966 


| She's got that little rasp in her 
voice. Another song about a | 
jl saw her as the Dusty Spring- | 
field of country, straddling the | 


lonely woman living by herself. 
It’s just so honky-tonk. 


Slorshiags & Fantamac, Negazines for All 


8. “Take Me to Your 
| World” Tammy Wynette 


1942 
= Zt Sie Tell 


9, “Paying for That 

Back Street Affair” 

Kutty Wells, 1953 

She was a forerunner. Her stuff 
came more from mountain 


music, real rural-sounding. 


10, “Jolene” 
Dolly Parton, 1973 

She wrote a lot of her songs. 
This is my favorite. I used to 
watch her on The Porter Wagon- 
er Show. She was so damn cute. 
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The Edge: 


ib ost-punk is an era that was very formative for 

me. I was 15 in 1976. I just caught the tail end 

of punk, but this was the music that made an 
impact on me, in the late Seventies and the early Eight- 
ies. It was a moment when the entire world of music was 
being turned upside down and given a good shake. It 
got a lot of people excited to start making music for the 
first time. But these records also had a galvanizing effect 
on people who were already in bands to reassess them- 
selves and try something different. We were looking for 
new ways of using rock instruments like the guitar, but 





not in the blues tradition.” 


1. “Fiction Romance” 


i ever ybody was adopting out- | 


Buzzcocks, 1973 _landish singing styles. Billy 
- Mackenzie of the Associates 
2. “The Light Pours Out took it as far as it could possi- 


of Me” yi o “4 P| le io? i 


3. “A Forest” The Cure, 1980 


When David Bowie came back 
from Germany with these 


krautrock influences, it got a - 


lot of his U.K. fans excited. It 
enabled bands like these to 


separate themselves from rock - 


tradition — to use the same in- 
struments with a different per- 
spective. You suddenly had a 
pop culture injected with avant- 
garcle ideas. 


4.“Don’t Worry 
ADO the Government” 8. “Ex Lion 
alking Heads, 1977 Tamer’ Wire, O77 


One of their favorite artists 
was James Brown. The funk 
element was important for 
them. | hstened to this album 
nonstop as | was doing my high 


school graduation exams. | lis- - 


tened to it a hundred times in 
those few months. 


5. “Into the Valley” 


7 he [| / = ry ii 
ine SKIG0s, 1o/9 


6. “Party Fears Two” 
The Associates, 1982 


These Scottish bands 


were happening creative- & 

lv at the time we made 7. r 

t or | ii . 

our first album. The ‘a 
eye 


bagpipes summed up 
stuart Adamson’ gui- 
tar style in the Skids. 
Drones are a big part 
of Celtic-music tra- 
dition. When you at- 
tempt to create some- 
thing unique to your 
world, you inevitably 
draw on what's around 
you, And it seemed like 


, "© #.6-6 . 
oo + @& & #& & 8 ©£ 


r 
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- the studio as Joy Division were 


_ what that song would be- 


bly go. 
7. “She's Lost Control” 


They had : a mae impact on us. 
We were lucky to use their pro- 


ducer, Martin Hannett, on our ~ 


single “11 O'Clock Tick Tock.” 


We went to London for him to | 


Interview us, and we met him in 


recording “Love Will Tear 
Us Apart.” We had no idea 


come for them. 


They were so intent 
on keeping it sim- 
ple — down to the 
wire, I guess. 


That was one of the punk ide- 
als they embodied: Avoid gran- | 


ciosity, keep it raw. 


9. “Reward” 


TI Ne Té DE) jones, lS) 


= 


Saree 


in Dublin, 


cool move. 


10. “Seven Minutes to 
Midnight” w= 


7 Lo» 
ri Hea iy {} 


We always seemed to be on the | 
| powertul work. 
Heat. They were one of the great | | 

talents that got away. It'safan- 13. “Dream Baby Dream” 
tastic 45, a quintessential snap- | 

shot of the time. | 


same early festivals with Wah! 
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| 11. “Teenage Kicks” 


The lngertones, 19/5 


| Wedidakids’ daytime TV show 
_ with the Undertones. It would 


have been for this, their first 


| single, and for ours. And they 
One hin v we didn't catch, be- | 
cause we were over the sea | 
was the Jamai- | 
can influence — the ska thing, | : 
the 2 Tone stuff. The brass in 12- “Public Image” 
this record - | remember hear- | 
ing it and thinking, “What a | 


were the same as us — snot- 
nosed, pimply teenagers. But 
they were writing ereat songs. 


PUDIIC image Lid., 1975 

There were great characters in 
that original band, like [gui- 
tarist| Kerth Levene. They were 
reaching, In an unconscious 


| way, for things - Can, Neu! - 


that caused them to produce 


c wi tT . i we 
SUICIne, yr’ 


It’s so simple. It’s machine- 


| age, for sure. That's why I was 


drawn to certain guitar-effects 
units. With synths and 
drum machines, sud- 
denly you're having 
this tension between 
the ultramodern and 
the traditional. It al- 
most makes the song 
more fragile. 


14. “Non-Alignment 
Pact” Pere Ubu, 1978 
My older brother had rooms at 
Trinity College, and we used 
to listen to records there. 
The Modern Dance was 
one of those records that 
fot played over and over, 
because It was so chal- 
lenging. This song 
in particular stuck 
with me, 


| a>: Ehewatiory” 
s}evisian, 197 
ta never see ¢ul- 
tar like it. | was in- 
trigued by the com- 
position — it was so 
sophisticated, yet so 
straightforward. It was 
like a light going on for 
me. I could play pret- 
ty much everything on 
the album, but I was 
blown away by where they 
had taken guitar-playing, 
while the sound was pure 
and simple. I said to myself, 
“This is what is possible.” 


of THE EDGE's 


[-DuUnK Sones, PO 
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fe !he Who were almost like a dominatrix who inflicted the show on the audi- 
ence — that definitely influenced me,” says Alice Cooper, describing his admi- 
ration for the London rockers. “Pete's the best stage guitarist I’ve ever seen 
- the best showman, conveying the pure spirit of rock & roll. And he’s still up there 
with his fingers bleeding to this day.” 


1. “My Generation” | 


This was the first time I heard | 


anybody turn their amps up 
and literally play the feedback. 


We were 16 years old, our par- — 


ents had just bought us amps, 
and here we were in the garage, 
desperately trying to get a Pete 
Townshend sound. 


2. “Pictures of Lily” 190) 
We had no idea that it was about 


masturbation at first. We just — 


loved hearing a cool story with- 
in three minutes. As a lyricist, 
that's what | wanted to learn 
how to do. 


3. “Substitute” 196¢ 


4. “The Kids Are Alright” 


rw a = 
je 


Pete taught me how to write - 
anthems, by making them so 


general that everyone can say, 
“That's me.” 


5. “Out in the Street” 19. 


/—66. “ma Boy” 19656 


A great little tortured nurs- 
ery rhyme with a little kid who 
wants to go out and be a boy 
and bloody his nose, and the 


overbearing mother who won't 


let him. 


7. “I Can See for Miles” 


Cc FF 
La uss 
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8. “Baba O'Riley” (97) 

At first, | thought keyboards 
watered down rock. It sounded 
like Pete had found a new toy. 
But I gradually understood how 
well those power chords worked 


against the synth. Perhaps the 


beginning of New Wave. 
9, “5:15” 1973 


10. “Rough Boys” i950 
You have Pete’s sexual ambi- 
fruity going on here — it sounds 


like a gay song. I still don’t know 


exactly what he was trying to 
say with that song, but I love it, 
whatever it is. Pete's an amaz- 
ing mystery. 


3& Siorshiags & Fantamag, Nagezines for All 
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music as the black 

R&B style, well, that's 
one brand. But all music 
is of the soul: As a singer, 
your volce expresses your 
soul, These are the songs 
that helped me find my own 
voice,” 


‘T f you think of soul 


1. “I Say a Little Prayer” 
It’s transcendent. When I 
first heard this, I sang it over 
and over and couldn't stop. 


2. “I Close My Eyes 

and Count to Ten” 

Dusty Sorinetield, 1968 
Her voice had such subtle 
nuances. 


3. “Close to You” 
Carpenters, 1970 

Karens singing was so styl- 
ized but so natural. 


4.“Do You Know the 
Way to San Jose” 
Dionne Warwick's sound 
is like coffee with cream: 
smooth, but with an edge. 


Se ay Love” 
50 uplifting, 2 ear their har- 
monies couldn't be beat. 


6. “Dancing in the 
Streets” Wartha Reeves 


Ind The Vangel: 


Like honey on a stick. 


7. “Farewell to 
Tarwathie” 
judy Collins, 1 
It’s about hunting whales, 
and it’s chilling. 


. “Downtown” 


cL lic 1 Clal be 19¢é 


It winless downtown sound 
like a mythical wonderland. 


a estlie who ssi a 
Heart” Cilla Black, 19¢ 


10. “(There’s) Always 
Something There to 
Remind Me” 
Those choruses build up and 
just take off. 
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THE USO PRESENTS 


VHI] DIVAS 


x HOSTED BY =F 


ATHY CRIFFIN. 
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Vin Vin Butler: Bruce 





Debbie 
Harry: 
CB GI 3- 


al ue 
Era Punk 


6 J never oe thought 
| that there was such a 
thing as punk rock,” 
the Blondie singer says. 
“The name best describes 
a time period, not a style 
of music - these bands 
are vastly different in 
style.” 


1. “1 Wanna Be 
Sedated” 


i “ 1 ae ere “y FD 
| ats Ram nes, 14 iia 


They were the masters of 


the three-chord song. 


2. “See No Evil” 


Televis jon. iv// 


3. “Chinese Rocks” 
Johnny Thunders and the 
Heartbreakers, 1977 
There was a stretch in the 
1970s when heroin flooded 
the Lower East Side. This 
song was anthemic for the 
boys who were dabbling. 


4. “Blank Generation” 


Richara Hell. Lo77 


5. “I Need Lunch” 


Dead Boys, 1977 

: 6; "Ghoat Rider” 
Suicide, 1977 
Alan eat was one of the 
genius artists who started 
up before punk got rolling. 


7. “Burning Rubber” 
feena SE JESUS ana the 


- fo eo or 
! Ee q K “ik I ie | Y 


8. “Contort Yourself” 
James Chance and the 


Contortions, 1979 


9. “Comic Books” 

The Fast, 1977 

They never really made 
it, but Miki Aone was a 
maniac on the guitar. 


10. “If You Don’t Wanna 
Fuck Me Baby, Baby 
Fuck off” 


i A i) ne a Cyl | Vi, j QO i r 


For more s sce yop 
HARRY's rite DUNK 
SOneS, GO TO ro in o7stone 
com/playlists. 
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& his Bruce Springsteen list is a mix of his | 
pop and not-pop songs,” says the Arcade | 
“But I got into his al- | 


Fire frontman. 
bums in random order. I heard ‘Born in the U.S.A, 


on the radio when I was a kid. But it was after 1 | 
moved to Montreal that | got into Bruce. Itwasthe | 
energy in Born to Run. Brendan Reed, who played | 
drums in the original lineup of Arcade Fire, had | 
that album. Id heard Bruce's music before, but I | 


had never heard that record as a record.” 


1. “Two Hearts” 1°80 


Certain songs jump out for me from seeing them | 
live. There is this sweet thing Bruce and Little Ste- | 
ven do in this song, and there's a ballsiness to it — 


live that doesn't come across on record. 


2. “Nebraska” [952 


You hear the first four notes, and you are right in | 
this world. It’s not asking for your complete at- | 
tention, like a band hammering in your face. It a 


sneaks up on you. 


3. “Atlantic City” 1952 


The pop aspect backs up the storytelling. There are | 
these details - “Put on your stockins, baby/"Cause | 
the night's getting cold” — that you don't hear ina | 


pop song. But it's got this incredible hook. 


4. “State Trooper” 19S? 

This is one of my favorite songs of 
all time, in terms of pure sonics. 
It’s so on-the-edge, the whole 
time, until he screams at 
the end. 


5. “Highway 
Patrolman” i952 
There are these in- 
teresting family dy- 
namics — the guy 
dances with his 
brother's wife, 
It’s like looking 
through some- 
one’s old wedding 
photos. 


6. “I'm on Fire” 
ivs4 

There is so much 
feeling in the voice. 
You dont have to 
speak English to 
know what the song 
is about. 


7. “Dancing in the 
Dark” i984 

It is a tricky balance, to talk 
about real stuff, have all this 
feeling in the music and actually 
make something people can dance 
to with their friends. 











8. “Tougher Than the Rest” \9s> 

The song is unusual in that it applies this macho 
way of talking to something sensitive. But 
it’s made even better hearing Patti sing it live 
with Bruce. 


9. “Streets of Philadelphia” | 

I like the version of this song in the Jonathan 
Demme video: The vocal is live; Springsteen's 
walking around in Philadelphia, with this back- 
ground noise. It’s how I first heard the song, so it 
is the perfect version for me. 


10. “Galveston Bay” 1°95 

My family would go to the beach in Galveston. It 
was interesting to hear a song about a place you 
knew but giving you new information — from the 
perspective of these Vietnamese-immigrant fish- 
ing families. 


A 7 im 7 
arite Bruce 


For more of WIN BUTLER's fave 


i = en 7 i 
Springsteen Sones, FO [oO rollines rone.com, 


*taviiz tS. 
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7. “Everybody Knows 
About My Good Thing” 


Hill, 19R2 


I never saw him live, but I love 
this song. There's a whole genre 
of blues songs —- the jealousy 
thing, not letting anyone in your 
house. But in this song, every- 


one is let in. The wife lets every- 
edies wes , nett | one in the house. 
67 tried to cover different styles and eras, although it is weighted toward the Fifties. — 


that spoke of another existence. John Lee Hooker, Memphis Slim, Big Bill Broonzy - — 
they were also on television. It was considered folk art in Britain. It was slightly pa- | 
tronizing, but the essence of it was out there.” 


1. “I Got to Go” 
Little 
It’ Sa fast, weird tempo — a train 
rhythm, because it’s an on-the- 


Walter, 1955 


move song. Little Walter was - 
"harlie | 
_ verses, But I never heard 
- anything like this. This 
_ seems quite original. 


a big influence — the C 
Parker of harmonica. 


2. “First Time | Met the 
sshusce Bi 


indy Guy, 19éo 


osity and different licks to nick. 
He had a vocal style that was 
harsher than everyone else, 


3.“40 Days and 40 

Nights” Muddy Waters, 1956 
It's got these religious over- 
tones that give it a poignancy. 
You could have picked so many 


tracks by him, but this one gives | 


you a shiver when you put it on. 


4. “Stones in My Passway” 
Robert JonNnsen, 194) 

One of the essences of Robert 
Johnson is the eeriness, and this 
one illustrates that — the lyrics, 


He was a virtuoso. os B. King 5. Reriears Avenue” 
and Otis Rush were influential - 
on a lot of British guitar play- - 
ers, but Buddy had more virtu- | 


_ this with the Stones, 


- writer, very underrated, 


of these influences — country, 


too. He has these lazy 


the way he delivers it. The thing | 
about blues lyrics is you never | 
know who wrote them. Theyre | 


a patchwork of composition 
— people take a line, em- 
bellish it with their own 


hal le 1956 


It's a sera rey a 
lovely shuffle. I've sung 


with other people. 
Doc Pomus was a good 


although I always rated 
him highly. 

6. “Cold Shot” 
: ft whe Pay Vawehan 
19s4 


He's a player who absorbed all 
Hendrix licks, but urban 
tempos, like this one, He 


sits back in the track, in 
that groove. 





























Pop music in Britain used to be filtered through a big machine. With these rec- 8. “Dark Was the Night, 


i¢ " 
ords, you got the feeling that it was coming to you directly, with an earthiness | COMES 326 BKaUNG 


| ") nN } c Oo i , | M | A, fr 

He was an itinerant church sing- 
er, only did religious themes. 
Ile’s got some odd voices. He's 


Wind Wille 


| got this growly gospel voice, 


then this almost effeminate 
sound, like a woman's voice. He 
switches from one to the other. 
It's very haunted. 


9. Pais Four” 
Howlin’ Wolf, 1954 
This is a piano blues with 
a funny time signature. 
It's very powerful. It 
was almost impossible 
for anyone else to do that 
voice. He was so far off 
on some other plane. He 
had this strange voice — 
strange everything. 


10. some Down” 
Fre die King, 197! 
He came to play 
shows in England 
a lot, and I used to 
see him in Los An- 
geles all the time. 
This song 1s great, 
and different. It’s 
not just a 12-bar 
blues — somebody 
thought about how it’s 
going to work, with that 
bass line. It ups the ante 
from the usual. 





Thomas Mars: | he’ 


& y brother got me 
M into the Velvet Un- 
derground when 
I was about 13, and I related 
instantly,” says the Phoenix 
singer. “They made it possible 
for bands to be weird — aliens 
in a pop universe.” 





i, “White Light/ 
White Heat” \%o 
This one is almost like a Chuck 


Berry song. I feel like the Velvet — 
Underground are seen as artsy, - 


but they're really soulful too. 
You hear that here. 
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2. “Pale Blue Eyes” 1°55 


they ve used up all their ideas 
and suddenly something pure 
comes out. 


3. “Candy Says” 1969 


- When we made our song “Na- | 
- poleon Says,” on /t’s Never Been | 
_ your only friend, the salvation 


Like That, it was because of this, 
“Stephanie Says” and “Lisa Says” 


— that triptych. It’s like a series | 
of portraits, as much painting | 


as 1t1s music. 


Slorsvlags & Fantamac, MaceZines 


[ love how Reed ‘lid up fake | 


movies here. Jewels of Glory: I 
wish that movie was real. 


5. “Ride Into the Sun” 197) 


| 6& “Ocean” 1959 


7. “Rock & Roll” (975 
[t's all about how music can be 


it can bring. 


5. “I'll Be Your Mirror” 


066 


Velvet | Undergr ound 


4. “New Age” |9 
It’s a sweet ballad. I like to pic- | 
ture them writing it late at | 
night, when they're tired and | 


9. “What Goes On” 1959 
The guitar solo is so raw, so 
one-take. We tried to find 
everything they used for their 
gvuitar sounds — all the amps, 
pedals. They have the ultimate 


| guitar sound. 


0. “Street Hassle” 


i i 
‘ou Peer iVvse 


This is Reed solo, and it’s the 
ultimate city song. When you 
hear it, its hke youre witness- 
ing a guy walking around the 


| streets at night, and this is the 


soundtrack. 
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& “Y rowing up in the Sev- 
enties, | was a child of 


the funk,” says Dallas- — 
bred Badu, “My favorite songs — 


were happy, funky love songs: 
They made my heart burn, they 
moved me, and they made me 
want to boogie, too.” 


1. “Don’t Ask My 
Neighbors” 


- =. ; — =a 
Tne@ Emotions, 977 


The singer has this voice that — 


sounds like a primal wail, 
but it’s very gentle and very 
romantic. 


Z. "Rater — 


=dF 
= 7 one 


This j is a sweep-you-away type 
song. I used to hear the chorus 
and imagine Prince Charming. 


It makes me feel like spinning - 


around and around, looking up 
at the sky and hoping I never 
get dizzy. 


3, “Aqua Ecotec” 


I- ‘Ai Wame ii. i 


They laid so far back on that — 


bass. This song is some project 
shit, you know what I’m saying? 
It reminds me of pink rollers in 


your hair and Mama yelling, 


“Don't slam my screen door!” 


4. “As” Stevie Wonder, 1976 
When I bigs this song, nobody 
else exists. The shyest person, if 


they got any kind of taste, will © 


be up on the floor. 

















5. “1 Wanna Be Vour Lover” 


a | | | i ‘| 
ail | DEL! 4 on 


Radio used to play all six min- — 


utes, because it’s pertect. 


6. “Groove With You” 


1] - 
JPY Brathers, 19 
—'t 


ne is 


That's the barbecue am AS a 
kid, it made me want to groove - 
with somebody when | heard it 
—a teddy bear or something. 








7. “Mary Jane” 


= | = 
i = | = Se 1 
‘a RLLlito=. - F 


Of course, I didn't know what | 
“mary jane” referred to back | 
| 8. “Free” 
thought that he was just talk- | 
ing about some chick! That's | 
the beauty of allegory. Rick - 
_ toarecreation center where we 


when [ first heard this. I 


James has this voice that al- 


most sounds operatic, but he | 


uses this very simple phrasing. 





| 9. “Our sich 


















It’s an example of a song where 
it doesn't take a lot to make you 
feel good. 


— = = a 1 > = 
ieniece Willams C 


Oh, my God. This is my theme 
song. Every summer I would go 


did musicals and one-act plays 
and such. I choreographed a 


| dance to this song and per- 
_ formed it wearing a black le- 
_ otard and tights. What made 


it great was Williams’ amaz- 
ing vocal range — she sang like 
a bird. 


Natale We, 19 


Fivery girl in second grade sang 


| this at the talent show. It starts 
| out, 


“Youre my morning star, 
shining brightly beside me.” 
It’s such a sweet song, and it 


| Was 50 sincere, the purest song 


Id heard up until that time as 
a child. 


| 10. “That’s the Way of 
_ the World” Earth, wind 


In 1 cs 


rr: 


When I heard this, it was like 


| there was something that burst 
| out of the ground and sur- 


rounded me — like children and 


_ flowers and Africa were appear- 


ing out of nowhere. And those 
horns! When Maurice White's 
voice comes in, It sounds like 


| the voice of God. 





Lars Ulrich: Classic 


& ‘ve obviously always been 
interested in music with 
energy, with an under- 

lying heaviness. But I've also 
been very interested in the sim- 
plicity of a song. At the heart 
of all of these tracks is a great 
song: a cycle of verse, bridge 
and chorus.” 


1. “Let There Be Rock” 
AC/DC, 1977 

Where AC/DC let loose the 
most, It has a Detroit, Stooges- 


MC5-style type of total energy. 


2. “So What?” Anti-Nowhere 


jeacue. 1981 


This record took punk lyrics and 
attitude to a place no one else 
would go. When Animal, the 


singer, says he “sucked an old 
mans cock,” that’s the bonus. 


3. “Don’t Get Yourself in 
Trouble” 


Aachman-Turnel 
My father went to America a lot, 
and he would bring home 45s. 
That’s how I got into BTO. This 
is their heaviest track, with a 
great groove and a simple riff. 


4.“Tattoo Vampire” 


pe Oyster Cult, 17% 


Listen to this back-to-back with 
BTO and AC/DC — it has that 
repetitive feel in the riff. And 
the drummer does a banging 
half-time on the cymbal, beat- 
ing the shit out of it to get that 
sizzling effect. 
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5. “sliver Lightning” 


meee’ iW 


Being ic Tapas gave these | 


guys a chance to come up with 


their own sound: English blues | 
rock with American flash and | 
9. “Prowler” 


punky uppityness. 


6. “Child in Time” 


| 
= — | 
ai We | a 


i 
= 


I was nine years old when my 


father took me to see Deep | 


Purple. It put me on a different 


path. This is their “Stairway to — 


lleaven.” 


7. “Helpless” 


| T I 
1 anmionii Ae atl | i 


The cornerstone ot our sound: 


riff and energy, but also a high | 


regard for arrangement. 


2 Storevags & Fantamag, Wagazines for Al 


and Metal 


oe 


_ 8. “Free Speech for the 


Dumb” Discharge, 1952 
l've never been able to figure 
out this guitar solo. [t shows up 
with no rhyme or reason. 


a _ F = n 
on Maiden, 1980 


It's got it sil: — energy, rawness, 


_ song structure. 


10. “Evil” 


V Pele floes ,o 5 
WEL YIUE Fate, ti 


They were ridiculed for the 
makeup and theatricality. But 
the singer was very serious — 
and the sweetest guy. 


For more of LARS sartnchcatlon 5 
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A cybercriminal is minutes from 
— stealing your identity 
SS and runnning your credit into the 
a 





so that you're guaranteed to never 
get a loan or a place of your own, 


making you, quite possibly, 


the only 30-year-old not in the 
military or prison 


still sleeping on a bunk bed. 
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Tom Morello: 


& great protest song can | 
shake the foundations of 


your beliefs,” the Rage 


Against the Machine guitarist - 


says. “I chose a bunch of songs 
that imagine a better world — 
and some that have designs 
on destroying the tyrants of 
this one.” 


1. “Imagine” 
ionn Lennon, [97] 

Lennon described this song as 
basically the Communist Man- 
ifesto set to music, It's couched 
in such a beautiful melody and 


gorgeous singing performance — 
that it’s easy to miss the fact - 
that it’s a lullaby of socialist- | 


style overthrow. 


2. “Fight ihe Power” 
Public remy, 1989 
The greatest Kitab song ever 
made. It’s revolutionary both 
sonically and lyrically, A heroic 
anthem of ghetto liberation. 


3. “Get Up, Stand Up” 
ano ine 


a 18 i "T a 


Hop Warie y 
I've seen it firsthand in 
Japan, in Korea, in Kenya 
and throughout Western 
Europe: When shit goes 
down, people zo out and sing 
this in the streets. 


4, “Biko” Peter Gabri 
It was written about Siecheia 
Biko’s death at the hands of 
apartheid security forces, but it’s 
much more universal, a global 
rallying ery against tyranny. 


=a 
| = 
a 
7 
a 


5. “This Land Is Your Land” 
Woody Guthrie, 1951 


The more people catch on to 


what this song is really about, 
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in the streets. 


6, “Anarchy in the U.K.” 


ine SEX Pista 1S i> ‘5 


There are songs that are about | 


fighting for a better future, and | 


there are songs about destroy- | 
ing the present. That's what | 
this song is about. This is what | 


England produced: a generation | ~ tf 
_ 8. “With God on Our Side” 














St Songs 


the more barricades there'll be | 


without a or future, and this 
is their soundtrack. 


ae We Riot” 


The | 1.1973 


“Arey you Satake over/Or are you 
taking orders?/Are you going 
backwards/Or are you going 
forwards?” I put that on my 
refrigerator as a teen. 


Bop Dylan 
The lyrics lay bare the hypocrisy 


1964 


_ of the history of warfare. 


9. “Another Brick 


in the Wall (Part 2)” 


Pink Fic *) yt iQjro 


. depicts the underpinnings 

of most educational sys- 

tems: They're designed to 
bleed out creativity and 
autonomy. And it’s got a 
bitching guitar solo! 


10. ona in the Name” 


Rage i St rhe Wac mnie 


“p ae you, 1 won't do what you 
tell me”: It embodies resistance 
to illegitimate authority, wher- 


| ever it rears its head. 


sae) MM re if 


TOM achobiaprratay th 
lavorife provest Sones, Fa 


roninestone mnie ee: 








tt antastic framed sculp- 


tures” is how Wain- 

wright describes the 
music of Leonard Cohen. “It’s 
daunting to listen to his music as 
asongwriter, Wainwright says, 
“but it’s worth the challenge: 
It'll just make you better.” 





1. “Who by Fire” \974 

| love how it tricks you. You 
think you're on this one plane, 
and then the chorus whisks you 
off to some either mundane or 
cataclysmic situation. That line 
— “And who shall I say is call- 
ing?’ — | imagine someone said 
that in the other room, and he 


just put itin the song. 


2. “Don’t Go Home With 
Vour Hard-On” i977 

I'm a big Phil Spector fan, so 
1 adore the production on this 
song. Leonard is not always the 


Rufus Wainwright: 


easiest artist to dance to, but — 
this song for sure serves that - 


purpose. 
3. “Death of a 

Ladies’ Man” i977 
I think this is his most personal 


| song in a way, It encapsulates 


that sense of a man who's at the 


_ end of his sexual powers, yet is 


therefore so nnuch sexier. 

4. “A Thousand 

Kisses Deep” 200) 

It’s about the never-ending trap 


of love and how youre just kind 


of a slave, but a happy one. I’m 
good friends with his daughter, 
and when he was writing it, | 
was at their house. 


5. “Sisters of Mercy” (067 

1 see this as almost a knight’s 
tale, about someone who's in 
search of the Holy Grail and 
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stumbles upon this cloister 


full of all these randy nuns, It’s | 


interfaith, which is what we 
need these days. 


6. “Chelsea Hotel 
No. 2" 1975 


at the Chelsea Hotel -— received 


it as well. So I'm all over this | 


song. 


7. “The Future” 195° 
Look, he was right: “Give me 


back the Berlin Wall.” Look at | | | 
_ 10. “Famous Blue 


what we've gone through: 9/11, 
tlobal warming, the Bush years, 
whatever. Things did get worse. 
He's a prophet. 


8. “Take This Waltz” (os8 
I love that this one is very 


lyrical and romantic and kind | 
| we'll ever know, though. 


of light, unlike the usual dark, 


; for AD 





rd Cohen 


brooding, stark and quite scary 
Leonard. Any songwriter will 
tell you it’s necessary to have 


some of that in your set, or 
_ else people will want their 
| money back. 

I've lived in the Chelsea Hotel | 9, “Bird on a Wire” 1969 
and I’ve given head on the bed | 


This is my favorite song of his. 
It’s so touching and true in 
terms of what we go through as 


| human beings — all the attempts 
| we make to do the right thing 
| that just miss the mark. It’s 


probably his most human song. 


Raincoat” |9o7) 


| Awonderful, theatrical passion 
_ play - a bit of a soap opera. I 
| wish I knew for sure what it's 
| about. I think it’s about a gay 


love affair - my homo gene 
gravitates toward that. | doubt 
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& n the mid-Sixties, the British had a more romantic view of rock & roll than 
the States did,” says Tom Petty. “We didn’t take it as seriously. The energy 
that came with the British Invasion was the difference — these guys brought 

the guitar to the fore. You weren't getting guitar off the Shirelles.” 


1. “1 Want to Hold Your dgsipishy ital “I Saw 
Her Standing There” 7 hic Geatics 3 

The Beatles were superior to svetythiig: 
This came on the radio, and overnight every- 
thing was different. If you weren't there, 
it's hard to believe. But everything changed 
instantly. In “I Want to Hold Your Hand,” 
John and Paul are singing the lead vocal in 
unison. It almost makes another voice — just a 
sonic pleasure. 


2."““Vou Really Got Me” Tie hinks, 1964 
| heard that song for the first time at a dance. 
The DJ played it really loud, and the whole 
room went still. Then everyone erupted in 
applause — for a record, That guitar break — I'd 
never heard anything that wild in my life. 


3. “We've Gotta Get Out of This Place” 


The animals, 19 


This m acs me want to run away from home. 


| with that sax honking down low. ‘That was a 


big step, to blow the echo out that heavy. Td go 


| crazy every time I heard it. 


9. “I Can’t Explain” The Who, 1965 
What was great about Pete Tow ashen s early 
stuff was you identified with what he was say- 


| ing. And he’s using a Rickenbacker 12-string 


That bass riff is classic. These arrangements | 


were tidy. Each instrument had a job to do. 


4. “She's Not There” Thc 
That piano break was over our heads at the 
time, but so right. Colin Blunstone’s voice 
was a sound | had never heard. [ thought 

if a zombie sang, that’s how he would 


ra: a a7 a Li = 
i] Lf js; k eee | 


sound. 
5. “When You Walk in the 
Room” The Searchers, 1964 


| restrained myself from listing 
a bunch of their records. The 
12-string fuitar fascinated me, 
and they had great voices. 


6. “I'm Alive” 


Hollies, 1965 


ine 


Those voices were incredible. 

They were the best singers, other 
than the Beatles, as far as singing 
harmony and knocking you dead. 


7. “Il'maMan” 


i a | = 7 = 
The Varabirds. 1965 


That break, when they go into double- 
time, is downright psychedelic. 
And Jeff Beck is playing in uni- 
son with the harmonica. It’s 
a short record — and they still 
have the rave-up at the end. 
They got it all in. 

a Sey You Want It” 
Dave Cla ive, [964 
They were badass. This song 
sounds like a runaway train, 
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in a way no one else did. The guitar break is 
almost not a guitar break - he’s moving the tone 
switch back and forth. 


Oe Can’ t Get feet packers Ae 
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They Hails so much sntinde, it dripped otf the 
plate. The riff and distortion grab you, and 
the lyric is so worldly. It’s hard to talk about 
“satisfaction” because everyone knows it so 
well. But it’s a great moment in rock history. 
Just the phrase is worth a million bucks. 
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he Maroon 5 singer got 
into the Police through 
his mom’s record cal- 
lection. “I love how they threw 
together reggae and rock & roll 
and punk rock,” he says. “Their 
records sound like no one else.” 


1, “The Bed’s Too Big 
Without You” i975 

The lyrics are so raw and des- 
perate. That's one thing I've 
learned from Sting: being un- 
afraid of vulnerability. 


2. “Murder by Numbers” 
vss 

It’s about pulling off a murder - 
I dont know another song so 
offbeat and odd but also so 
poppy and accessible. 


3. “Can't Stand Losing You” 


Youre like, “This is a reggae 
tune but it’s a rock song but it’s 
a pop song but... 1 dont know 
what this is!” 

4. “King of Pain” |9°3 
Sting’s lyrics are across between 
McCartney's earnestness and 
“eppelin talking about kings 
and queens and skeletons. 


5. “Next to Vou” 1975 
Frantic, balls to the wall, totally 
punk rock and just crazy. 


6. “So Lonely” [975 
It starts reggae, then blasts into 
a rock & roll chorus. 


7. “Don’t Stand So 

Close to Me” 194° 

Sting was a teacher, but I’m 
pretty sure it wasnt autobio- 
graphical. Who knows, though? 


8. “Man ina Suitcase” | 
Being in a band, I can definitely 
identify with this idea. 


9. “Message in a Bottle” 


One of the best riffs ever. 


10. “Walking on the Moon” 
ore 
It's aromantic song from atime 
when being romantic wasn't 


particularly cool. 
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& fter the Beatles, Led Zeppelin are 


the most consistent band from 

album to album, song to song,’ 
says superproducer Rubin. “They take 
all different modes of music and put 
them through the Zeppelin filter.” 


1. “Your Time Is Gonna Come” 

It’s like the drums are playing a big rock 
song and the guitars are playing a gen- 
tle folk song. And it’s got one of the most 
upbeat choruses of any Zeppelin song, 
but the words are so dark. 


2. “What Is and What Should 
Never Be” )96° 

The descending riffis amazing: It’s like 
a bow is being drawn back, and then it 
releases. The rhythm of the vocals is 
almost like a rap. It’s insane — one of 
their most psychedelic songs. 


3. “Thank You” 196° 
The delicacy of the vocals is incredible; the 
acoustic guitar and the organ work together to 
create an otherworldly presence. 


4. “Heartbreaker” 


One of the greatest 
riffs in rock. It starts, 
and it’s like they don't 
really know where the 
“one” is. Magical in its 
awkwardness. 


5. “Ten Years Gone” (975 
A deep, reflective piece with hypnatic, 
interweaving riffs. Light and dark, shad- 
ow and glare. It sounds like nature coming 
through the speakers. 


6. “Since I've Been Loving Vou” 


They take what we think of as black blues and | 


play it to a white extreme that no bluesman would 
ever do, because it’s just not cool. 


7. “Misty Mountain Hop” 19) 


I've heard it a million times, it’s supercatchy, and — 


| have no idea what any of the words are. 


8. “No Quarter” |97 


It takes such confidence to be able to get real- | 


ly quiet and loose for such a long time. Zeppelin 
completely changed how we look at what popu- 
lar music can be. 
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9. “Nobody's 
Fault but Mine” | 
A traditional Biaee tw fisted through a trip- 
PY; psychedelic filter. They played with such pre- 
cision, doing these odd arrangements that sound 
like loose jams but are really choreographed. 


10. “In My Time of Dying” 1975 
The bass line in the fast grooves is so interest- 


ing and unexpected. It keeps shifting gears, over 


and over. 
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or Vampire Week- 
end, world tours are 


a chance to discover 
new sounds. “We're con- 
stantly listening to pop 
radio,” frontman Koenig 
says. Here, his favorite 
British hits that never got 
big in the U.S. 


1. “About Vou patel 
Areally great, w allowed itten, 
moving pop song. 


2. “Fight for This Love” 
This has the same chords as 
KC and JoJo's “All My Life,” 


which I’ve always liked. 


3. “Bonkers” D 
Basically about living life 
and having a good time. 


A. “I Need page 


WwalhTie i i Whei Tt, 2 f) Li ) 


5. “Katy ona Mission” 
Katy &. 2010 

Two songs that represent 
the pop rise of dubstep. 


6. “Put a Donk on It” 
Blackout Crew, 2008 
Donk is this techno genre 
out of working-class north- 
ern towns. 


7. “Pass Out” 


+ om z i i ; 
j [oo | & | at ra | 
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8. “Never Leave You” 
Two guys who would have 
been tagged as really grimy 
afew years ago but are now 
this pop thing. 


9. “We No zoe 
America no” Yolanda Br 
They re Aust ated bei this 
is atop U.K. hit. 


oO. “The soune preside 
ae Hair” Scooter, 20' 

Intense, raving evans: 
almost a Eurotrash parody. 
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‘THE PLAYLISTS 











y father, Charles Seeger, was a musicologist; when he was 90, he put outa | 
collection of papers he had read at various scholarly gatherings. The last | : 
paper he read was titled ‘The Folkness of the Nonfolk and Nonfolkness of | | 
the Folk.’ The last sentence was, “Musically speaking, the people of the United States | : 
are divided into two classes: a majority that does not know it is folk and a minority | 





that thinks it isn't.’ What lovely lines, because we're all folk.” 


1. “Midnight Special” 


Leadbelly, 1940 


Arlo Guthrie and I always start — 
off our concerts doing “Mid- | 
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night Special,” which was a 


prison work song sung by black ~ 


prisoners about the train run- 
ning past the prison. Someone 
said, “If that train shines 
its light on you, you'll go 
free.” If you look at that 
poetically, we're all in 
a prison of some sort. 
Leadbelly recorded it 
for Folkways, and his 
rendition is the one 


that should be heard. 


2. “This Land Is 
Your Land” 

Woody Guthrie, 

95] 

It’s the Woody Guthrie 
song everyone knows, 
but it’s always worth 
hearing again, 


3. “Union Maid” 
Woody Guthrie, 1940 
Woody and I were singing 
at a little organizing meet- 
ing for the oil-workers union 
in Oklahoma City — peo- 
ple putting up derricks 
for oil wells and so on. 
And the wife of the or- 
ganizer after the meet- 
ing said, “Woody, all these 
union songs are about ‘men’ 
this and ‘brother’ that, but 


these meetings would have 
been broken up if it werent for — 


the women and the children 
who came.” 
In the union office the next 


morning, Woody made up a | 


whole batch of verses and used 
the melody from an old coun- 
try hit called “Red Wing.” He 
took that old folk tune and sang, 


“You can't scare me, I’m stick- | 
It became a 


ing to the union,” 
well-known union song when I 
helped record it a year later, 


4.“Put Your Finger inthe 
Air” Woody Guthrie, 1968 


One of Woody's children’s songs: 


“Put your finger in the air/And — 
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hold it up right there.” He wrote 
thousands of songs, thankful- 


ly. His daughter, with my late | 


manager's help, raised money 


and got everything on archival ~ 
paper, and where songs weren't ~ 


recorded, she got people to re- 
cord them. 


5. “if | Had a Hammer” 
Tne Weavers. 1949 


6. “If | Had a Hammer” 
Peter, Paul and Mary, 1962 
Lee Hays wrote the words, and 
I just wrote the tune. Later, 


Siorsllags & Fantamag. 


Peter, Paul and Mary improved 
it quite a bit when they recorded 
it, and that’s how that song has 
gone around the world. Some 
of the translations are crazy. In 
Italy it was “If 1 Had a Hammer, 
I'd Hit You on the lead Be- 
cause You Stole My Man.” 


7. “We Shall Overcome” 
Pele Seeger, i962 


§. “We Shall Overcome” 
Bruce Sori 1steen, 2006 
| get more credit for this song 


than | deserve. I just recorded 
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' cially this one: 
| learn in school today, dear lit- 
| tle boy of mine?/I learned that 
| Washington never told a he/I 
- learned that soldiers seldom 
| die/1 learned that everybody's 
| free/That’s what my teacher 
. said to me.” 


it. To hear the whole story of 
that song and Zilphia Horton 
and the civil rights movement, 


you could read my book Where 


Have All the Flowers Gone? 

I don’t know who put Bruce 
' Springsteen on to listening to 
my records, but somebody sent 


- him a batch, and he decided to 


make an album called HW Shal/ 
Overcome: The Seeger Sessions. 


| Now I've gotten too much pub- 
' licity. Most of my life, because of 
| my lefty reputation, I was able 


to lead a halfway normal life. 
But now I've blown my cover. 


9, “what Did You Learn 
in School Today” 


Tom Paxton, 1964 
I love Tom's songs, and espe- 
“What did you 


10. “Blowin’ in the Wind” 
Bob Dylan, 1963 
This is quite simply one of the 


- greatest songs of the 1960s and 
beyond. There were so Many 


creat artists running around in 
the Sixties. 
My most important job in 


- my life was done in the Fifties. 


| | don’t drink and I don’t smoke, 


ag eg eg 


so I never liked singing in night- 
clubs. So when the Weavers 
were blacklisted, | went from 
college to college, and summer 


: Camp to summer CeliTip). 


The John Birch Society 


| would protest me. A guy in Con- 


necticut would always have a 
sign saying SEEGER IS KHRU- 
SHCHEV’S SONGBIRD. All they 
did was give me free publicity 
and sell more tickets. I could 
make a living, And now there 
are not dozens, not hundreds, 
but thousands — maybe tens 
of thousands — of people who 
make up songs and go around 
the country singing them. 





Contributors: 


' Davin BROWNE, PATRICE 


| Anpy GREENE, 


DovLe, DAVID FRICEE, 
WILL 
HERMES, BRIAN HIATT, 
CHRISTIAN HOARD, ALAN 
LIGHT, AUSTIN SCAGGS, 
JoNAH WEINER, 

Davin WILD 
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Kanve says she could be one of the 
best MGs ever. So w hy is Nicki 
Minaj so cranky? By Brian Hiatt 
PHOTOGRAPH BY EDWARD KEATING 
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OR THE UMPTEENTH 
time today, Nicki Minaj is applying a 
thick layer of bright-pink gloss to her 
pouty lips, regarding herself regally in 
a plastic-backed hand mirror. “I'm not 
used to wearing my makeup tor hours and 
hours,” the rapper says. “It makes my face 
feel like bleh.” She had been sweetly perky 
all day, but now she's turned sullen, hiding 
under a cute straw hat. As her chauffeured 
SUV crawls toward Santa Monica, Minaj 
is revving up tor a diva temper tantrum. 
“Youve got to be paying attention,” she 
snarls at her assistant, who just gave the 
driver questionable directions to a strip- 
mall Chinese restaurant. 

The driver thinks she’s talking to him, 
and turns around to protest. Under the 
shadow cast by her hat, Minaj rolls her big, 
dark, green-rimmed eyes. “I’m not talking 
to you, sir,’ she says (it comes out “tawk- 
ing - she moved to Jamaica, Queens, from 
her birthplace of Trinidad circa age five). 
“Would you please just leave me alone? Tm 
talking to Aim!” She's still staring in the 
mirror, still working on the lips. 

It's 4 p.m., and Minaj, 245, hasnt eaten 
since breakfast. She slept four hours last 
night, which is more than she's used to. 
Mina) is on an endless promotional tour 
behind Pink Friday, her debut album - 
which should cement her status as hip- 
hops leading female artist, and the hottest 
new rapper this side of her friend Drake. 

In August, she capped off two years of 
song-stealing guest appearances (collabo- 
rating with evervone from Mariah Carey 
to Gueel Mane) with an astonishing verse 
on Kanye West's “Monster”: She leaps be- 
tween styles, voices and personas from bar 
to bar, rapping with a crazed fury that’s 
like OF Dirty Bastard multiphed by Busta 
Rhymes. It's become her signature trick - 
as if she’s determined to make up for the 
lack of female voices in hip-hop by provid- 
ing five or six of them herself. 

West was impressed. “The scariest art- 
ist in the game right now 1s Nicki Minaj,” 
he said. “She has the most potential out of 
everyone to be the number-two rapper of 
all time, ‘cause nobody's gonna be bigger 
than Eminem. Eminem offered his own 
endorsement of Mina], guesting on the un- 
hinged Friday single “Roman's Revenge.” 


Senior writer BRIAN Hia'rr interviewed 
Bruce Springsteen in AS 1118. 
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But Minaj’s key patron was Lil Wayne, 
who signed her to his label, Young Money, 
in 2009, serving as her mentor. The label 
took its time releasing a Minaj album, let- 
ting her build her reputation through mix- 
tapes and guest appearances — the same 
strategy that made Wayne a superstar be- 
fore the release of 2008's Tha Carter IL. 


By this October, Minaj was on seven sin- | 


gles in the Hot 100 at once. 


ON ONE LEVEL, MINAJ'S MULTIPLE 
personalities, her ability to shift mid- 
sentence from girly sweetness to a gut- 
tural growl, reflect her drama training: 
She graduated from LaGuardia Arts high 
school, a.k.a. the Fame school. In an un- 





guarded moment earlier in the day, she — 
talked about how hard she practices her — 


verses: “I hate to do a cold read in the 
booth,” she said, sounding distinctly show- 
bizzy. She's proud that she and Drake - 
a former star of the Canadian teen show 
Degrassi: The Next Generation - are ot- 
fering a difterent face for hip-hop. “At one 
time, vou had to sell a few kilos to be con- 
sidered a credible rapper,” she says. “But 
now it's like Drake and I are embracing the 
fact that we went to school, we love acting, 


we love theater, and thats OK - and it's es- | 


pecially good for the black community to 
know that’s OK, that’s embraced.” 

Minajs actual personality can be hard 
to nail down. “One minute I’m the inno- 
cent kid sister, and the next minute I'm 
screaming with 18 heads,” she says later. “I 
definitely think hfe imitates art, or art im- 
itates life. People used to tell me, “What is 
wrong with you? You'll just sit there and 
think and get yourself depressed. I've al- 
ways been a thinker.” 

As the driver pulls into the strip mall 
to finally get her some food, she's already 
cooling down. She giggles when a fellow 
passenger warns the driver to watch a 
small child walking in the lot: “Thats all 
we need right now.” Mina has lived in 


























Pink Friday. She doesnt allow herself 
time to do anything but work: Her five- 
year plan includes a film career, a perfume 
line, a clothing line and maybe records that 
feature her singing as much as rapping. 
“There's this fear of not being perfect,” she 
says. There's some songs | just wont write 
because I'm afraid of it not meeting my ex- 
pectation of what I know that song could 
be. I don’t compete with other peaple, I 
compete with myself.” 

She has little trouble locating the source 
of her ambition. “When I first came to 
America,” she says, “l would goin my room 
and kneel down at the foot of my bed and 
pray that God would make me rich so that 
I could take care of my mother. Because | 
always felt like if 1 took care of my mother, 
my mother wouldnt have to stay with my 
tather, and he was the one, at that time, 
that was bringing us pain. We didn't want 
him around at all, and so I always felt like 
being rich would cure everything, and that 
was always what drove me.” 

Minajs father, she says, had problems 
with drugs and aleohol, sold the family's 
possessions for drugs, abused her moth- 
er, and once set their house on fire while 
her mom was inside. “I remember there 
being a lot of arguing, lots of screaming - 
there were holes punched into the walls in 
anger, she says, “and cops being called to 
the house all the time. | was disappoint- 
ed in my father, I just wanted him to be 
Daddy and be the happy person that I re- 
membered, and I was afraid, very afraid, 
that something would happen to my moth- 
er. | had nightmares about it.” Her parents 
still live together, and her father isn't happy 
about her airing his past — she rapped viv- 


— idly about it on the early track “Autobiog- 








L.A. for months, but she hasn't seen much 


of the city besides her apartment and the 
recording studio where she worked on 


SSS 
“THERE'S 
NOTHING 
DIFFERENT 
BETWEEN ME 
AND THE BOYS 

—~ EXCEPT THEY 


HAVE A TWIG 
AND BERRIES.” 
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raphy.” “It's the price you pay when you 
abuse drugs and alcohol,” she says. “Maybe 
one day your daughter will be famous and 
talk to every magazme about rt, so think 
about that, dads out there who want to 
be crazy” 

Minaj sends her assistant, astylish young 
dude known as §.B., to get her shrimp with 
garlic sauce. “The food is straight garbage 


in L.A.,” S.B. says. “Like garbage from the 


garbage. The ever-present $.B. has been 
rumored to be her bovtriend - in one of the 
popular urban-gossip site MecdiaTakeOut's 
constant posts about her, it even suggest- 
ed they were married (the site is also suspi- 
cious of Minaj's bounteous curves, recent- 
ly running a photo that’s purportedly from 
“betore she got any of her implants”). “He's 


not my boyfriend, Minaj says. “I can't be- 


lieve you came out and asked me that! 
He's one of my best friends from home. 
I'm gonna fire him, though.” She laughs. 
Maybe she's kidding. 

“You shouldn't hire your friends,” she 
continues, pensively. “But it's good to have 
someone around who knows you for you.” 
Does she know herself anymore? She looks 
down at her nails, painted dark purple for 
West's “Monster” video. On her wrist is a 
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PRETTY IN PINK 
Minaj onstage at 
Yankee Stadium. 
Inset: With her | : 
labelmate Drak 


and mentor 
Lil Wayne. 


watch with a round face - tiny diamonds 
float inside, snow-globe-style. “Tt’s all a blur 
sometimes, she says. 


OURS EARLIER, MINAJ 
walks into a small stu- 
dio at the Los Angeles 
pop station KIS FM, 
and the teenage girls 
sitting cross-legged on 
the floor immediately 
lose their minds, shrieking with an in- 
tensity seldom heard since TRE went off 
the air. This is Minaj’s core fan base, her 
“Barbs” - short for Barbie, one of her own 
self-applhed nicknames. As a DJ inter- 
views Minaj, one girl screams spontane- 
ously every couple of minutes. “I just love 
her so much,’ she yelps. A girl in the front 
row, a brunette in a glittery top, stares un- 
blinkingly at her, as 1f willing herself to 
change places with her. 

At the same time, Minaj is also staring 
at herself: 5.B. handed her a fan's copy of 
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a magazine that seems to be devoted en- 
tirely to sexy Nicki Minaj pictures, and 
she's captivated. It’s hard to blame her, or 
the fans: Though she’s only five feet one, 
there's an outsize, cartoonish quality to 
Minayjs good looks, even without the pink 
and blond wigs and dangerously tight out- 
fits she wears onstage (“Nicki Mina)” was 
already a popular Halloween costume 
this year). Today she’s dressed down, and 
her outfit has a vaguely Stevie Nicks fla- 
vor: distressed jeans, Pocahontas boots, 
a suede jacket cut to expose skin at the 
sleeves. On the floor beside her 1s her large 
pink leather backpack, which matches her 
lip gloss. 

At the beginning of her career, Minaj 
resorted to a common female-rapper tac- 
tic, presenting herself as a polymorphous- 
ly perverse superfreak (“Got that Super- 
soaker pussy, she rapped on Gueei Mane's 
2008 song “Slumber Party”). She claimed 
to be bisexual, but now says, “I think girls 


are sexy, but I’m not gonna lie and say I | 
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date girls.” But then she began to realize 


that she especially appeals to young girls. 


“I don't want to say she had an identity 


crisis, says Young Money president Mack 
Maine. “But she didn’t know if she should 


stop cursing, 


Says Minaj, “Once I got into the arenas, 
[ felt uncomfortable saying, “Where my bad 


bitches at?’ because people were bringing 


their eight-year-old daughter. Is the eight- 


year-old going to say, "Yeah, Nicki Minaj, 


['m a bad bitch’? So now when I go up there 
[ say, ‘Where's my Barbies at?” On Pink 
Friday, she keeps the sex talk to a min- 
imum. “Sex is the last thing on my mind 
right now anyway,’ she says — although her 
photo shoots are still 
steamy. “Pictures are 
different, You can bea 
whore in your pics.” 

Minaj used to pres- 
ent herself as “Nicki 
Lewinsky” to Wayne's 
“President Carter,” 
but her agenda is now 
unapologetically fem- 
inist. “I am not Jas- 
mine, I am Aladdin,” 
she proclaims on 
“Roman's Revenge.” 
“Tl have the same power as these boys,” 
she says. “I have the same magic carpet. 
There's nothing different between me and 
them except they have a twig and berries, 
and I don't. I no longer feel lesser than; I 
dont want my girls to feel that way, I want 
them to feel that, even if you have a nine- 
to-five, if you grow up to be vice president 
of the company, you should earn the same 
thing the male vice president earned. You 
should demand the same thing.” 

Some of Minays predecessors arent teel- 
ing especially sisterly, however: Lil’ Kim, 
in particular, has lashed out repeated- 
ly at the younger woman. In turn, Minaj, 
without using her name, eviscerates her 
on “Roman's Revenge”: “Shoulda sent a 
thank-you note, you lil’ ho - now [ma 
wrap your coffin with a bow.” “Every great 
rapper has a great sense of humor,’ Minaj 
says. “I think that I obviously pull from Lil 
Wayne and people like Jay; they're great. I 
also pull trom comedians like Larry David 
— he has a lot of sarcasm.” 

That weekend, Minaj is flying to Miami 
to celebrate Lil Wayne's release from pris- 
on, and then on across the country to 
visit more radio stations. There's no end 
in sight. “What does ‘Enjoy your success’ 
mean? People always tell me that, and 
it’s like they want me to go on an island 
and go swimming in a Jacuzzi, but that’s 
not what I enjoy,” she says, looking irri- 
tated. “I enjoy being able to provide for 
my mother, being able to put my nieces 
through college. This is stressful, but I 
wouldn't trade it for the world. Sometimes 
you want to get a couple of extra hours of 
sleep, but this is just the beginning. We're 


just getting started.” 
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AVY GRAVY SPRAWLS ACROSS 
his bed, surrounded by a menag- 
erie of goofy icons. Stuffed ani- 
mals gather near his feet; Disney 
figurines crowd a ledge above his head. Across the 
hall, in his meditation shrine, a Bart Simpson doll 
distracts from a grand Avalokitesvara, the Tibet- 
an bodhisattva of compassion. In his absurdly full 
life, Wavy Gravy, 74, has been a stand-up comic 
opening for Thelonious Monk and John Coltrane, 
a leader of the commune that ran the free kitchen 
at Woodstock, an organizer of countless all-star 
rock benefits, a Ben & Jerry's ice cream flavor, the 
co-founder of an organization devoted to combat- 
ing blindness in Africa and Asia, and the impre- 
sario of a summer camp that teaches kids peace, 
love, understanding and how to walk on stilts. He 
is, without doubt, Berkeley's most famous hippie 
- and that’s saying something. 

Today, Wavy is Wearing a BOZO — THE WORLD'S 
GREATEST CLOWN T-shirt and a look of discom- 
fort. His back is a mess, the legacy of too many po- 
lice beatings in the Sixties. But his laugh comes 
quickly, the stories even fast- ne 

‘ MR. NATURAL 
er. He recalls acameoin wo crayy at hic 
Kris Kristofferson’s movie Berkeley home. 
Cisco Pike, and he denies Saint Misbehavin’ 
Tom Wolfe’s assertion that anew film about 
he spiked the Kool-Aid with Ms Hife, Opens 
LSD at a legendary Acid Test December 3rd, 
in Watts, while embers from L.A.’s worst riot still 
smoldered. “I didn't do it!” he insists. 

December 3rd brings the release of Saint Mis- 
behavin’—a10-years-in-the-making documenta- 
ry tracing every anarchic wiggle of Wavy career. 
The sweet, inspiring film captures the full glory 
of Wavy's lifelong loopiness, but the real message 
is that Wavy Gravy has never been a clown. Over 
the past 40 years, he has dedicated himself to 
helping those less fortunate. For Wavy, that’s the 
real high. Whether he’s rescuing poor souls from 
trips gone bad or raising money to fund free cat- 
aract operations or simply entertaining kids at his 
Camp Winnarainbow, it’s all about the intoxicat- 
ing “rush” that comes from service. 

“T’'m in it for the buzz,” Wavy says. “When you 
get to the bottom of the human soul and you are 
sinking, and somebody else is sinking worse than 
you and you reach down there to help them, that’s 
when everybody gets high.” ANDREW LEONARD 
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Don Blankenship grew up poor in the hollows of West Virginia. 
But as the richest and most powerful coal baron in Appalachia, 

he has destroyed the regions mountains, polluted its waters and 
overseen the worst mining disaster in 40 years BY JEFF GOODELL 
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NE BALMY NIGHT THIS FALL, A BLACK BMW 7/50LI 

— a German luxury sedan that costs more than a typical 

| coal miner makes in a year — pulls into the parking lot of : 

F the shaggy country club in Bluefield, West Virginia. Blue- - 
field is a fading coal town in a state that is full of fading “J 

al towns. Seventy-five years ago, when the Pocahontas coal seam was - 

one of the richest veins in America, and tooling up for the 20th centu- 4 

ry required massive tonnage of coal, there was money here, and hope. ; 

But now the coal is mined out, the buildings downtown are vacant, and 

shiny new Beemers are about as common as flying saucers. “* The driver 

~a young, tan, L.A.-surfer-boy type - jumps out and opens the rear door. 

A tall man, 60, with a thin mustache and a double chin emerges: Don 

Blankenship, the CEO of Massey Energy, the largest and most powerful 

coal company in central Appalachia. He grabs his dark-blue suit jack- 

et, which is folded on the tan leather seat beside him, and slips it on. He 

wears a red-and-yellow silk tie and tasseled leather loafers. His hands 

are chubby and white - no calluses, not a speck of coal dust. Accoun- 

tant’s hands. His eyes are black and inexpressive. “ Unless you live in 

West Virginia, you've probably never heard of Don Blankenship. You 
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wat BLAN KENSHIP .; 


might not know that he grew up in the coal 
fields of West Virginia, received an ac- 
counting degree from a local college, and, 
through a combination of luck, hard work 
and coldblooded ruthlessness, transformed 
himselfinto the embodiment of everything 
that's wrong with the business and polli- 
tics of energy in America today - a man 
who pursues naked self-interest and calls 
it patriotism, who buys judges like cheap 
hookers, treats workers like dogs, blasts 
mountains to get at a few inches of coal 
and uses his money and influence to en- 
sure that America remains enslaved to the 
19th-century idea that burning coal equals 
progress. And for this, he earns $18 mil- 
lion a year — making him the highest-paid 
CEO in the coal industry — and flies off 
to vacations on the French Riviera. 

As Blankenship walks into the coun- 
try club, heads turn. A hundred execu- 


tives from the coal industry have gathered | 
for a two-day conference on mine satety © 


- a topic that has taken on added urgen- 
ey since April, when 29 men were killed 
in an explosion at the Upper Big 
Branch mine run by Massey En- 
ergy. The blast, fueled by high lev- 
els of methane in the mine, was so 
powerful that it twisted the steel 
rail tracks on the mines floor and 
killed men more than a mile away. 
It was the worst mining trage- 
dy in 40 years, but nobady in the 
room seems to hold that against 
Blankenship. As he strides to the 
podium, he is greeted by applause 
and whistles. A handful of stu- 
dents from Virginia Tech rush 
up to get their picture taken with 
him as his fellow coal executives 
stand aside, resentment and awe 
mixed on their faces. 
Blankenship is a lousy speaker, using 
the same deadpan tone whether he's talk- 
ing about quarterly earnings or busting a 
union. But he does not mince words. After 
laughing off global warming as a “hoax,” 
he moves on to the meat of his talk: the 
tragedy at Upper Big Branch. Instead of 
acknowledging any responsibility for the 
disaster, Blankenship argues that the ex- 
plosion was an act of God, caused by a 
buildup of methane that had seeped in 
through a 50-foot crack in the ground. 
He blames the federal Mine Safety and 
Health Administration for contributing to 
the accident by altering the mines ventila- 
tion system. “You remember Watergate?” 
he says. “Today what you have is MSHA- 
Gate.” He even accuses Joe Main, the re- 
spected head of the agency, of giving false 
testimony to Congress to cover up MSH As 
culpability in the explosion. “What is the 
difference between Roger Clemens and 
Joe Main?” he asks, referring to the for- 





Contributing editor JEF¥ GOODELL is 
the author of “Big Coal: The Dirty Secret 
Behind Americas Energy Future.” 
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mer Red Sox pitcher who denied using ste- 
roids. “We don't know it Roger lied to Con- 
gress. But we know Joe did.” 

The line gets a big laugh, but it’s pure 
horseshit.. The entire speech, in fact, is 
nothing but a desperate attempt to shift 
blame for the tragedy and obscure the fact 
that 29 men died violent deaths in large 
part because Don Blankenship ran what 
amounted to an outlaw coal mine, racking 
up more than 500 safety violations and 
nearly $1 million in fines last year alone. 
But if any of the coal executives assem- 
bled in the country club see it that way, no 
one speaks up. They want to believe that 
the coal industry has a bright future, and 
that Blankenship is nothing more than a 
tough-talking local boy made good. As he 
finishes his rant, they give him a stand- 
ing ovation. 

“The thing I admire most about Don 
Blankenship is that he's not afraid to tell 
the truth,” Ben Parker, an engineering stu- 
dent, tells me as the applause tades, “He's 


just like Sarah Palin.” 





CONSERVATION 
IS A COMMUNIST 
PLOT, IN BLANKENSHIP’S 
VIEW. “YOU GO FROM 
CARPOOLING TO MASS 
TRANSIT TO WALKING.’ 





OR THE PAST TWO DECADES, 
Don Blankenship has been the 
undisputed king of coal in West 
Virginia. Other Big Coal CEOs 
who operate in Appalachia are 


business-school types who have offices in 


other states and leave the dirty work to 
their minions. Blankenship, by contrast, is 
a rich hillbilly who believes that God put 
coal in the ground so that he could mine 
it, and anyone - or any law - that stands in 
his way needs to be beaten down, bought 
off or tied up in court. Blankenship is 
hated, feared and respected, but nobody 
wants to tangle with him. “Hes a throw- 
back to the old coal barons of the 19th cen- 
tury, says Cecil Roberts, the head of the 
United Mine Workers of America, who has 
battled Blankenship for nearly 30 years. 
From a strictly business point of view, 
its hard to argue with Blankenship'’s suc- 
cess: He has taken a sleepy ald coal com- 
pany and buut rt into the most powerful 
economic and political machine in Appa- 
lachia. Massey Energy and its subsidiaries 
operate 56 mines in the region, employing 
,000 workers and producing some 
































40 million tons of coal a year. Even after 
the disaster at Upper Big Branch ham- 
mered the companys stock, it’s still worth 
about $4 billion. To the degree that West 
Virginias future 1s tied to coal, it 1s also 
tied to Blankenship: His company owns 
more than a third of the remaining coal 
reserves in the region. 

Blankenship has never hidden the fact 
that, when it comes to mining coal, he'll do 
whatever it takes to make a buck. “It's like 
a jungle, where a jungle is survival of the 
fittest,” he told a documentary filmmaker 
in the 1980s. “Unions, communities, peo- 
ple - everybody's gonna have to learn to 
accept that in the United States you have 
a capitalist society, and that capitalism, 
from a business standpoint, is survival of 
the most productive.” 

In Blankenship’ view, being produc- 
tive means getting coal out of the ground 
as fast and cheap as possible, no mat- 
ter the cost to workers or the environ- 
ment. “He has been hugely influential 
in the coal industry in Appalachia,” says 
a rival coal executive. “He basi- 
cally transformed a gentleman- 
ly, Democratic, union-based in- 
dustry, where deals were done 
on a handshake, into the aggres- 
sive, partisan industry that we 
know today.” Blankenship helped 
popularize the style of mining 
known as mountaintop removal, 
in which the mountains are re- 
moved from the coal, rather than 
the coal from the mountains - a 
practice that has destroyed 2,000 
miles of streams and damaged 
more than a million acres of for- 
est. He has fought labor unions 
and federal regulators at every 
turn, exposing miners to danger- 
ous conditions. And he has injected toxic 
coal slurry near underground aquifers, a 
practice that has allegedly sickened hun- 
dreds of residents. “Allin all, Blankenship 
has probably caused more suttering than 
any Other human being in Appalachia,” 
says Roberts. 

A right-wing Republican in a tradition- 
ally Democratic state, Blankenship has 
also used his wealth and influence to go 
after anyone who opposes him. “Unlike 
the old coal barons, who mostly shunned 
the limelight, Blankenship 1s a very flam- 
boyant character,” says Robert Rupp, pro- 
fessor of political science at West Virgin- 
ia Wesleyan College. When it comes to 
politics, Blankenship doesn't waste time 
twisting arms: Massey spent less than 
$20,000 on federal lobbying last year and 
has contributed only $300,000 to fed- 
eral candidates since 1990. Instead, he 
goes for a more direct bang for his buck. 
He spent more than $3 million electing 
4 state Supreme Court judge who would 
provide a favorable verdict in a lawsuit, 
funneled nearly $1 million into advertis- 
ing this year to improve coal’s image, and 
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BLASTED LANDSCAPE 
Blankenship helped 
popularize Mountaintop- 
removal mining, which 
has damaged more than 
1 million acres of forest. 


served on the boards of the U.S. Chamber 
of Commerce and the National Mining As- 
sociation, which has attacked the Obama 
administration for waging a “regulatory 
jihad” against coal. 

The real reason that the coal indus- 
try in West Virginia is slowly dying has 
nothing to do with government regula- 
tion. After 150 years of mining, most of 
the good, easy-to-get coal in Appalachia is 
simply gone. Coal production in the region 
plunged 13 percent last year - one of the 
biggest drops in 50 years. But to Blank- 
enship, the true enemies are the environ- 
mental “greeniacs’ who recognize that 
burning coal has dangerously overheated 
the planet. In his view, even something as 
innocuous as energy conservation is noth- 
ing but a communist plot. “Turn down 
your thermostats?” he once scoffed. “Buy a 
smaller car? Conserve? I have spent quite 
a bit of time in Russia and China, and 
that’s the first stage. You go from having 
your own car to carpooling to riding the 
bus to mass transit. You eventually get to 
where youre going by walking. That’s what 
socialism and the elimination of capital- 
ism and tree enterprise is all about.” 

But it was the disaster at Upper Big 
Branch that brought Blankenship into the 
national spotlight. “It was his coming-out 
party, says Jetf Biggers, author of Reckon- 
ing at Eagle Creek, who has written wide- 
ly about the coal industry. “People in the 
coal fields had been dealing for years with 
the brutal repercussions of how Blanken- 
ship operates. Now the rest of the coun- 
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try was getting a look.” In a Rose Garden 
speech not long after the disaster, Presi- 
dent Obama seemed to point his finger di- 
rectly at Blankenship. “This tragedy was 
triggered by a failure, first and foremost, 
of management,’ Obama said. Massey's 
stock price plunged, cutting the value of 
the company by at least $2 billion, and 
a group of powerful shareholders filed a 
lawsuit against Blankenship and Massey's 
board, accusing them of mismanagement. 
On top of everything, the Justice Depart- 
ment announced a criminal investigation 
into the Upper Big Branch explosion. As 
a senior official in the Labor Department 
told me flat-out: “We would like to see Don 
Blankenship go to jail.” 


LANKENSHIP LIVES IN 
Mingo County, West Virgin- 
ia, just a few miles from where 
he grew up. It’s one of the poor- 
est, sickest, most economically 
depressed regions in America. Blanken- 
ship's house, which sits near the pollut- 
ed waters of the Tug Fork, is an oasis of 
money and privilege in a landscape of 
rusting 4x4s and abandoned appliances. 
From the road, it looks like an estate in 
the Hamptons, with neatly trimmed hedg- 
es and a broad curving drive. The prop- 
erty is surrounded by a high steel fence, 
with cameras mounted near the automatic 
gate. The house itself, fittingly enough, is 
an old mining superintendent's building, 
built back in the days when coal barons 
like Blankenship hired armed guards to 
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mow down striking miners with machine 
guns. Nearby is a helicopter landing pad, 
as well as a spacious garage for Blank- 
enship’s vehicles, which reportedly in- 
clude a Bentley. Across the river, perched 
on the mountaintop like a castle, is Blank- 
enship'’s corporate party house, a baronial 
estate where he entertains industry exec- 
utives and politicians with superb views of 
his broken world. 

Blankenship was born just down the 
road in Stopover, Kentucky, a tiny col- 
lection of shacks and mobile homes. His 
mother, Nancy, was a McCoy, a descen- 
dant of the infamous mountain clan that 
was always warring with the Hatfields. 
Soon after Blankenship was born, his 
mother divorced her husband, who was 
serving in Korea, and moved across the 
border to Delorme, West Virginia. She 
used her divorce settlement to buy a con- 
venience store and gas station, where she 
worked for the next 40 years. 

Today, Delorme is more a memory than 
a town - a tew houses scattered along the 
banks of the Tug Fork, a tiny post office, a 
vinyl-sided Pentecostal church and a sag- 
ging building by the railroad tracks where 
you can drive up and buy beer. The trail- 
er that Blankenship and his three siblings 
grew up in is long gone, as is his moth- 
ers store, both wiped out by occasional 
floods and constant poverty. But back in 
the 1950s, when Blankenship was a kid, 
the Norfolk and Western Railway still 
rumbled through, and it was a lively place. 
“There were seven bars in town,’ says Jack 
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Murphy, who grew up with Blankenship. 
“It got rough sometimes.” Blankenship 
watched bar fights from his living-room 
window, sometimes climbing up on the 
root of a nearby barbershop to get closer 
to the action. 

Blankenship takes pride in the tact that 
he grew up in such a hardscrabble place. 
“l have trapped muskrats for 50 cents and 
hunted two-cent pop bottles in order to 
buy a one-dollar baseball,” he told a rally 
ot West Virginians last year, trying to es- 
tablish his street cred as a boy from the 
hollows. But his biggest influence was 
clearly his mother, who worked nearly 100 
hours a week. Blankenship often helped 
her in the store, adding up sales num- 
bers 1n his head. From her, he learned his 
first lesson in Darwinian economics: Ina 
place as tough as West Virginia, only the 
strongest survive. 

“He was a very competitive kid — he 
didnt like to fail,” says Eddie Croaff, a 
childhood friend. “He loved baseball and 
was a pretty good shortstop.” Croaft, a tor- 
mer coal miner himself, says that even as a 
kid Blankenship liked to calculate the odds 
of risky behavior — like the chances of being 
killed if he went around a blind corner on 
the wrong side of the road in his black 
Chevy Camaro. “He was always trying to 
figure out what he could get away with.” 

Blankenship was president of his high 
school class and enrolled in Marshall Uni- 
versity in Huntington, where he majored 
in accounting and earned his degree in 
just three years. He worked in a Kentucky 
coal mine one summer, but was “a medi- 
ocre miner, says Darrell Ratliff, his fore- 
man at the time. “T don't want to say he 
was lazy, but I had to make him move 
once in a while.” After graduation, Blank- 
enship took a job as an accountant for the 
Keebler cookie company in Macon, Geor- 
via. He got married, had two kids, settled 
down. Then in 1982, at a moment when 
he was in between jobs, he got a call from 
Massey offering him a job as an office 
manager, Blankenship, who was 31 at the 
time, accepted. He would later say that it 
felt like predestination. 

Blankenship went to work at a Massey 
subsidiary called Rawl Sales & Process- 
ing, located just a few miles down the 
road from where he had grown up in De- 
lorme. A.T. Massey, as the company was 
then called, was founded in 1920, and it 
reflected the patriarchal benevolence of 
its era; Its executives were known for their 
renteel manners and their generous dona- 
tions to local philanthropies. It was also 
deeply anti-union. In 1954, Massey tried 
to break the United Mine Workers by an- 
nouncing that each of its mines would be 
treated as separate companies - a move 
that would effectively enable them to re- 
open as nonunion operations. Determined 
to hold Massey accountable for its sub- 
sidiaries, the union went on strike that 
fall. Blankenship, who by then had been 
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Competitive Kid” 


As a boy, Blankenship 
was popular in high 
school, serving as 
president of his 

senior class (1) near his 
hometown of Delorme, 
West Virginia (2). But in 
1984, a5 an executive at 
Massey (3), he pitted 
armed guards (4) against 
his neighbors, replacing 
union mine workers 
during a yearlong strike. 


named president of Rawl, found himself 
in the middle of an epic battle in the coal 
fields of West Virginia. 

Asa local boy, Blankenship might have 
been expected to be sympathetic to local 
workers who were trying to improve safe- 
ty in the mines and feed their families. 
But as president of Raw!l, Blankenship put 
profits before people. To him, the union 
was nothing but a drag on Rawls profit- 
ability - and he quickly turned the mine 
into a flash point in the larger strike. 
Blankenship erected two miles of chain- 
link fence around the facility, brought in 
dogs and armed guards, and ferried non- 
union workers through the union's block- 
ades. The strike, which lasted more than 
a year, grew increasingly violent — strikers 
took up baseball bats against the workers 
trying to take their jobs, and a few even 
fired shots at the scabs. A volley of bul- 
lets zinged into Blankenship’s office and 
smashed into an old TV. Frightened for 
his safety, Blankenship slept in a different 
bed every night. But in the end, he proved 
stronger than the union: In 1985, the Unit- 
ed Mine Workers gave in. 

The strike marked a turning point in 
the decades-old struggle between coal 
barons and their workers. “The union tried 


to make a stand and failed,” says Les Leo- 


peld, director of the Labor Institute in 
New York. “After that, their power in the 
region declined.” For years afterward, 
Blankenship kept the TV with a bullet 
hole through it in his office as a souvenir - 
and a reminder to others of what a tough 
motherfucker he is. 








LANKENSHIP’S SUCCESS AS A 
| union buster, combined with 
his mastery of financial arcana, 
}catapulted him through the 
. ranks at Massey. “Don could 
always tell you exactly what the numbers 
were, recalled E. Morgan Massey, the 
erandson of the company's founder. “The 
numbers drive every decision he makes.” 
In 1992, only a decade after starting out 
at Massey, Blankenship was appointed 
chairman and CEQ. 

At the time, Appalachia’ coal indus- 
try faced increasing competition from 
big Western mines and from natural gas, 
which is cheaper and cleaner. To cut costs, 
Blankenship started blowing up mountains 
to get at the coal, since blasting is cheap- 
er than digging. He also used Massey's fi- 
nancial strength to buy up smaller coal 
companies that were having a rough time, 
often at fire-sale prices. “Blankenship is a 
master at recognizing and taking advan- 
tage of distressed assets,” says Bruce Stan- 
ley, a lawyer who grew up in Mingo County 
not far from Blankenship. In 1997, hoping 
to sell more of a special type of premium- 
priced coal used in steelmaking, Blanken- 
ship set his sights on a small outtit called 
Harman Mining. 

First, Blankenship bought the company 
that processed Harmans coal and broke 
its contract with the smaller firm. “I didn't 
know tt at the time, but his goal was to re- 
place my coal with cheaper, lower-quality 
coal from his own mine, says Hugh Cap- 
erton, who served as president of Harman, 
Then, after offering to buy out Harman, 
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Blankenship used information he had ob- 


tained during the negotiations to buy up © 


the coal reserves around Harmans mine, 
effectively making the commpany unattract- 
ive to other buyers. “His goal was to drive 
me into bankruptcy, so he could buy me for 
nothing,” Caperton says. 

Caperton lost a company he had spent 
10 years building, and his 150 employees 
lost their jobs. Not long afterward, Blank- 
enship stopped in to see his vanquished 
rival. “It was one of the strangest conversa- 
tions [ve ever had,” Caperton recalls. “He 
just walked into my office, and if I would 
have had a couch, he would have laid down 
on it. He said, ‘1 don't understand why peo- 
ple don't like me anymore. In high school, 
I played ball. I was really popular.” Then 
Blankenship abruptly stood up and left. 

Despite Blankenship’s power, Caper- 
ton decided to fight back. He sued Massey, 
arguing that the company had set out 
to destroy him. In 2002, 4 jury awarded 
Caperton $50 million in damages. 

Blankenship was furious. “He took this 
fizht personally,’ says Stanley, who 
represented Caperton in the case. 
“His whole persona is based on the 
idea that if you mess around with 
Den, he will take you to the wall.” 
Massey appealed the verdict to the 
state's Supreme Court. But rath- 
er than trusting in the wisdom 
of the justice system, Blanken- 
ship tried to rig the outcome in his 
favor. In 2004, he spent $3 mil- 
lion = an enormous sum in West 
Virginia politics - to finance a po- 
litical hit machine to take down 
Justice Warren McGraw, who was 
likely to serve as the swing vote 
in the court's decision. The group 
deployed every sleazy trick in the 
book, accusing McGraw of letting child 
rapists out of prison and putting them to 
work in local schools. The smear tactics 
worked: McGraw was defeated, replaced 
by an industry-friendly judge backed by 
Blankenship. In 2007, the court overturned 
the 450 million verdict against Blanken- 
ship by a vote of 3 to 2. His $3 million 
investment had saved him $47 million. 

“Don didnt put $3 million into the elec- 
tion because he wanted a fair and balanced 
court system, says Robert Rupp, the poltt- 
ical science professor. “He wanted to buy 
himselfa favorable verdict.” 

But Caperton kept fighting. Then in 
January 2008, he got a mysterious break: 
A plain brown envelope was delivered to 
his attorney by an unknown person. In 
it were photographs of Blankenship and 
Spike Maynard, the chief justice of the 
state Supreme Court, vacationing togeth- 
er on the French Riviera. “The photos 
were visual evidence of what everyone sus- 





pected,” says Caperton. “Blankenship was — 


again trying to influence the court.” 
The photos prompted the court to re- 
hear the case. This time around, May- 
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nard agreed to recuse himself - but so 
did another justice, who had publicly 
called Blankenship a “clown.” The court 
once again found in favor of Blanken- 
ship. But this time, the case attracted na- 
tional attention - especially after a crew 
from ABC News tried to interview Blank- 
enship outside his office. “If you're going 
to start taking pictures of me,” he told the 
crew, shoving the camera away, “youre li- 
able to get shot.” 

Last year, Caperton won a major victory 
in the case, Citing “extreme” conflict of in- 
terest, the U.S. Supreme Court ruled that 
the state judge whose election was backed 
by Blankenship should have recused him- 
self from the case. “It was a huge victo- 
ry for one of the most basic aspects of the 
rule of law — the right to a fair hearing,” 
said James Sample of the Brennan Cen- 
ter for Justice at the New York University 
School of Law. Yet last year, when the state 
Supreme Court took up the issue for a third 
time, it once again found in Blankenship’s 
favor — this time citing a legal technicality 





“WHY DON'T 


PEOPLE LIKE ME 
ANYMORE?” HE ASKED A 
CEO HE RUINED. “IN 
HIGH SCHOOL, I WAS 
REALLY POPULAR.’ 





to rule that the West Virginia courts had 
no jurisdiction in the case. 

“It was a travesty of justice at every level,” 
says Caperton, who has refiled the case in 
Virginia. In fact, the whole case was so 
outlandish that John Grisham used it as 
the basis for the plot in his novel The Ap- 


peal. As Grisham told Matt Lauer on the 


Today Show: “A guy owned a coal compa- 
ny, he got tired of getting sued, He elected 
his guy to the Supreme Court — and now he 
didn't worry about getting sued.” 


LANKENSHIP OFTEN ARGUES 
that he is the embodiment of a 
successiul capitalist — that the 
jobs he provides put food on 
= peoples tables and allow them 
to buy houses and cars and all the other ne- 
cessities of modern life. But there is a larg- 
er question he doesn't address: Why, if the 
coal industry is so good for West Virginia, 
is there so much sickness, death and eco- 
nomic decline in the state — especially in 
the very area where Blankenship lives? 
David Joe Mollett lives up in Lick 
Creek, just a few miles from Blankenship’s 








well-manicured estate. His father went 
to work in the coal mines when he was 
13 years old. The small house where Mol- 
lett lives with his sister and his brother is 
pretty much all that their father left them 
after decades in the mines. On the once 
idyllic ridge behind them, a huge Massey 
operation has begun removing the top of 
the mountain. 

As a kid in the 1980s, Mollett remem- 
bers filling up a glass of water at the kitch- 
en sink and seeing black stuff floating in it. 
“Sometimes it smelled of rotten egg, some- 
times it had a rainbow on top,’ he recalls. 
The water came from a well out back; fam- 
ilies in the area had been drinking water 
out of the ground for generations. Now, 
all of a sudden, they started to get sick. In 
high school, Mollett got rashes, bad ones, 
on his back and arms. He had diarrhea, 
stomachaches. In 2000, he was bomb- 
ing around on his four-wheeler when he 
suddenly passed out completely. He was 
rushed to the hospital, where doctors dis- 
covered he was in complete kidney failure. 
He spent three years on dialy- 
sis, then finally had a transplant. 
“The doctor told me that my kid- 
ney tailed because of the water Id 
been drinking,” he says. In addi- 
tion, two of his sisters suffer from 
severe kidney problems. 

The Molletts aren't the only 
ones getting sick. More than 700 
people in the immediate vicini- 
ty have reported health problems 
that they believe are related to 
water from their wells, and four 
have died from their ailments. 
Symptoms range trom rashes and 
ruined kidneys to birth defects 
and brain cancer. 

According to a lawsuit filed by 
Mollett and his neighbors, the cause of 
their sickness 1s clear: Massey, they say, 
poisoned their drinking water. Back when 
Blankenship was running Rawl Sales, 
he needed a cheap, quick way to get rid 
of millions of gallons of coal slurry - the 
toxic runoff that comes from washing coal 
to remove impurities. The slurry is laden 
with a host of heavy metals known to be 
deadly to humans - arsenic, lead, cadmi- 
um, manganese. “Blankenship decided it 
would be simpler and cheaper to inject the 
slurry into old coal mines underground,” 
says Kevin Thompson, a lawyer represent- 
ing Mollett and others in the community. 

During the 1980s, the company inject- 
ed more than 14 billion gallons of slurry 
underground - seven times the amount of 
oil spilled into the Gulf of Mexico during 
the BP disaster this spring. According to 
the lawsuit, Massey knew that the ground 
around the injection sites was cracked, 
which would allow the toxic waste to 
leach into nearby drinking water. But 
injecting the slurry underground saved 
Massey millions of dollars a year. “The BP 
oil spill was an accident,” says Thompson. 
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“This was an intentional environmental 
catastrophe.” 

Massey denies any wrongdoing in the 
case. But after Blankenship started pump- 
ing the slurry underground, he took steps 
to make sure that he and his family did 
not suffer, Around the time that his neigh- 
bors were starting to get sick, Massey paid 
to build a waterline to bring clean, treated 
water directly to Blankenships house from 
Matewan, a few miles away. Yet he never 
offered to provide the water to his neigh- 
bors, some of whom can see his house from 
their windows. 

Nor was the epidemic in West Virgin- 
la the only catastrophe caused by the 
way Blankenship disposed of coal slur- 
ry. In October 2000, a large slurry pond 
at a Massey subsidiary in Martin Coun- 
ty, Kentucky, broke open and spilled 
300 million gallons of black, toxic sludge 
into surrounding creeks. It was one of the 
nation’s worst man-made environmen- 
tal disasters. Massey paid $3.5 million in 
state fines for the breach, but only $5,600 
in federal penalties. 

Mollett, a tall, quiet guy in his 
late 30s with hair down to his 
shoulders, says his life has been 
destroyed by the companys toxic 
waste. The drugs he takes for 
his kidney ailments have made 
him a diabetic, and he can't wall 
far without his leg swelling up. 
“Massey should have done more 
studying before they did this,” he 
says, leaning against the kitchen 
counter in his small, dark house. 
“They dont care about people, 
about what happens to them.” 





W THE EVENING OF 
January 19th, 2006, 
Blankenship was at a recep- 
tion with some railroad ex- 
ecutives at the Greenbrier, 








the grandest resort hotel in the state. The | 


Greenbrier is one of his favorite haunts, a 
place where he can have a drink and un- 
wind with his fellow CEOs. Sometime 
around 6 p.m., Drexel Short, a senior vice 
president at Massey, motioned to Blank- 
enship to step into the hallway. There had 
been a devastating fire at a coal mine run 
by Aracoma Coal, a Massey subsidiary. 
Ten men working in the deepest section 
of the mine had donned their respirators 
and managed to grope their way to satety 
through the smoke-filled tunnels. But two 
men who had become separated trom the 
group were missing. 

Blankenship talked briefly with Short 
about how to handle the situation. Then 
he went back mto the reception at the 
posh resort and rejoined his pals. Two days 
later, the two men - Don Bragg, 33, and 
Elvis Hatteld, 46 — were found dead in the 
mine, overcome by the smoke. 

Blankenship went to the church where 
families of the miners were holding vigil, 
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but he didn't offer his condolences. “He 
didn’t say a word to me," recalled Brageg's 
wife, Delorice, a mother of two who worked 
as a nurse at the local hospital. “In fact, he 
avoided looking at me.” It was the only time 
she saw him during the entire ordeal. 
Delorice had been born and raised in 
coal country; she understood that min- 
ing was a dangerous job. But in the 
weeks after Bragg’s death, she heard 
from friends who worked in the mines 
that Massey was always cutting corners 
on safety, pushing for more coal. A sub- 
sequent investigation showed that the 
fire had been caused by an improper- 
ly maintained conveyor belt. In the pre- 
vious year, Massey had racked up more 
than 90 safety violations at the mine. “It 
wasn'ta mine fire that killed my husband,” 
Delorice told me not long after the dis- 
aster, her eyes hardening. “It was greed.” 
Massey offered Delorice a small settle- 
ment, but she took the company to court, 
believing that management should be 
forced to pay for its negligence. During 





AFTER DUMPING 
TOXIC WASTE 
NEAR HIS NEIGHBORS 
WELLS, BLANKENSHIP 
PIPED CLEAN WATER 
TO HIS OWN HOME. 





the proceedings, her lawyer unearthed 
two revealing memos. The first indicat- 
ed that Blankenship knew personally that 
there had been a problem with a convey- 
or belt nearly a week before the fire broke 
out. In the second, dated three months be- 
fore the disaster, Blankenship appeared 
to order the superintendents of Massey's 


mines to ignore safety concerns in favor of 


increasing production. “If any of you have 
been asked by your group presidents, your 
supervisors, engineers or anyone else to 
do anything other than run coal (1.e., build 
avercasts, do construction jobs, or whatev- 
er), you need to ignore them and run coal,” 
Blankenship told them. “This memo is 
necessary only because we seem not to un- 
derstand that the coal pays the bills.” 

The memo created a furor in the min- 
ing community. “Throughout Appalachia, 
there's tremendous support for the coal 
industry, says Rupp, the political science 
professor. “But one thing that they will not 


tolerate is any compromise to the safety of 


miners. That is where they draw the line. 
In West Virginia, if you are seen as some- 


one who willfully puts miners at risk to 
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make a buck, then you are in trouble. It’s 
political dynamite.” 
In the end, Aracoma Coal pleaded guilty 


to 10 criminal charges in the disaster, m- 


cluding one felony, and paid $4.2 million in 
penalties. The company also admitted that 
one of the violations — the tailure to replace 
a key ventilation wall — “resulted in the 
deaths” of Bragg and Hatfield. But as part 
of the plea deal, prosecutors agreed not to 
pursue any charges against any Massey ex- 
ecutives, including Blankenship. 

Delorice Bragg was furious -— and not 


just because Blankenship had shown up 


tor his deposition in his Bentley. In her 
view, prosecutors had given him a get-out- 
of-jail-free card. “If Massey executives have 
done nothing wrong and bear no criminal 
responsibility for the fire that killed Don 
and Elvis, then why do they need the deal?” 
she asked when the plea bargain was an- 
nounced in court. To Delorice, the message 
was clear: In West Virginia, nobody mess- 
es with Don Blankenship. 


HE ENTRANCE TO 

the Upper Big Branch 

mine 1s just off a twist- 

ing, narrow road that 

cuts through the Coal 
River Valley near Whitesville, 
West Virginia. lt is one of the most 
valuable underground mines that 
Massey owns, not only because 
the coal seam is six feet thick - a 
rarity in Appalachia these days, 
when many seams have been 
mined out — but because its high- 
erade coal commands a premi- 
um on the market. Massey em- 
ployed nearly 200 miners to work 
in three shitts around the clock, 
running an enormous, high-tech 
machine that moves back and forth across 
the mine's wall hike a giant meat slicer, 
shearing off coal. “They mined a million 
dollars worth of coal a day m there,” says 
Gary Quarles, a Massey miner whose son 
worked at Upper Big Branch. 

With so much profitable coal to be had, 
the focus was on productivity at any cost. 
The safety record at the mine was abysmal 
- and it was getting worse. Last year, cita- 
tions by the Mine Safety Health Admin- 
istration at Upper Big Branch doubled to 
more than 500 - ineluding 200 for “sig- 
nificant and substantial” violations that 
MSHA considers “reasonably likely to re- 
sult in a reasonably serious injury or ill- 
ness. Most telling of all, MSHA issued 61 
withdrawal orders at the mine, temporar- 
ily shutting down parts of the operation 
54 times in 2009 and seven times in 2010. 
Such a high number of withdrawal orders 
is virtually unheard of in the industry - 





yet federal inspectors, not known for being 


tough on outlaw coal operations, failed to 
close down the mine. “It’s like someone 
driving drunk 61 times,” said Celeste Mon- 
forton, a former policy adviser at MSHA. 
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The most serious violations involved 
the ventilation system, a complex oper- 
ation that requires miners to constantly 
move curtains around to funnel fresh air 
into the mine. But at Upper Big Branch, 
supervisors pushed miners to cut corners 
and evade inspectors. “When an MSHA 
inspector came to the section, wed hang 
the curtain — but as soon as the inspector 
left, the curtain came down again,” miner 
Jeffrey Harris later testified. “Some people 
would tell the inspectors about these kinds 
of ventilation changes, which were made 
for their benefit. But the inspectors told us, 
‘We need to catch it, and that didn't hap- 
pen very often.” In parts of the mine, Har- 
ris added, “the air was so thick you could 
hardly see in front of you.” 

The explosion occurred just as miners 


were changing shifts around 3 p.m. on | 


Monday, April 5th. The force of the blast, 


which was likely caused by high levels of 


methane ignited by a spark, ripped apart 
massive mining machines as ifthey were a 


child's toys. The fire turned 90-degree cor- | 
ners and rounded a block of coal 1,000 feet | 


wide, killing everyone in its path. The de- 
struction was so bad that rescuers walked 
past the bodies of four missing miners on 
the first day without noticing them. 

In the days after the disaster, Blanken- 


ship could be seen heading in and out of 


the company building where families wait- 
ed for news, his eyes fixed on the ground, 
a mix of what looked like guilt and anger 
on his hangdog face. His presence only 
served to enrage family members. “He just 
stood there and let others do the talking,” 
says Quarles, whose son died in the explo- 
sion. In interviews, Blankenship denied 
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the coal industry had 





_ that his mines are more dangerous than 


others, and dismissed the high number of 
satety citations at Upper Big Branch. “Vio- 
lations are unfortunately a normal part of 
the mining process,” he said. 

For the first time in his life, Blanken- 
ship suddenly found himself in the midst 
of a crisis that he could not buy his way out 
of. The media coverage of the disaster was 
relentless, and industry insiders wondered 
openly if he would have to step down as 
CEO of Massey. Even longtime champions 
of Big Coal began to use him as a punch- 
ing bag. During a Senate hearing on the 
tragedy, Sen. Robert Byrd of West Virgin- 
ia — perhaps the single most valuable ally 
— took the extraordi- 
nary step of personally rebuking Blanken- 
ship for his recklessness and hypocrisy. “I 
cannot fathom how an American business 
could practice such disgraceful health and 
safety policies while simultaneously boast- 
ing about its commitment to the safety of 
its workers, Byrd said. “The Upper Big 
Branch mine had an alarming - an alarm- 
ing — record. Shame!” 

Blankenship took the abuse from Byrd - 
and then got on with the business of being 


~ Don Blankenship. He recruited a team of 


heavyweight consultants from the Bush 
era, including lawyer Robert Luskin, who 
represented Karl Rove in the Valerie Plame 
spy case; a PR firm called Public Strate- 
gies, run by former Bush communications 
chief Dan Bartlett; and Dave Lauriski, the 
head of MSHA under Bush. Together, they 
cobbled together a survival strategy that 
Tom Sanzillo, a financial analyst who spe- 
clalizes in coal, calls a “blood war” against 
MSHA. “His goal,” says Sanzillo, “is to turn 


nes for All 





the tables on investigators and turn the 
Upper Big Branch disaster into a reteren- 
dum against the tederal government.” 

The first prong of the strategy is to delay 
and discredit the investigation. Massey 
tried to challenge MSHA for refusing to 
allow the company into the mine to collect 
its own evidence, but a judge dismissed the 
complaint as grandstanding; it was as if a 
murder suspect had demanded that po- 
lice grant him access to a crime scene 50 
he could examine the bloodstains himself. 
But the ruse allowed Blankenship to sug- 
zest that MSHA was conducting the in- 
vestigation In a secretive way 
—a charge that fit well into the 
larger narrative he was con- 
structing about the disaster. 

The story that Blankenship 
is peddling has taken sever- 
al turns. First he argued that 
MSHA itself was responsible 
for the explosion at Upper Big 
Branch because its ventila- 
tion plan didnt allow methane 
that had accumulated in the 
mine to be removed quickly 
enough. Then, on November 
17th, he suddenly theorized 
that the explosion had been 
caused not by methane but by natural gas, 
which is rarely a problem in coal mines. 
In short, he suggested, the disaster had 
been unavoidable. 

It's a good story — but it has little to 
do with reality. For starters, testimony 
from miners makes clear that high lev- 
els of methane were a persistent prob- 
lem at Upper Big Branch. Two miners 
told The New York Times that the mine 
had been evacuated for dangerously high 
methane levels three times in the previ- 
ous two months. “Finding explosive lev- 
els of methane regularly,” one miner wrote 
nine months betore the explosion, docu- 
menting conditions in the mine. “Section 
has low air. Company constantly trying to 
fool inspectors.” 

What's more, Blankenship’s version of 
events conveniently ignores the role of 
coal dust in amplifying the explosion. 
Coal dust is a constant problem in under- 
ground mines. It’s usually handled by good 
housekeeping, and by scattering limestone 
dust in problem areas to neutralize the 
coal’s volatility. Shane Harvey, the gener- 
al counsel for Massey, insists that Upper 
Big Branch was adequately dusted betore 
the blast. But of 1,800 samples collected 
by MSHA after the explosion, only 400 
had been properly treated for coal dust. 
Even more damning, logs of inspections by 
mine employees show that eight conveyor 
belts contained excessive amounts of coal 
dust only hours before the explosion. 

All of which raises a legitimate ques- 
tion about federal regulators: If Upper 
Big Branch was a disaster waiting to hap- 
pen — full of coal dust, choked with dan- 
rerous levels of methane, (Cont. on 128] 
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THE BOOMCASE 


Artist Dominic Odbert takes portable audio to the 
extreme with BoomCases, vintage suitcases outfitted 
with speakers and a rechargeable battery to create 
retro iPod docks. (From $350; 

os , ~— theboomcase.com) 
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WIDELY RECOGNIZED 








stamina-thumping progressive 
house performances—the kind 
that stretch between days 

and leave fans exhausted and 
smiling—Joel Zimmerman, the 
man known as deadmau5d, does 
not play around when it comes 
to hosting events. That’s why 
this year, as we begin to think 
about celebrating the long 
holiday break, we went inside 
a party featuring the master 
mau5ter of ceremonies himself 
for a few ideas on taking this 
year’s holiday party up a notch. 
Here we share a few of the 
things we saw inside. 


FOR HIS HIGH-WAT TAGE, 





ERIC RAY DAVIDSON 





pe [le 


Stowe Meals 





THE METHOD BEHIND 
THE mau5 REVEALED: 


ALL YOU NEED TO KNOW TO MAKE IT COUNT THIS YEAR. 





We saw party-goers all 
drinking the same thing. 

It definitely brought the 
crowd together and added 
to the look and feel of the 
room. Having Heineken 
meant people had options 
without wrecking the 
theme—Heineken, 
Heineken Light and 
Heineken Dark. And, in the 
spirit of taking it up a notch, 
they even brought out the 
special STR Bottles and 
had guests check them out 
against a black light. 


Start at the end. 
How do you 
want the people 
leaving your 
party to feel? 
Then take it 
eupon yourself to 


® HEINEKEN STR BOTTLE 


A LIMITED EDITION ALUMINUM 
ade: Au es aE 
UNDER BLACK L 


“make it happen. 





g@ The room was uncluttered 

3 and open to make it feel 

= like an occasion—lots of 

@) space to feel the music, 

: cool lighting and minimal 
seating. The season was 

. brought indoors with a 

little touch of snow. 
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It was a fun eclectic mix, 
but all the guests were 
focused on one thing— 
taking the party to the 
next level. 


: 
: 





Guests made a bold state- 
ment with what they wore. 
Make sure you are always 
put together well as host. 
Your guests will know to 
follow. When everybody 

is looking their best, that ! , . 
gets the spirit up and : =“, = Enjoy Heineken Responsibly 

readies the crowd fora r | “#oq%° ©2010 HEINEKEN® Lager Beer. Heineken USA Inc., White Plains, NY 


memorable night. 
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new album, 
4x4=12, Is 
out now on 


| Ultra Music. | 


TRAKTOR X1 
KONTROLER 
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Positioned in the middle 
of the room, the music 
brought it all together. 
deadmau5 had his Traktor 
X1 Kontroler, which was 
great for looping. The 
Motu Soundcard provided 
the room with crisp digital 
sound, and the Apple 
Macbook Pro kept the 
perfect mix going all 
night long. 
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2010 HOLIDAY GIFT GUI 


MACBOOK AIR 


Just as we were getting Used to the 


idea of the iPad as overlord of a 


laptop-free universe, the MacBook 
Air (in 11- and 13-inch models) single- 
handedly obliterates and reinvents 
the netbook. It comes loaded with 
Apple's new iLife software, which 
includes guitar and piano lessons 


from artists like John Legend and 
Sting. (From $999; apple.com) 
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BOSE MIE2/ 
MIE2i1 HEADSET 


Bose’s great-sounding new 
earphones are the perfect 
choice for on-the-move 
listening. The silicone tips 
keep them In your ears, while 
their open design makes sure 
the rest of the world isn't 
blacked out. ($130; bose.cam) 
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MONSTER 
FACTORY 
TOYS 


These cute Muppet- 
like creatures have 
quickly evolved 
from cult collector's 
items to must-have 
accessories for stars 
like Kanye West, 
Zach Braff and Mod- 
ern Family's Sarah 
Hyland. (From $10; 
monsterfactory.net) 


SONY 
PLAY- 
STATION 
MOVE 




















Yes, it looks like 
asex toy, but the 
Move is really a 
souped-up Wiion 
high-def steroids. 
When paired 
with Sony’s Eye 
camera, the 
motion controller 
can detect not 
only the move- 
ments of your 
hands but also 
their location 

in space. ($100; 
playstation.com) 
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12010 HOLIDAY GIFT GUIDE 


SAMSUNG 
GALAXY TAB 


The iPad’s first real competi- 
tion has a lower screen resolu- 
tion but higher pixel density, 
so images on the seven-inch 
display are just as brilliant. 
Unlike the iPad, it has acamera 
and camcorder. (From $400 
with two-year contract from 
most major providers) 





CD BOX SETS 


Hank Williams, 
The Complete 
Mother’s Best Re 
cordings... Plus! 
In all, 73 radio 
shows - 18 hours 
of music - never 
released in their 
entirety, ($200) 





‘uce Springsteen, The 
‘omise: The “Dark- 
ness on the Edge of 
Town” Story: The deluxe 
set includes an 80-page 
notebook with copies of 
Springsteen's original 
handwritten lyrics. ($115) 
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Matador at 21: 

iPOD NANO Five discs of 

7 remastered tracks 
from the indie 
label’s history, 
plus one of unre- 
leased recordings 
from the 10th- 
anniversary shows 
in i999, ($35) 



























Almost half the size of its predecessor, 
the next-gen Nano has returned to its 
roots as a music player, ditching the 
video camera, Speaker and mic while 
adding a touch-screen and keeping the 
FM radio. (From $149; apple.com) 





EDIFIER LUNAS 
ENCORE DOCK 


Sci-fi glossy and menacingly 

large, the LunaS Encore from 
Edifier, a Chinese firm lauded 
for innovative designs, is the 


Death Star of iPod sound 
PANASONIC systems, The eye-catching 
} >. elliptical dock houses a loud 
LUMIX LX5 


The Complete Elvis 
Presley Masters: This 
30-CD collection consists 
of every track Presley 
recorded during his 
lifetime, including 103 
rarities, outtakes and al- 
ternate versions. ($750; 
completeelvis.com) 
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: ——__——_— yet surprisingly balanced Tem pry. 
The Lumix LX5 five-driver speaker panel. ne Genius o1 
Miles Davis: 


is a top-notch | ($300; editier.ca) 
10.1-megapixel point- 
and-shoot that comes 
equipped witha Leica 
lens and takes photos 
with as much detail 
asa bulky DSLR. 

The LX5 is so similar 
to the Leica D-Lux 
series - which costs 
= about $300 more 

w - that most would 

a never be able to tell 
the difference. ($500; 
panasonic.com) 


Eight deluxe box 
sets containing 
everything Davis 
recorded for 
Columbia Records 
between 1955 and 
1985. ($749) 
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Bob Dylan, The Origi- | 
nal Mono Recordings: 
The mono versions of 
Dylan's first eight LPs 
reveal details like the 
bass in “Blonde on 
Blonde” and the piano 
in “Like a Rolling 
Stone.” ($130) 
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John Lennon Sig- 
nature Box and 
Box of Vision: An 
ll-CD package of 
the remastered 
albums plus a 

deluxe case to 

store them. ($275 

for both) 
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Your favorite Starbucks Christmas Blend Is back and now available in Starbucks VIA" Ready Brew 
instant coffee and delicious whole bean coffee, Specially crafted with notes of sweetness and aged 
Sumatra spice, it’s perfect for gifts or to matic every morning special. You'll ji ngle all day long. 
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Win ¢ a pair f <0 gift cards x 
One for you and one for a friend! 


Visit BBCAmericaShop.com to enter. 
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The 25th Anniversary 
Rock and Roll Hall of 
Fame Concerts ($40, 
DVO; $45, Blu-ray). 
The Pacific ($80, 
DVD; $100, Blu-ray). 
Modern Family: 

The Complete First 

7 Season ($50, DVD; 
SHARP 925 $60, Blu-ray). Glee: 
SERIES 3D TV The Complete First 


Season (560, DVD; 













Sharp's first 3D TV uses $70, Blu-ray). Flight of 
its quad-pixel technology the Conchords: The 
to brighten images usu- Complete Collection 
ally darkened by 3D glasses ($50, DVD). Alien 
($4,199 for 52-inch, $5,299 Anthology ($140, 

for 60-inch; sharpusa.com). Blu-ray). Dexter: The 
For 30 content, check out Complete Fourth 
DirecTV's full-time 3D chan- Season ($50, DVD; 
nels, which show sporting $68, Blu-ray). 


events, movies and music 
performances (directv.com). 


BARNES & NOBLE 
NOOKCOLOR 


It’s got everything 

a book lover could 
ever want from an 
e-reader: terrific 
fraphics, atouch- 
screen, a2 million- 
title bookstore, the 
ability to lend books 
and access to most 
major Magazines. 
($249; bn.com) 

















KLIPSCH LIGHTSPEAKER SYSTEM 


Klipsch does away with the hassle of wires and mounting hardware 
with its wireless LED-light speakers. LightSpeakers fit in recessed 
ceiling fixtures, and the bulbs are rated to last at least 15 years, so 
they're both ecofriendly and awesome. ($599; klipsch.com) 
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suffice. (30-935 
each; imagecomics 
.com) 





ORIOLO FELIX FACE GUITAR 


Oriolo Guitars’ Felix the Cat instruments are fun, but 
they're not toys: They're real instruments for real musi- 
clans, designed by Felix maestro Don Oriolo and built by 
luthier Tony DiDomenico. ($799; oriologuitars.com) 


CLOCKWISE FROM TOP LEFT: COURTESY OF SHARP ELECTRONICS, "GLEE" INSET COURTESY OF MICHAEL YARISH/FOX; ROBERT BUCKLEY; MICHAEL PIRROCCO, 2; ROBERT BUCKLEY; COURTESY OF KLIPSCH 
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jim TV is smart TV. Smart TV is a smarter way for everyone to 
bring together and personalize everything they love about TV and 
the Internet, on one screen, Smart TV puts you in control. Imagine 
the possibilities with the performance of Intel inside your TV. 


Your TV just got smarter, Visit intel.com/smartTV 


‘BES a Sony" Internet TV now available 
BUY, 


at Best Buy and Sony Style. | I} te ) 


Intel, the Intel logo, and Intel Sponsors of Tomorrow aré trademarks of Intel Corporation in the US 
and/or other countries, Other names and brands may be claimed as the property of others 
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BOWERS & 
WILKINS P5 
HEADPHONES 


Just as B&W's iconic Zeppelin 
IPod dock became an instant 
object of desire, so will these 
iIPhone-ready headphones be 
the It audio gear of this holiday 
season. The P5's comfy leather 
earpads block out enough ex- 
ternal noise so you don't have 
to jack up the volume to deaf- 
ening levels to hear your music, 
($300; bowers-wilkins.com) 
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GIRLS GIRLS GIRLS SKATEBOARDS 


Images of female rock gods like Patti Smith, Chrissie Hynde and Joan Jett 
adorn Girl Skateboard’s new line of decks ($55 each: girlskateboards.com). 
The company has also created a (Product) Red line that benefits the global 
charity's work to combat HIV and AIDS in Africa ($55 each; joinred.com). 








CASUAL FOOTWEAR 


From top: Men’s Chukka by Band of 
Outsiders stain-and-water-resistant boot 
($200; sperrytopsider.com); Jack Purcell 
Leather LP Ox ($80; converse.cam). For 
the ladies: Alexander McQueen Puma 
Entwine ($180; puma.com). (A unisex 
version will be available next spring.) 













VON ZIPPER —™ 
_ SUNGLASSES 


Von Zippers have not so 
quietly become the fa- 
vorite shades of rockers 
like Bruce Springsteen, 
Kanye West, Billie 

Joe Armstrong and 
Katy Perry. ($75-$110; 
vonzipper.com) 














BROMPTON M3L 
FOLDING BIKE 


A quirkily perfect 
folding bike - don't | 
let the small wheels - 
fool you. You can 
ride it anywhere, And 
once you get where 
you're going, stash it 
anywhere too. ($1,230: 
nycewheels.com) 
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AVID KEYSTUDIO 


With GarageBand stealing potential customers, the 
folks behind Pro Tools have introduced Pro Tools 
SE, a beginner's version of their recording software, 
and thrown ina 49-note keyboard. Three gigs 

of prerecorded loops let anyone with little to no 
musical training create great music. ($129; avid.com) 















HOT ROCK ON VINYL 
The Rolling Stones 1964-1969 and 1971-20 


wets BA me ae Se a ie 
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smh ae deg ich ah With a black aluminum case and 
Station Deluxe Edition ($166). red-backlit keyboard, the HP 
Envy 14 is the best-looking laptop 
this side of Apple, But it’s really 
engineered for sound. Beats Audio 
technology, developed by HP with 
Dr. Dre and Jimmy lovine, beets 
up the sonic hardware so the 
computer can handle deep-bass 
thump, plus there’s a software 
equalizer console to customize 
output. (From $1,150; hp.com) 


HP ENVY 14 BEATS 
05 EDITION LAPTOP 
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HOLIDAY SPIRITS it 


The tequila market has exploded - everyone from Justin Timberlake to Sammy Hagar has 
his own brand - but there are few in the world that taste better than earthy, old-fashioned 
Fortaleza, a Mexican secret finding its way into the U.S. ($45; order from hitimewine.net) 
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a ef iTMocer ‘%, we. Maker's | Patron XO Belvedere has 
: | ) i Mark's first : Cafe tequila | | won over many 
am Et new product coffee liqueur Dn il fans with its 

fe in more than is growing in ) 4 additive-free 

= 50 years, popularity as = rye-distilled 


5s 46 a substitute 
for Kahlua 

in White 
Russians, 
Great for 
sipping alone, 
too, ($24 for 
750 mL) 


hil akKer 
is smoother 
and spicier 
than its 
classic “red 
wax” bour- 
750 mL) 


Polish vodka. a 


The Silver > 
Bottle Limited AERA 
Edition is SEL pen 
available only 

for the holl- 

days. ($30 for 

750 mL) 
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SMARTPHONE 
ROUNDUP 


Utilitarians will 
love the Black- 
' | Berry Torch, 
with its slide-out 
| 7 : keyboard and 

, , universal search 
function. ($100 
with two-year 
AT&T contract; 
blackberry.com) 














Motorola Droid X's 
4.3-inch display, 
S-megapixel 
camera and HDMI 
output one-up the 
iPhone. ($200 

with two-year 
Verizon contract: 
motorola.com) 


DEADMAUS 
MINIS 


Oddo, the U.K. toy 
company behind such 
twisted figurines as 
the Bad Taste Bears, 
designed these tiny 





collectibles of the With Dolby ~S 

—— ubiquitous DJ. ($10; surround-sound 4 
7 deadmau5.sand bag BPGHMETS, ae Pe 

uk.com) HIC Windows — A Ej 

™ Phone 7isa =e 3 

% mini movie | 

‘ theater, ($200 | 

: with two-year is 


AT&T contract: 
htc.com) 





The Apple 
iPhone 4 isn't 
just a better 
phone - it feels 
like one. If you 
don't have it, 
you want it. 
(From $199 
with two-year 
AT&T contract: 
apple.com) 








ZOOM Q3HD | | 
VIDEO | 
RECORDER 


The YouTube era may 
have found its defin- 
ing gizmo. Combining 
crystal-clear high- 
def video with sharp 
high-fidelity audio, 
Zoom’'s new cam- 
corder 15 tailor-made 
for concert footage. 
($299; 200M.cO.jp) 
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JOEY ROTH . 
CERAMIC SPEAKERS 


Made of porcelain, cork and birch, 
the gorgeous and spare Ceramic 
Speakers are the perfect minimal- 
ist desktop sound system. Together 
with the included Tripath ampli- 
fier, the speakers deliver terrific 
midrange. ($495; joeyroth.cam) 






















































































108 | ROLLING STONE | rollingstone.com DECEMBER 9, 2010 








MICHAEL PIRROCCO, ? 





ELIMINATE REGIFTING. 





THIS HOLIDAY SEASON, GIVE THE WORLD'S FINEST ULTRA-PREMIUM TEQUILA. 
MADE WITH ONLY HAND-SELECTED 100% WEBER BLUE AGAVE. 


SIMPLY PERFECT. 


patronait. om 


©) 2010 The Patron Spints Company, Las Vages, WV 40% Alr/Vol 


The perfectway to enjoy Patron this holiday season is responsibly. 





Stora. sags 











2010 Wm. Wrigley Jr Company. All Rights Reserved. Extra, Dessert Delights and all affiliated designs are trademarks of the Wm. Waglet 
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The Peas pledge 
allegiance to 


clubland and 
the church of 


crazy bigness 


ee OS Black Eyed Peas 
se an Ta 


The Beginning Interscape 
BY JON DOLAN 


| ei Tte It’s kind of poetic 
that Will.i.am 
was one of the 
last people to 
record with 
Michael Jackson. Whether or 
not you like the Black Eyed 
Peas, their 11 million-selling 
2009 album, The E.N_D., isthe 
closest thing we've had in the 
past few years to Thriller - the 
ubiquitous pop album every- 
body lives with. The E.N_D. 
conquered Earth with a digital 
bum-rush built from hammer- 
ing robo-beats, synth goo, ele- 
giac Auto-Tune and overheated 
chant-rapping that makes 
Sisqo seem like a Rhodes 
scholar. In a moribund music 
biz, it’s almost as if mystical 
belief in the power of crazy, 
cheesy bigness was its own 
kind of defiant idealism. 

Only a self-destructive 
maniac would mess with 
such alchemy, and The Begin- 
ning largely picks up where 
The E.N_D. lett off: all in-the- 
red party jams and escapist 
whoosh. But with a notable 
exception: The E.N.D. came 
with a slathering of politi- 
cal sermonizing about hope, 
change and the power of the 
“now generation’; this time 
out, Will.i.am throws his 
support entirely behind the 
notion of people coming 
together on the dance floor. 
“Tl pledge my allegiance to 
rhythm and sound,” he Auto- 
yelps on “Play It Loud.” Call it 
a DJ Hero democracy. 

The Peas have always been 
stylistically flexible, and on 
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The Beginning, they give 
themselves over more fully 
than ever to the groove pal- 
ette of club culture, stirring 
up electro funk, Euro-trance 
and classic disco, microman- 
aging every beep within an 
inch of its life. “It's in fashion 
to be blasting them beats,” 
Will sings over a Chic sample 
on “Fashion Beats,” which fea- 
tures Fergie's spot-on Debbie 
Harry hommacge. 

Theyre as surprised as any- 
one that they're the biggest 
hip-hop act on the planet, and 
the music exudes thankful- 
ness. “The Time (Dirty Bit)” 
steals its chorus from the Dirty 
Dancing duet “(I've Had) The 
Time of My Life® and flips it 
into the kind of trashy thumper 
Snooki does cartwheels to. On 
the equally gracious “Some- 
day, Apl.de.ap gets personal, 
singing about his blue-collar 
work ethic and Filtpino-immi- 
grant background as Edge- 
like guitar shimmer suggests 
boundless promise. 

This much serotonin in 
four humans can only mean 


they'll get carried away all - 


over the place, and Beginning 
bubbles with the kind of slob- 
bering excess that drives Peas 
haters bonkers. Who else but 
Fergie and Will.i.am would 
think to take the “me love 
you long time” sample from 
2 Live Crew's “Me So Horny” 


and sing it as the hook ina - 


romantic duet? With the 
Peas, you gotta take the inane 
food with the inane bad. And 


when they hit the right note of — 


airhead, air-punching majesty 
~ just check out the gorgeous 
“T Gotta Feeling”-style glide 
of “Play It Loud” - the rood 
can be kind of inescapable. If 
you do wish to escape it, please 
avoid bars, open windows, 
doctors’ waiting rooms, sport- 
ing events, sitcom montages, 
preschool graduations and 
your grandma for the next 
year or so, because it’s gonna 
drown em all in rhythm and 
sound. 

Key Tracks: “Play It Loud,” 

“Light Up the Night” 


hb LISTEN NOW! 
~ Hear key tracks from 
these albums at rolling 
stone.com/albums. 





N ick1 Miunayj 
Goes fora 
Monster 


Hip-hop’s hottest MC makes like Beyonce's 
evil twin on surprisingly pop debut 


Nicki Minaj * **'% 
Pink Friday Young Money 


“I got ‘em scared, shook, panickin,” Nicki Minaj 
boasts in her Eminem duet “Romans Revenge, 
_ and anyone whos heard this one-of-a-kind 
~ MC knows she isn't kidding. Her mixtapes and 
~ guest shots made her massive - she totally stole 
Kanye West's “Monster,” rhyming “Tonka,” “Willy Wonka” 
and “bad bitch that came from Sri Lanka.” On Pink Friday, 
the years most anticipated hip-hop debut, she’s already 
rapping about the superstar life. In the standout opener, 
“I'm the Best,” she wonders, “Which world tour should I go 
on today?” 
Friday is surprisingly pop — theres nothing as weird or 
striking as her “Monster” cameo. Instead, Minaj aims for 4 
Rihanna-style crossover approach, sing- 






ing R&B choruses over electro floss and Ke Tracks: 
- ; sé an ge eS ; : “I'm the Best,” 

toning down her nasty side. Ri herself... 

guests on “Fly,” while Natasha Beding- — peyenge” 


field does the hook-girl honors on “Last 
Chance.” “Blazin” is a Kanye rematch, except this time he 
gets all the best lines (especially “T got two White Russians, 
but we also need some drinks”). 

Radio might go for bland ballads like “Save Me.” But the 
hip-hop tracks -“I'm the Best,"“Did It On’em, “Revenge” — are 
the ones that show off Minay’s ferociously original personal- 
ity, and that’s what made her a star in the first place. Like 
she says, “More talent in my motherfuckin left thumb/She 
aint a Nicki fan? Then the bitch deaf-dumb.” 


ROB SHEFFIELD 


lie 


LADY IN BLACK 
Minaj pullsin 
Eminem, Rihanna 
and Natasha 
Bedingfield on 
debut. 











LCD 
Soundsystem 
*xekI, 

London Sessions DR4/Virgin 


Unofficial greatest-hits set, 
delivered live and raw 


There are two 
LCD Soundsys- 
tems: the synth- 
pop aesthetes 
and the party- 
starting, groove-crushing live 
act. Cut for radio broadcast, 

this 2010 live-in-the-studio 
session shows off both versions 
oft the band while serving as a 
perfect overview of a recording 
career that’s gone on hiatus. 
It’s got everything the New 
York disco punks do well —the 
lush Eno-esque poetry (“All 
I Want”), James Murphy's 
harried-hipster comedy (“Pow 
Pow’), squelchy jam-tronics 
(“Get Innocuous,” “Us V. 
Them”). But the loose format of 
the sessions lets LCD dirty-up 
pristine originals. That grainy 
stripe of noise guitar running 
through “All My Friends”? It 
takes an aging cool kid's lament 
straight to Velvets heaven, 
where all the cool kids shall be 
healed. 

Key Tracks: “Pow Pow,” 
“All My Friends” 


JON DOLAN 


Rihanna *** 
Loud Def Jam 


Pop princess puts the bad 
times behind her 


Call it How 
Rihanna Got Her 
Groove Back: 
Clearly over her 

, abusive ex, she 
leaves behind the tortured 
mood of 2009's Rated R in 
order to pound Jameson shots 
and table-dance at Coyote 
Uegly. “Life's too short to be sit- 
tin’ round miserable,” she sings 
on “Cheers (Drink to That), 
and with these digital-pop 
party tracks, it’s easy to believe 
her. When she's not power- 
clubbing with Drake and Nicki 
Mina) or dancing to warm 
island riddims, she's so serene, 
she even gets away with sam- 
pling Enya on “Fading.” Maybe 
the good girl gone bad is get- 
ting better? 





MELISSA MAERZ 


Key Tracks: “Cheers (Drink to 
That),” “Fading” 
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Dalft Pk 


Tron: Legacy Walt Disney 


This should have been a 
match made in disco heaven. 
Tron: Legacy is the sequel to 
a movie about aman trapped 
in a 1980s video game. Daft 
Punk - the vocoder-crazed, spacesuit-clad 
French electro duo — have always seemed 
like musicians trapped in a 1980s video 
game. Whether Daft Punk have created a 
worthy soundtrack is for filmgoers to de- 
cide. As for the album they ve made - it's 
so-so mood music, full of dramatic, string- 
suffused sounds that are sometimes mov- 
ing and sometimes just 
there. Daft Punk cut [ , 

much of Tron: Legacyin saa ; 

London withal00-piece | jne” “the Grid” 
orchestra. Fartoooften, “os 
the strings just hold one chord amid elec- 
tronic noodling, though on “The Game 





Key Tracks: 





Daft Punk’s “Tron’ Score: 


ee So Drama, Sans Beats 


Daft Punk 


tal thuds, suggesting a particularly sus- 
penseful Radiohead track. 

What's really missing on Tron: Legacy 
is groove. There are glimpses of the party- 
starting robots we've come to love: The 
sleekly digital “End of the Line” sounds 
like 2ist- -century Kraftwerk, and “De- 
rezzed” is a pounding house track with 
synth squeals that recall Daft Punk’s 1996 
dance-floor classic “Da Funk.” But that's 
about it as far as rhythm is concerned. 


FREE YOUR SKIN" 


Wew Schick Hydro” Shave Gels prepare your 
lin for a smooth shave, and take care of 
Vi afterwards with hydrating moisturizers. 





Has Changed,” 


‘Tom Petty 
and the 
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that helped 
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1979s Damn 
the Torpedoes 
is a great 
third-album 
story. Like 
Springsteen in 1975, Petty 
was under the gun after 
two poor-selling LPs. Then 
he delivered a record witha 
track list “Refugee,” “Here 
Comes My Girl,” “Even the 
Losers’) that reads lke a 
greatest-hits CD. One ca- 
veat: Most of the bonus 
cuts were previously re- 
leased (the forgettable 
“Nowhere” is an exception), 
so the remastered sound is 
the main reason for fans to 
buy this FM-radio classic 
again. 





ANDY GREENE 


Key Tracks: “Refugee,” 
“Even the Lasers” 
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they swell and flutter 
alongside acid-damaged synths and digi- 





Girls ** *14 
Broken Dreams 

Club (EP) True Panther 
San Fran psych band 
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“T will never 
get over you/ 
I've still got a 
lock of your 
hair,” sings 
Christopher Owens, sound- 
ing like someone put a cig- 
arette out on his heart. 
Owens’ ability to turn that 
kind of longing into killer 
psych-pop hooks made 
Girls’ 2009 debut so lov- 
able. This EP homes in on 
4 Narrow spectrum - songs 


about loss, loneliness and | 


drug-induced apathy. But 
Girls build elaborately ar- 
ranged cuts like “Alright,” 
and they toss in pedal steel 
and mariachi horns with- 
out losing spazzy energy. 
As the second album 
looms, it's exciting to hear 
them sound so bold and 


articulate. JENNY ELISCU 


Key Tracks: “Alright,” 
“Heartbreaker,” “Substance” 
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Tron: Legacy is way more Hans Zimmer 
than Homework. 


JODY ROSEN 


Weezer - 


Death to False Metal 
DGC 
Riv ersC uamo’s 


| a | 


surp ly solid outtakes 


Attention, 
songwriters: 
Rivers Cuo- 
mos rejects 
are better 
than your album cuts. 
That's the lesson of this 
leftovers collection, which 
spans the length of Weezer's 
career. From the Cars-style 
“Autopilot” to the ironic (or 
maybe not) cover of Toni 
Braxton’s “Unbreak My 
Heart,” Metal showcases 
Cuomo’s mastery of pop 
styles and avenging-nerd 
confessions. Not every- 
thing works: The turgid 
“Losing My Mind® (“I’m 
going insane/T'm watching 
my life go down the drain”) 
sounds like self-parody. 
But mostly it’s casual good- 
ness from a bottomless 
song trunk, LR. 


Key Tracks: “Autopilot,” “I'ma 
Robot,” “Unbreak My Heart” 
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Dr. Dre feat. 
Snoop Dogg 
and Akon ** 
“KUSH” iTunes 


The most amusing thing 
about the first single from 
Dre's long-gestating 
Detox album? Hearing 
Snoop claim he needs 
weed for his “cataracts.” 
Otherwise, “Kush” is 
hookless, forgettable bud 


love. CHRISTIAN HOARD | 


Pink *** 
“Whataya Want From 
Me” Leaked 

Pink’s original recording 
of the hit she co-wrote 


for Adam Lambertreveals | 


that Lambert's producers 
more or less replaced her 
voice with his. Lambert's 
desperation gives him 
the edge, but this would 
have fit well on any Pink 
album. 


Das Racist and 
Homeboy 
Sandman 
kee, 


“Pm Up on That” 
Leaked 


These baked Brooklyn 
MCs got sophisticated 


BARRY WALTERS | 


Jackson 
celebrating 
his 45th 
sim aulerh' 

In L.A. 


\) 
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Michael's First Peep 
From Beyond the Grave 


Michael Jackson feat. Akon * * “Hold my Hand” 


Ali major services 


When it first appeared, there was some 


doubt that this 2007 “collaboration” - 


ballad about sticking by lJoved ones in 
hard times, with a melody faintly echo- 








BOOTLEG | 


Bob Dylan 
Roseland 
Ballroom, 

New York, 
October 20th, 
1994 

Few things are more 
likely to whip a crowd 
into a frenzy ata Bob 
Dylan concert than 
the sight of Bruce 
Springsteen and 

Neil Young walking 
onstage and plugging 
in for a loose, jammy 
rendition of “Rainy 
Day Women #12 & 35” 
that runs to nearly 10 
minutes, The only- 
ever onstage union 
of Dylan, Young and 
Springsteen came 

at the end of Dylan's 
three-night stand at 
New York’s Roseland 
Ballroom - and this 
newly unearthed 
soundboard record- 
ing reveals the trio 
weren't as ragged 

as legend suggests. 
Even before the 
puests appeared, 
this was a powerful 
show, with great ver- 
sions of “Jokerman,” 


circulated in a rough but near-identical 
version after Michael Jackson's death - 
really happened. (Members of Jackson's 
family are amone the skeptics.) Musical- 


ing Bob Marley’s “No Woman, No Cry.” 
lt certainly sounds like Jackson’s voice, 
although the Auto-Tune-y veneer makes 
it hard to be certain. Akon, meanwhile, 


since they stumbled into 
that Pizza Hut-Taco Bell: 
Moving into jazz rap, 


Storeliags - Free Megazhes Download In True PDF 


they spit witty rhymes 

- “Every Thanksgivin’/I'm 
killin’ /A pilgrim” - while 
name-checking the D.c, 
sniper and Harry Nilsson. 


ERIC MAGNUSON : 


Panda Bear 
ww rls 

“Last Night at the 
Jetty” Leaked 


The Animal Collective 
crooner evokes the 
sound of a woozy man 
stringing together bits of 
doo-wop at the bottom 
of a well, backed by 


wobbly synth, hand claps | 


and the odd shriek. We'll 
have what he’s having! 


WILL HERMES : 


———————————————————— ee eee 


LISTEN NOW! 


Hear these and more 
hot new tracks at 
rollingstone.com/ 
songs. 


ly, the controversy is much ado about 
little. “Hold My Hand,” the lead single 
from the forthcoming posthumous 
Michael LP, is amodestly anthemic 


Adele's Post- 
Breakup Blues 


Adele * * *17 
“Rolling in the Deep” adele.tw 


With the follow-up to her Grammy- 
snagging 2008 album looming, this 
London pop-soul singer made a 
surprising choice for the disc's first 
single: “Rolling in the Deep” finds 
the 22-year-old in bluesy gospel 
mode, sounding powerful but not 
particularly pop. Starting witha 
stroked acoustic guitar, this breakup- 
mourning track builds to a stomping, 
hand-clapping climax that affirms 
the English knack for rejiggering the 
sound of American roots music. “I 
can't help feeling we could've had it 
all,” she wails, marking the death of a 


dream with audible wrath. A.W. 
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brings a pleasant Senegalese-reggae 
bounce to his duet parts. A decent 
song? Sure, An important addition to 
MJ's legacy? Hardly. W.H. 


Paul Simon’s 
Merry Amas 


Paul Simon **** 
“Getting Ready for Christmas 
Day” Hear Music/Concord 

Music Group 


“Got a nephew tn traq/it’s his third 
time back,” sings Paul Simon, ponder- 
ing the fate of a relative spending 
Christmas abroad. “Jingle Bells” this 
ain't. The first taste of his forthcoming 
LP is built around a 1941 sample of the 
Rev. J.M. Gates (from the gospel comp 
Goodbye, Babylon), and the end result 
recalls Simon's golden era, all warm 
tunefulness cut with mischief, “I may 
be layin’ in some lonesome grave,” 
laments the Reverend. Then Simon's 
sunny chorus chases the blues away, 
at least for the moment. W.H. 
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“Boots of Spanish 
Leather” and “Simple 
Twist of Fate.” It's 
also striking how 
much Dylan’s voice 
has changed in just 
the past 16 years. At 
this show, it's high 
and nasal, in sharp 
contrast to today’s 
deep, guttural attack. 
After the historic 
guitar battle on 
“Rainy Day Women,” 
Dylan, Springsteen 
and Young end the 
night with “High- 
way 61 Revisited.” 
With five guitarists 
onstage, it’s hard to 
tell who ts playing 
what, but the sound 
is ralicous and epic. 
ANDY GREENE 
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Welcome to a better sounding world, where your music comes alive as never 
before. The QC*15 headphones are our best, with Bose® technologies that 
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music, as distractions fade into the background. Seth Porges reports in Popular 
Mechanics that “Compared to the competition...the QC15s are vastly superior.” 
It's a difference you need to hear to believe. We're so sure you'll be delighted, 
we'll even pay to ship them to your door. 








To learn more: 1-800-760-2749, ext. Q8056 
Bose.com/headphones 


©2010 Bose Corporation. Patent rights issued and/or pending. The distinctive design of the 
headphone oval ring \s a trademark of Bose Corporation. Quote reprinted with permission. 
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SOME PEOPLE 
HAVE TROUBLE 
SPEAKING IT. 
OTHERS HAVE 
TROUBLE 


HEARING IT. 


BUT, 
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Nine Inch 
Nails > 
Pretty Hate Machine 





Bie beyeley ‘UMe (REIS SUED: 
rine OD =24 IMnIMe C 
a DeauUtinu ly messy Career 


“Head like a 
hole/Black as 
your soul,” 
bellows Trent 
Reznor on his 
debut, the first industrial 
singer-songwriter album. 
The sound of a studio jan- 
itor shouting down his 
enemies and baring his 
diseased soul over 1989 
state-of-the-art noise, 
Pretty Hate Machine was 





sculpted by U2 producer | 


Flood and hip-hop drum- 
mer Keith LeBlanc, who 
taught Reznor a lot. With 
this long-awaited remaster, 
the record never sounded 
scarier or funkier. Alas, 
there's but one bonus track: 


an extreme defilement of 


Queen's “Get Down, Make 
Love” that’s also pretty 
sexy. Reznor can make 
even debasement seem 


inviting. WILL HERMES 


Key Tracks: “Get Down, Make 
Love.” “Head Like a Hole” 


Deadmaud 


4x4=12 Ultra Music 


4 = 
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i UJ 


stages in his 
trademark 
LED mouse 
helmet, Joel 
Aimmerman recalls the 
salad days of Daft Punk, 
when cartoon robots ruled 
clubland. #74=12 is auda- 
cious, mixing generic house 
grooves with eclectic fare 
like “Bad Selection,” a 
kinetic jam with dog- 
whistle synth builds. The 
masterstroke is “Raise Your 
Weapon, which breaks 
down into a sick dubstep 
beat. “How does it feel now, 
to watch it burn?” asks 
singer Greta Svabo Bech 
before the bass hits. So 
what's burning? Your syn- 
apses, dude. W.H. 





Key Tracks: “Raise Your 
Weapon,” “Bad Selection” 


Metric StOrevings & Fantmac, Nace 


Bae | 








Suge Knight, 
one of hip-hop’s 
most cutthroat 
businessmen 


The Big Payback: The History of 
thre Business of Hip-Hop 


Dan Charnas New American Libr ary 


Dan Charnas’ first-ever history of 

the rap industry is a classic of music- 
business dirt-digging as well as a kind of 
pulp epic. Nearly as long as Moby-Dick 
and written in a cold-eyed, just-the- 
facts style, The Big Payback chronicles 
the biz’s 40-year ascendance - from the 
early-Seventies days of small-stakes 
hustling until 2008, when Forbes 
reported that rap’s top 20 “Cash Kings” 
had pulled down a combined $500 million. 

Charnas, a former A&R man and writer for The Source, 
explores a world of cutthroat entrepreneurial go-get-em, 
taking us inside record labels, management companies, 
apparel lines and radio stations. Charnas’ “American 
success story” unfolds vividly and briskly, and no hustle 
Foes unturned, from Rick Rubin running Def Jam out of 
his NYU dorm room to Ice-T pimping real-life thug tales to 
Suge Knight coming a bodyguard away from beating down 
Lyor Cohen at a De La Soul show. 

Many of Charnas’ central figures are moguls, like ex- 
Def Jam head Russell Simmons, whose own rise mirrors 
hip-hop’s transformation from scrappy to classy. “In the 
earliest stages, when hip-hop needed a promoter, Russell 
Simmons was there,” writes Charnas, who returns to 
Simmons’ story again and again while uncovering amusing 
details. Simmons got fired as Kurtis Blow’s tour manager 
for mishandling money; later he dubbed his brother's 
group “Run-DMC,” even though the rappers hated the 
name, and dressed them in their signature mix of jeans, 
sneakers and fedoras. 

The book ends on a note of triumph: Times Square revel- 
ers partying under a huge billboard of Diddy on November 
4th, 2008, the night of Barack Obama’s election. “Hip-hop's 
lasting legacy won't be the creation of an independent 
power base, but the penetration of a power structure,” 
Charnas writes. Tomorrow's Diddys should sleep with this 
book under their pillow. 
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Losing My Religion, 
Man On The Moon, 
FallOn Me & More 
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Duffy 


Endlessly ae 
chek fais no Rec, ise 





fine voice, 


tures that seem to drag on, 
endlessly. 


Key Tracks: “My Boy,” 
“Well, Well, Well” 


Kei th Urban 


Get Closer Capitol Nashville 


Country's happiest guy 
stays true to form 


band 


Police bass line as a fiddle. 


Urban radiates psyched- | 
ness — about his awesome ~ 
marriage or the gathering | 


power of crossover country 


- on summer jams and | 
magnolia-scented ballads. | 
Even the marital-tension | 


song, “Shut Out the Lights,’ 


has a slick message: Sleep | 


on it, things will look better 
in the morning. 


“Put Youina 
“You Gonna Fly” 


Key Tracks: 
Song,” 


“Dats shot to | 
stardom in | 
the U.K. with | 
a variation on | 
a beloved | 
brand: Amy Winehouse | 
without the train wreck. | 
She’s just what Brits likein | 
an R&B singer - a pretty | 
girl who loves stately soul | 
ballads. Her second album | 
is tasteful, well-made and | 
kind of dull. Duffy has a | 
smoky and | 
touched with grit, and she | 
opens with “My Boy,’ which | 
gets funky oomph from | 
guest backup band the | 
Roots. But where Wine- | 
house's singing grabs you | 
by the lapels, Duffy's feels | 
affectless. Her ballads and | 
neo-disco songs are steeped | 
in lovelorn melodrama, but | 
her bland persona doesn’t | 
give the storms life. Youre | 
left with saggy stylistic ges- | 


JODY ROSEN : 


Nicole Kid- | 
man’s hus- | 
is so | 
naturally con- | 
tent that itsa | 
little jarring when he tries | 
to shoehorn some pathos | 
into his albums. His sev- | 
enth solo disc features © 
good-natured country rock | 
that’s as likely to feature a | 
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r itler nen: 
The Rollir ig STONES Eagle Vision 

The Stones’ 1972 tour marked the first 

time since 1969's Altamont tragedy that 
England’s bad boys played North America, 
This long-unavailable concert film, shot at 
four Texas gigs not long after Exile on Main Street topped 
the charts, shows the Stones celebrating their return to the 
States by setting the stage on fire. The cameras focus on 
Mick Jagger's satin-clad antics while the band - augmented 
by horns and ignited by guitarist Mick Taylor's complex, 
near-constant soloing - kicks up a finely orchestrated 
chaos. Frenzied, set-closing renditions of “Jumpin’ Jack 
Flash” and “Street Fighting Man” compete for the Stones’ 
hardest-rocking film moments. BW, 


Michael Jackson ****'% 


Michael Jackson’s Vision 

MU Productions/Epie/Legacy 

This three-DVD set presents Jackson's 
entire video output from 1976 to 2003. 

The 42 clips - complete with spoken intros, 
extended dance interludes and cinematic 
codas - tell the story of an artist who rose above race and 
gender in his music, then seemingly tried to do the same 
thing with his body. Because it’s a story that ends badly, Vi- 
sionis sometimes a difficult watch. But its high points - the 
joyous Jacksons and Off the Wall clips, “Bad,” “Scream” and 
the Thriller videos that revolutionized MTV - are transcen- 
dent. This is pop culture. BARRY WALTERS 


Harry Nibsisexs x 
Who | is Harry Nilsson (And Why Is 
Everybody Talkin’ About Him)? Lorber 
“ivilsson’ s my favorite group,” John Lennon 
said in 1968. Remembered for his Grammy- 
winning renditions of Fred Neil's “Every- 
body's Talkin’” and Badfinger's “Without 
You.” this Brooklyn-born musician could croon like a choir- 
boy. But Nilsson became infamous as a self-destructive 
friend to the stars: He and Lennon were thrown out of L.A.’s 
Troubadour club for drunkenly disturbing a 1974 Smoth- 
ers Brothers performance. Packed with interviews from 
pals like Randy Newman, Eric Idle and Micky Dolenz, this 
in-depth doc retraces the singer's rapid ascent and slow 
downfall. It's equally sad and fascinating. BW. 


Pies HarryeD 
| |Niisson ? | 
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Dave apaanta tse Ol Talk 
Matthews ehh Ve 
) Ss BS All Day egal Ari 
Band 1/4 eal! King tl = 
’ a K: oW, “ot MWMaAaSM-UpP KING TNFOWS 
Live in New York City By es another big-eared party 
RCA My Beautiful Da 
pee Mixolo 
on ive set, DMB stretch wisted Fantasy td 


out but end up nowhere 


Dave Mat- 
thews Band 
thrilled fans 
this summer 
by breaking 
out songs from decade-old 
rarities like The Lillywhite 


Sessions. But those tracks 
didn't make the set list of 


the band’s 12th live album. 
Cut in July at Queens’ Citi 
Field, this is a nothing-spe- 
cial set that draws heavily 
on 2009's Big Whiskey and 
the GrooGrux King. Mat- 
thews scats like amadman 
on “One Sweet World,” but 
too many jams noodle 
on without going anywhere 
or kicking up interesting 
riffs: On the nearly 17-min- 
ute “Seek Up,” you can 
practically hear the crowd 
getting up to go grab a 
beer. PATRICK DOYLE 
Key Tracks: “One Sweet 
World,” “Gravedigger" 


Elvis Presley 
lf 

Viva Elvis: The Album 

RCA/Legacy 


__ 


[Ls iL? sea cae | a ee 
he King, heavily remixed 


This CD, in- 
bess of spired by the 
Cirque du So- 


leil show of 


the same 
name, will make purists’ 
heads explode: Elvis cuts 
decked out with hard-rock 
riffs, extra vocals, even DJ 
scratching. The results can 
be appalling (the saccharine 
remix of “Love Me Tender”). 
But like Cirque’s Beatles 
production, Lowe, there are 
groovy sound collages 
(“Heartbreak Hotel”), and 
Elvis might've even loved 
the giant, U2-style “Suspi- 
cious Minds” remake, 
being a fan of Vegas spec- 


tacle in his later years. Of 


course, he was pretty 


stoned then. WILL HERMES 


Key Tracks: “Suspicious 
Minds,” “Heartbreak Hotel” 








Island Def Jam 

Kanye's best record yet 
isa classic overflowing 
with hip-hop epics, alien 
electronics, prog-rock 
samples and surprise 
Fuests. No one else on 
[he planet is making 
music this good. 


Roby ry Tl 


Body Talk Cherr ytrees 
Interscope 

The Swedish singer turns 
i 15 immaculately catchy 
cuts, including the hilari- 
ous sexy-robot manifesto 
“Fembot.” Result: the 
dance-pop album of the 
¥eate 


Jim eadsts 
West Coast Seattle 

HOY Experience Hendrix/ 
Legacy 
with a full disc of tracks 
from his career as.aside- 
man, this generous four- 
CD box of outtakes and 
rarities contains some of 
Hendrix's deepest cuts, 


Fitz and the 
Tantrums 

"2 
Pickin’ Up the Pieces 
Bangervirs 
L.A. band finds inspiration 
in] 1960s 's Detroit 
Michael Fitz- 
patrick and 
pals obviously 
love classic 
Motown, but 
they don't try to re-create 
its sound: At times, they 
veer close to a gritty version 
of Hall and Oates. “Mon- 
eyGrabber” - an angry, ex- 
plosive singalong that could 
have been penned by 
Smokey Robinson - is 
catching on at commercial 
radio, and on “Breakin’ the 
Chains of Love,” Fitzpat- 
rick pleads while co-vocal- 
ist Noelle Scaggs soars 
above him, as if embodying 
a love that’s just beyond his 
reach. BARRY WALTERS 





Key Tracks: “MoneyGrabber,” 
“Breakin’ the Chains of Love” 
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master Grege 
Gillis is like a 
DJ guardian 
angel of the 
pop spheres, beaming his 
remixes from some cloud 
where Fat Joe and Space- 
hog are partying down to- 
gether for all eternity. In 
his latest album-length 
sound clash (released via 
free download on his Ille- 
gal Art website), he serves 
up Foxy Brown over Peter 
Gabriel, M.O.P. over Miley 
Cyrus, Big Boi over Portis- 
head, even KeSha chanting 
“Police shut us down!” over 
a Grand Funk Railroad 
drum solo. But he always 
finds weird new emotional 
nuances in the samples - 
like when he lays B.o.B’s 
taunting “Haterz Every- 
where” over the warm, 
pretty piano outro from 
“Layla.” ROB SHEFFIELD 
Key Tracks: “That's Right,” 
“Down for the Count” 


Norah Jones 


. Featuring 
EMI/Blue Note 
he Queen of Chill’s best 


Li i Pa 
-alliaharatinne 
CO ae Pa ee cl Li aL 5 


Norah Jones 
employs her 
smoky, inimi- 
table voice so 
modestly that 
she often sounds like a 
background singer on her 
own records. This collec- 
tion of duets and guest 
spots makes sense, since 
Jones is clearly comfortable 
sharing the spotlight. It fea- 
tures audiences with Dolly 
Parton and Ray Charles, 
hook-singing for Q-Tip and 
afew surprises: Playing the 
temptress to Willie Nelson's 
dirty old man in “Baby It’s 
Cold Outside,” Jones is 
more fun than ever. She 
should be second fiddle 


more often. 1.R. 


Key Tracks: “Baby It's Cold 
Outside,” “Life 1s Better” 
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WEARS: Air Oe 


ONE OF THE 
GREATEST ALBUMS 
IN ROCK HISTORY 
GETS EVEN BETTER! 

Expanded & Remastered 

WITH 9 BONUS TRACKS INCLUDING 
7 PREVIOUSLY UNRELEASED GEMS 
Featuring “Nowhere, 

“Surrender” (Original Version) 

and “Refugee” (Alternate Take) 


Liner notes by David Fricke 
Rare photos and lyrics 


ALSO AVAILABLE ON BLU-RAY 
WITH STEREO AND 

5.) SURROUND SOUND AND 
ON TWO 180GRAM VINYLLPs 


First 15,000 copies of the Blu-ray 
and vinyl includes FREE download 
of the entire album in either 

320k MP3, 24/96 Lossless FLAC, 

or Apple Lossless formats 


IN STORES NOW 


Also Available 


' AVAILABLE AT 
Liniitialaciie done Jompetty.com : 
lovethatsong.com BES T 
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Various Artists 
KKK KY, 

Africa: 50 Years of 
MUSIC Discograph 

A stunning, 18-disc 
Afropop history lesson 
With bands 
like Vampire 


pop like the 


on blues, it’s 
time someone 
drafted a proper canon. 
Here it is: a well-annotated, 


brilliantly curated box set | 


that includes 1950s inde- 
pendence songs (E.T. Men- 
sah’s “Ghana Freedom”), 


hits its stride with clubjams | 
(Manu Dibango’s 1972. 
James Brown-ified “Soul | 
Makossa’), and then steps | 


into the 21st century (the 


Very Best's “Warm Heart of | 
Africa’). There are odd gaps | 


- no King Sunny Ade, no 


Ladysmith Black Mambazo | 
- but it’s an astonishing | 
survey course, the tip of | 
a mighty musical moun- 


tain. WILL HERMES 


Key Tracks: ' ‘Sweet Mother,” 
“N’Sel Fik,” “Soul Makossa” 


Flo Rida **'2 
Only One Flo (Part 1) 

Poe Boy/Atlantic 

“Right Round” rapper 
piles on the cheese 

Flo Rida hit it 
fe by bor- 
rowing hooks 
from euphoric 
old Euro- 
cheese songs by Eiffel 65 
and Dead or Alive. So it’s 
no shock that the first sin- 
gle from the rapper's third 
album is a hands-in-the- 





air collaboration with | 


French house producer 
David Guetta called “Club 
Can't Handle Me.” Only 
One Flo embraces the 


electro pulse of interna- | 
tional clubland, with hedo- — 


nistic lyrics to match. But 
although Ludacris and Gu- 


eci Mane inject momentary | 


charisma, Flo Rida mostly 


flows as anonymously as | 


any dance diva. cuuck eppy 


Key Tracks: “21,” “Club Can't 
Handle Me,” “On and On” 


Weekend riff- 
ing on African © 


Stones riffed | 








NORTHERN 

SONGS Paisley’s 

Companian is one 

of 2010's best 

singer-sonewriter 
albums. | 





Doug Paisley **** 
Constant Companion No Quarter 
Doug Paisley is Canadian, but his 

soul hails from the Southern United 
States - just like the Band's Garth 
Hudson, who contributes psychedelic 
church-organ swirls throughout this nearly perfect 
singer-songwriter record, The doomed-romantic poetry 
of songs like “Come Here My Love” owes something to 
Townes Van Zandt, the creaky intimacy of the vocals. a bit 
to Paisley’s pal Will Oldham. But Paisley avoids stylistic 
extremes on Constant Companion, focusing instead 

on straightforward, plain-spoken songs of heartbreak. 
Women singers shadow the narratives, and none are 
more impressive than fellow Canadian Leslie Feist on 
“Don't Make Me Wait,” a damaged-love song worthy of 
George Jones and Palma WOyTIERSE: W.H. 


John Carter Cash ke ke oe 


| The Family Secret Cash House 
If Johnny Cash could turn Nine Inch 
Nails’ “Hurt” into a folk-guitar prayer, 
then why shouldn't his son remake 

= Blue Oyster Cult’s heavy-rocking 
“Godzilla” as a Tori Amos-style piano ballad? On the 
follow-up to the tradition-minded album he made with 
the Carter Family Ili, 40-year-old John Carter Cash almost 
totally abandons his blood roots here, with evident glee. 
Throughout The Family Secret, there are echoes of Led 
Zeppelin, Pink Floyd, even Metallica (check the ax gym- 
nastics on “Shadows Cross the Seine” and “Uncle Sam Is 
Dead”), If you're looking for serious family secrets, read 
his half sister Rosanne’s new memoir: The title track here 
is actually a noisy, Cramps-type rocker about a werewolf 
coming to terms with his bloodthirstiness. W.H. 





Charli ie heaneas tk kl 


The Battles Rage On True North 
Alabama duo the Louvin Brothers 
masterfully mixed religious songs and 
erisly murder ballads, influencing Elvis 
Presley and the Everly Brothers. At 

83 and battling pancreatic cancer, Charlie Louvin Is still 
singing about death on The Battles Rage On, a collection 
of songs about war that was inspired by his own stints in 
World War Il and Korea. He offers sympathy to soldiers of 
all eras, particularly on “Just Before the Battle Mother” 
and Merle Hageard’s “| Wonder If They Ever Think of Me,” 
sung from the perspective of an American POW in Viet- 
nam, Louvin's voice is ravaged and hushed, and he often 
sounds like a soldier singing from the grave - perfect 

to remind us that war has sucked since long before he 
started singing. PATRICK DOYLE 
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MORE FOR YOUR MONEY 
e For a smooth holiday, stuff their stockings with the smooth 

writing of BIC® Triumph” Pens & the smooth shave of 
| BIC® Razors. 





¢ From creating hand made crafts to one of a kind gift tags, 


BIC Mark-It™ Permanent Markers have the quality and 
colors you need. 


¢ Create the perfect holiday ambiance from fireplaces to 
scented candles with BIC® Luminére® Candle Lighter 


©7010 BIC USA Inc, Shelton, CT 06484 
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Epic screen. Epic 4G speeds. 

Epic theater in the palm of your hand. 
With a brilliant Super AMOLED screen and lightning-fast downloading, the 
Samsung Epic” 4G is made for movies. Download titles from the Media 
Hub and watch them on the go at 4G speeds. it can even transform into 
a mobile hotspot for up to five Wi-Fi devices. Another amazing first from 


Sprint ! 


fhe Now Network 


Sprint, the Now Network” 


Get the phone. See Epic Mini Movies. sprint.com/epic 
1-800-SPRINT-1 (1-800-777-4687) 








Samsung Epic’ 4G 


lai Goode 
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The Fighter ** *'% 
Mark Wahlberg, Christian Bale, 
Amy Adams and Melissa Leo 


ee ek ee Mint: Phra 
1 i ib a i ff | m j | 
Uirected Dy David O. Russell 


UNDERDOG BOXERS HAVE [T MADE IN 
movies. Rocky and Million Dollar Baby 
both won Best Picture Oscars and fat purs- 
es. But they were fiction films that could 
make stuff up and add rah-rah without 


shame. The Fighter is a true story that has — 
facts to stick to about “Irish” Micky Ward, | 
a blue-collar street rat from Lowell, Massa- | 
chusetts, who bumped along nearly anon- | 
ymously in the 1980s before winning a _ 
welterweight title. Micky fought his kill- | 
er battles outside the ring, with family, in- | 
cluding his manager mom, Alice, and his © 


older boxer half brother, Dickie Eklund, 


a junkie ex-con who once went the dis- | 
tance with Sugar Ray Leonard. Inthering, | 
Micky tended to lie back, take the punish- | 
ment and wait until springing a fabled left | 


hook that could make you piss blood. 

It’s Micky’s story that attracted actor- 
producer Mark Wahlberg to make The 
Fighter. He spent four years training to 
play this quiet warrior surrounded by the 


M 
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noise of conflict. This immersive marvel | 
of a movie resembles Micky’s left hook in — 
the way it sneaks up and floors you. For | 
Wahlberg, it’s a labor of love - hard labor. | 
When The Wrestler’s Darren Aronofsky | 


Da 


passed on directing, W 


Dickie, Wahlberg lucked out big-time 


pleasures of the movie season. 
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», Wahlberg brought | 
on David O. Russell, the sparking live wire | 
who guided him through two of his best | 
performances, in Three Kings and / Heart | 
Huckabees. After Matt Damon and Brad | 
Pitt turned down the role of crackhead | 
_ Adams brings sexiness, humor and blunt 
with Christian Bale. To watch these two | 
dynamite actors spar is one of the purest | 


Fair | %* Poor 
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berg’s approach to Micky is appropriately 
and artfully lower-key. He's the soul of the 
movie, showing how Micky shapes himself 
as aman who can take on achampion like 
Arturo Gatti, and his own family. 

Russell and cinematographer Hoyte Van 
Hoytema stage the fights thrillingly, with- 
out losing sight that the real ring of fire 
for Micky has been drawn by mom Alice 
(a spectacular Melissa Leo rivals nature 
as a force) and Micky’s seven sisters. Amy 


truth to Charlene, the bartender who prods 
the man she loves to break from his family 


_ without seeing her as part of the problem. 

I have one word for Bale: phenomenal. | 
He dropped 30 pounds to play the skin- | 
ny, loose-limbed, demon-driven Dickie. | 
But his hilarious and heartbreaking per- | 
formance cuts deep under the surface. — 
Bale's eyes reflect the man Micky grew up | 
hero-worshipping as “the pride of Lowell” | 
who might find that pride again as Micky’s | 
trainer. Dickie believes that HBO is film- | 
ing him for a special that will help restore | 
his career. In truth, the show (1995's High — 
on Crack Street) is an expose on addic- | 
tion that leaves Dickie devastated. Wahl- | 


The scene in which Micky brokers his own 
truce with Charlene and Dickie 1s a high- 
light for the film and the actors. The Fight- 
er, its heart full to bursting, is an emotion- 
al powerhouse that comes close to spilling 
over. No sweat. Like Micky, this is a war- 
rior’s movie that rises to the bell. 
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THE TRAVERS TAKE 
Get news, reviews and a chance to 
ke take your own shot at Hollywood 
at rollingstone.com/travers. 
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++ New deadmau5 CD, 4x4=12 
Available Now. 


The new album from the biggest name 

in electronic music, JUNO winning and 
GRAMMY*-nominated producer, deadmaud. 
4x4=12 features twelve new songs as heard 
on his recent sold out tour in North America. 





4© Droid X 


Droid Does it Better This Holiday. 
The Droid A. When there's no 
end to what your device can 

do, theres no end to whal your 
device does to you. The next 
generation of does, 





LEARN MORE THIS HOLIDAY SEASON veri7von 
droiddoes.com 


AT 


+ This is smart TV | 
TV and the internet, now together on . Se 
Mie Same-ctreenc With shat TH Gil SMART ai TV 


can search out your favorite movies and 
shows from any source while surfing 
between channels and websites allowing 
you to interact with your TV like never 


before. Imagine the possibilities, with the ( intel ) 


performance of Intel inside your TV, 





PREG bbee Si he as Sponsors of Tamarrow.: 
visiT intelL.com/smartTV 


++ Welcome to College, 1986. 


June in Tuesdays to see Joel, Eli, Brian, 
and Jason stumble through freshman 
year of college, Crazy professors, crazier 
parties, girls in leqwarmers—and did we 
mention, they re pledging Omega Sig? 





19736 is gonna hea good Year, NEW COMEDY SERIES 
Times change. College doesn't. TREREANS OEE 
Ae very funny 





+ JEOPARDY! Wants to Ring in the New Year Early... 


it All Starts December 14th. 


This holiday season, some well- 
prepared challengers are about 
to find out that taking ona 
Jeopardy! champion is no holiday 





5o challengers beware, 
and fans be there! 


+ Introducing the Budda MN 
Series with Custom Leather 
Exterior by Footwear 
Designer Mark Nason. 


This multi-faceted, innovative amplifier 
found its aesthetic equal in the custam 
Italian leathers, signature dragon 
embellishments and metalwork of 
footwear designer Mark Nason*®. 
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FOR MORE INFORMATION VISIT MEKRSSOnscom 








BUDDA MN-100™ AND MN-4712™ 
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+ Music Unites Kicks Off Empowering 
Women Through Music! Rolling Stone and 
Garnier Fructis kicked off Music Unites Empowering 
Women Through Music Initiative at The Standard s 
Le Bain on October 4 with special performances 
by Diane Birch, Mia Moretti and Caitlin Moe. Music 
Unites artists including Cobra Starship's Alex 
Suarez, Reni Lane, Matt White, The Postelles and 
Kat Deluna as well as other quests sipped on 
Absolut Vodka and left with LeSportsac gift bags. 


musicunites.org MLA: LIMITE 





++ Give the Gift of Cutting 
Edge Drama! 


Own all 100 sizzling episodes of the Golden 
Globe*-winning Best TV Drama Series, 
plus 11 featurettes. Hotshot plastic 
surgeons McNamara and Troy experience 
midlife crises as they confront career, 
family and romance problems over six 
seasons of this groundbreaking series. 


Soe ia ae nip/tuck 





4 Deny Digital Dangers with Norton 2011 [eer 


L201 | 
Download an mp3 from an untrusted site anda 
cybercriminal could be doing the running man all 
over your online savings account. Get the advanced 
protection of Norton Internet Security 2011; 


Detects and stops cyber atlacks 
*Blocks dangerous downloads 
eidentifies unsafe website 


LEARN MORE & 








+ PEAK® Long Life Antifreeze & Coolant 


PEAK Long Life Antifreeze & Coolant 
features a Long Life coolant technology 
that is compatible for use in all automobiles 
and light-duty trucks, regardless of make, 
model, year or original antifreeze color. 
PEAK Long Life provides 150,000 miles or 
3 years of maximum protection, when a 
complete flush and fill is performed. 





Visi" p@akautoveom OR facebook.com/peakauto 





# Made for Movies 


The Samsung Epic” 4G, With a brilliant Super 
AMOLED screen and lightning-fast downloading, 
the Samsung Epic 4G is made for movies. Download 
titles from the Media Hub and watch them on the 

go at 46 speeds. Plus, access over 100,000 apps 

on Android Market.” Another amazing first from 
Sprint, the Now Network.” Sprint 4G available in 60 
markets. Coverage not available everywhere. 





ae Sprint + 


+ OH CHRISTMAS BLEND, OH CHRISTMAS BLEND, 
TO HAVE AT HOME OR ANYWHERE YOU GO, 


Your favorite Starbucks Christmas Blend is 
back and now available in Starbucks VIA" 
Ready Brew instant coffee and delicious whole 
bean coffee. Specially crafted with notes of 
sweetness and aged Sumatra spice, it's 
perfect for gifts or to make every morning 
Species You Ll jingle all day long. 


CHAM T MES 
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Harry Potter 

and the Deathly 
Hallows, Part I 

* “l/s 

Daniel Radcliffe, Rupert Grint 


— - 


Directed by David Yates 


LIKE A VIRGIN’S PADDED BRA, 
Harry Potter and the Deathly Hal- 
lows, Part Tis all tease, zero payoff. 
No investment banker lett stand- 
ing could fail to applaud the stu- 
dio’s initiative in halving the sev- 
enth and last book in J.K. Rowling's 
Harry Potter series to squeeze the 
voose for more gold. But a movie 
that plays like a 146-minute trail- 
er for the actual final chapter - 
Part IT opens next Julyin 3D! -isa 
definite cheat. For starters, there's 
no Hogwarts. Harry (Daniel Rad- 
cliffe), Ron (Rupert Grint) and Her- 
mione (Emma Watson) spend this 
movie on the run. Theyre search- 
ing for the four Horeruxes that con- 
tain pieces of the evil soul of Lord 
Voldemort (Ralph Fiennes). That's 
all the plot you'll get from me. Luck- 
ily, there's a nifty animated piece in- 
sertecd to explain the Deathly Hal- 
lows. In the film's sagging midsection, 
director David Yates and screenwriter 
Steve Kloves strand our teen love triangle 
in the woods, mooning over who is hot for 
whom. Yawn. There are compensations. 
Radcliffe and Watson share a sweet dance. 
And Grint, funny and touching, steals the 
show as jealous Ron. As for Dobby, rock 
on, Elf boy. Still, there's nowhere near 
enough of the scheming Severus Snape 
(Alan Rickman) and the Hitler Youth vil- 
lainy of Draco Malfoy (Tom Felton). Part 
lis more disappointment than disaster. It 
merely rolls along like something offan as- 


sembly line. Untouched by human hands. 


Black Swan * **!4 
Natalie Portman, Mila Kunis 


Directed by Darren Aronofsky 


IF VISIONS OF SUGARPLUMS DANCE IN 
your head, stay the hell away from Black 
Swan, a hotblooded, head-spinning erotic 
thriller in which director Darren Aronof- 
sky does to ballet what Kanye West does 
to rap: turns it into his own beautiful 
dark twisted fantasy. Just as he did with 
the fight game in The Wrestler, Aronofsky 
treats ballet as one of the bleeding arts. 
And so does his breathtaking star, Nata- 
lie Portman, who delivers an all-stops-out 
performance that will soon be the stuff of 
legend. Portman plays Nina, a dancer who 
knows she cant make it in the competitive 
world of New York City ballet unless she 
damn near kills herself trying. What's not 
broken on her body is black and blue. Her 
mother, Erica (an indelible Barbara Her- 
shey), once a ballerina herself, cracks the 








DANCING 
QUEEN 
Portman as 
Black Swan 


whip at home. The goal is the lead role in 
Swan Lake, available after the forced evic- 
tion of aging prima ballerina Beth (Win- 
ona Ryder, neurotically on point). Thomas 
(a4 mesmerizing Vincent Cassel), the com- 
pany's director, is enthralled by Nina’s in- 
nocence as Odette, the White Swan, but 
feels she lacks the seductive heat required 
as Odette’s alter ego, the Black Swan. “Go 
home and touch yourself,” he advises his 
repressed protegeée, as his eve wanders to 
rival dancer Lilly, played with sly wit and 
smoldering fire by Mila Kunis. 

In lesser hands, the plot could be 
campy soapsuds. OK, sometimes it Is. 
But Aronofsky, taking off from a seript by 
Mark Heyman, Andres Heinz and John J. 
McLaughlin, is a fearless visionary. The 
Brooklyn-born director of Pi, Requiem, for 
a Dream and The Fountain pushes his lim- 
its — and ours. Nina's obsessions have her 
tearing at her flesh, raging at her mother 
and ripping into frenzied girl-on-girl ac- 
tion with Lilly. Then the movie tips over 
into horror, blurring the line between re- 
ality and hallucination. Black Swan is a 
high-wire act for Aronofsky and Portman 
as they lure us into Nina's tormented mind. 
The swirling hand-held camerawork of 
Matthew Libatique, coupled with a Clint 
Mansell score that channels Tchaikovsky's 
ecstatic dread, adds to the whirlwind. At 
the center of it all is Portman. The actress, 
99, trained in ballet as a child and drilled 
hard for nearly a year to master the chor- 
eography and do most of her own dancing. 
Portman’s portrait of an artist under siege 
is unmissable and unforgettable. So is the 
movie. You won't know what hit you. 
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ot “Hear My Freedom, 
and Bob Dylan's “Tears Of Rage.” 
PLUS the acclaimed 90-minute 
documentary Voodoo Child on DVD. 


Available as 4CD/1DVD Box, 
SLP 180 gram vinyl edition 
and CD+DVD Deluxe Edition 


JIMI 
HENDRIX 
ANTHOLOGY 


Jimi Hendrix's incredible journey from 
R&B sideman to international superstar. 


4 Hours of rare and previously 


unreleased Jimi Hendrix recordings 
including never before heard versions 


FRO OE 


Bolero, 


Available at Music) DVD Locations 


BARNESS-NOBLE 
BOOKSELLERS 
www.bn.com 
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BLANKENSHIP 


[Cont. from &9] a tinderbox 
waiting to ignite — why didnt 
federal inspectors shut the 
mine down? “Because nobody 
shuts one of Don Blankenship's 
mines down, says miner Gary 
Quarles. “It has never hap- 
pened. Everyone knows when 
mine inspectors are coming, 
you clean things up for a few 
minutes, make tt look good, 
then you go back to the busi- 
ness of running coal. That's 
how things work at Massey. 
When inspectors write a vio- 
lation, the company lawyers 
challenge itin court. It’s all just 
a game. Don Blankenship does 
what he wants.” 

But if the mine was so dan- 
gerous, why didn't the min- 
ers themselves speak out? Be- 
cause if they did, they would 
lose their jobs. “No one felt they 
could go to management and 
express their fears,” a miner 
named Stanley Stewart tes- 
tified after the disaster. “We 
knew that wed be marked men 
and the management would 
look for ways to fire us. Maybe 


SION UP NOW AT 


not that day, or that week, but 
somewhere down the line, we'd 
disappear. Wed seen tt hap- 
pen. I told my wife I felt like I 
was working for the Gestapo 
at times.” 


EN DAYS AFTER THE 

disaster, MSHA re- 

leased a preliminary re- 
port that suggested the obvi- 
ous: The blast was likely caused 
by an explosive combination of 
methane and coal dust. Tt will 
be months before the agency 
concludes its investigation, and 
even longer before federal pros- 
ecutors decide whether to pur- 
sue criminal charges against 
Massey. But. itis highly unlikely 
that Blankenship will ever see 
the inside of a prison cell. The 
coal industry has more than a 
century of experience in struc- 
turing its companies to shield 
its executives from criminal li- 
ability, and Blankenship con- 
tinues to disavow any respon- 
sibility for the deadly explosion 
at Upper Big Branch. Although 
he refused to talk with Ro.t- 
ING Svrowe for this article, 
Blankenship recently told in- 


* The complete Rolling Stone archives. 
‘ Home delivery of the magazine. 
» Online access to the latest issue. 


rollingstone.com/allaccess 





dustry analysts that he has “a 
totally clear conscience” about 
the tragedy and does not be- 
heve that Massey “contributed 
in any way to the disaster. 

But whatever happens in 
court, Blankenship’s days as the 
king of coal are over. ‘The era of 
Big Coal is coming to a close 
in West Virginia. Even Sena- 
tor Byrd, the biggest booster 
the industry has ever known, 
admitted as much before his 
death earlier this year. “The 
greatest threats to the future of 
coal do not come from possible 
constraints on mountaintop- 
removal mining or other envi- 
ronmental regulations,” Byrd 
warned, “but rather from rigid 
mind-sets, depleting coal re- 
serves and the declining de- 
mand for coal as more power 
plants begin shifting to bio- 
mass and natural gas as a way 
to reduce emissions. West Vir- 
finlans can choose to antici- 
pate change and adapt to it, or 
resist and be overrun by it.” 

Blankenship still holds an 
iron grip on Massey's board of 
directors. “He's the embodi- 
ment of an imperial CEO,” says 
one expert on corporate gov- 
ernance. But the board may 
soon find itself forced to choose 
between Blankenship and the 
companys survival. In early 
November, the Labor Depart- 
ment moved to shut down a 
Massey mine in Kentucky that 
has racked up nearly 2,000 
safety violations in the past two 
years. Pressure from environ- 
mental activists has forced big 
lenders like JP Morgan Chase 
to decline financing for moun- 
taintop-removal operations, 
which could hurt Massey's bot- 
tom line. And big shareholders 
are beginning to turn against 
the company. “The mine disas- 
ter Was an eye-opening event 
for us, says Brian Bartow, 
general counsel for the Cali- 
fornia State Teachers’ Retire- 
ment System, a large pension 
funcl that is a major holder in 
Massey stock. “We re-exam- 
ined the risks that the com- 
pany was running in the way 
it does business. In our view, 


it has a lot in common with 
the subprime mortgage crisis - 
there are a lot of risks here that 
Massey is not acknowledging.” 

I ask Bartow if he beheves 
Blankenship should resign. 
“He should,” he says. “He clear- 
ly doesn't get it.” 

Blankenship could still or- 
chestrate a smooth exit for 
himself, perhaps by selling 
Massey to a rival company. But 
however his career comes to an 
end, his story is a deeply trag- 
i¢ one. Given his local roots and 
his business acumen, he might 
have helped West Virginia turn 
toward the future and imagine 
itselfas something more than a 
landscape to be raped and pil- 
laged by greedy industrialists. 
Instead, he has become just an- 
other coal baron, a symbol of 
all the worst impulses of Amer- 
ican capitalism. 

“One thing that is hard to 
take about Don Blankenship is 
how he betrayed his own peo- 
ple,” says Bruce Stanley, the 
lawyer who grew up in Mingo 
County. “West Virginians have 
always looked at their plight 
and blamed outsiders: ‘It’s the 
coal barons and lumber kings 
from the North who have come 
in and stolen our resources, left 
us poor and broken. But Blan- 
kenship is a Mingo County boy. 
He took over control of a coal 
company and rose to the top - 
and it turned him into an ass- 
hole. Blankenship could have 
easily been a hero, not a villain. 
He could have said to the peo- 
ple of Appalachia, ‘Let me show 
you how to pick yourself up by 
your bootstraps. Let me show 
you how to make something of 
yourseH, Instead he said, ‘Fuck 
it — I'm king.” 

Ifany of this troubles Blank- 
enship, he doesnt let on. By his 
own accounting, the bottom 
line provides all the proof he 
needs of his virtue. “] dont care 
what people think,” he once 
said during a talk to a gather- 
ing of Republican Party leaders 
in West Virginia. “At the end 
ot the day, Don Blankenship is 
going to die with more money 
than he needs.” @ 
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The Solution for Men 


Finally, the solution to a problem men have 
suffered with for generations. Fresh Ballsisa 
product designed specifically to relieve the 
moisture and the uncomfortable feeling of 
sweaty balls. Fresh Balls is Aluminum Free, 
Paraben Free, and Talc 
Free. Plus, it contains 
‘Tea Tree Oil so itis —« 
anti-bacterial. Fresh (| F3 | 







Balls will not leave 
messy Clumps ora 
powdery residue 
on your pants. 
Fresh Balls is a 
part of your daily 
grooming routine, 
and is available 

for $14.99. Free 
shipping included. 
A great stocking stuffer! 
Exclusive Ordering at: 
www.freshballs.com 


THE SONGS OF ELVIS, 
ALL SHOOK UP. 


Viva ELVIS - The Album isa 21st century 
celebration of Elvis and his music. 
featuring the voice of the king ina 

whole new context. 

Viva ELVIS - The Album is available now! 


Avrailehbe at Miwaiee LV Lb Locatione 


BARNESA-NOBLE 
BOOKSELLERS 
www. bn.com 





THE ALBUM 





www.vivaelvis.com 
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ADVERTISEMENT 


LOSE UP TO 9 LBS. 
IN 3 DAYS! 

Drop pounds fast with Jay Robbs 
famous Fruit Flush 3-Day Detox eBook. 
Touted by Oprah Magazine as one of 
the six best-selling diets in America. $5 


1-877-JAY-ROBB 





www.JayRobb.com 


Crazed your walls or gift! 
Want to give the best gift? Or just decorate 
your own walls. Our Celebrity clients love 
it, now you can too. You choose from one 
of our incredible designs , including Warhol 
style. and we Il create from your own 
photos of family. friends. or pets artwork on 
canvas. Sizes Il"xl4" to 48°x 60°. Just send 
us your photo(s) (by mail or upload). We 
ship it right to your front door ready to be 
hung. Price: $130.00 800-686-9299 





www.PhotoCrazed.com 


Peace T-shirt - Created 
using the word “Peace” 
in 77 languages 

Sale: $14.99 


As the worldwide leader in Word Art, 
we have hundreds of products on sale 
this holiday season CREATED USING 
ONLY WORDS. T-shirts. Sweatshirts, 
Tote Bags and more. 


Free Shipping on all orders over $25! 





www.lapopart. com 





Holiday Gift for Mother 
Surprise mom witha Family Birthstone 
Pendant Necklace . Pendant is handcrafted 
with sterling silver and set with Austrian 
birth crystals. Our artist can engrave up to 
5 names with corresponding birthstones. A 
very special gift to keep your family close 


to your heart. Order now and save 5% off - 
enter coupon RSMOMS5. 866-895-3198. 
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www.NeckCharms.com 


Spoil Her 
this Christmas! 
Send her a PajamaGram. 
Choose from hundreds of 
great styles. Each PajamaGram 
comes with lavender | 
bath confetti,.a gift card, and 
a do not disturb sign, 
deliveredinabeautiful _ 
hatbox.ALL FREE! gaa 
Itsa gift you Il both love! 
L800.GIVE.PIS 
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Cram 


PajamaGram.com 


Party In Your Pants? 


Party hard in the wildest mens underwear 
and swimwear on the planet, Cocksox’. 
Unique pouch design gives your boys a 
sweet ride and improves the view. Briefs, 
boxers, thongs, jock straps, slingshots, swim 
briefs, trunks in colors and prints. Go as 
mild or as wild as you want in Cocksox’, its 
your party. Get yours online now. 





Corel aCe 


hee ie 


nee Download th True PDE tormet 


RTISE CALL KAYLA RAVIT? 217-484-3418 


TO ADVE 


Custom Guitar Picks 
Whether it’s for yourself or your band. a 
gift or a wedding favor, our custom guitar 
picks are sure to impress. We offer full- 
color imprinting, and most orders ship out 
within 48 hours! Prices start at only $24.99, 
so go online and start designing your pick 
today. Use Code ROLL225 to save 15% 
OFF your order now through 1/2/2011 
1-877-752-9484 





www.steveclayton.com 


DIVE BAR T-SHIRTS 


Join the club and get a new T-shirt 
every month from the best bars you ve 
never heard of! 





www.DiveBarShirtCiub.com 


Daniel Lanois’ 
Black Dub 


The debut album from Daniel Lanois’ 
exciting new group Black Dub features 
vocalist Trixie Whitley (daughter of the 
legendary Chris Whitley) and drummer 
Brian Blade. Includes | Believe In You" 
As heard on NPR. 








ADVERTISEMENT 


Grateful Dead 
Cufflinks 

Jewelry designer, Cynthia Gale, partners 
with Grateful Dead Productions to create 
these Steal Your Face sterling silver 
cufflinks with carved rose base for only 
$135. To order, call 888.436.2781 or visit the 
‘Whats Hot section of the GeoArt website. 





GUITAR STRING 
BRACELETS 


Rock this holiday season with a guitar 
string bracelet handcrafted from strings 
donated by acclaimed musicians. 
Participants include Bonnie Raitt, Eric 
Clapton, Jon Mayer, Carlos Santana and 
over 100 more. 100% of profits are donated 
to the charity of the artists choice. 100% 
recycled, 100% charity, 100% music. 





Offensive apparel for 
the whole family! 


Tons of funny, random and downright 
ridiculous t-shirts to choose from. In 
celebration of our l0th year of making 
hilarious apparel we are offering tees for 
just $10..some as low as $5! Become an 
affiliate and earn beer money without lifting 
a finger. So log on, get a huge belly laugh 
and finish your holiday shopping today! 





www.tshirtsthatsuck. | 
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Ticket Albums — 
A Perfect Gift! 


Our ticket albums hold up to 96 
tickets in custom-designed ticket 
pockets. The perfect way to organize 
your tickets: Years of concerts 
become pages 
of memories, 
preserved for 
years to come. 
Reminisce with 
friends- all 
those concert 
nights! Three 
styles to choose 
from ($9.95 to J 
$12.95) including J | 
a custom 1 
cover option! 
1-877-967-9622 
or order online! 
www. TicketAlbum.com 






WOW the Holiday Walls! 


Travis Barker did one of his baby, and the 
Osbournes did one of their dog. Now you 

can give the same gift to your favorite friends. 
Choose from over 40 designs printed large on 
canvas. Enter Rolling Stone’ as a promo code 
before 12/15/10 for free shipping. It's a cinch 
to price and upload photos on-line. Based in 
LA. it's the original digital photo gift and pop 
artfactory! 1-800-453-9333 





VIAGRA, CIALIS 
PROPEICA, VAL 
ONLIN 


AllFDA oe brand name 
medications, USA Pharmacies and 
Doctors since 1998, Order Online, by 
Phone (800-314-2829) or Mobile Device! 
Safe: Secure - Discreet 


LTREX 
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www. Viamedic.com 
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The Sumo Omni 


Jammin with style and undubbed comtort 

- the Sumo Omni is the worlds most 
comfortable bean bag chair. Sumo Urban 
Lounge Gears offers it up with a baseline of 10 
righteous colors with I0 positions to groove 
in. Free shipping, 100% satisfaction guarantee 
ang ds to 108109 oltour fn ie aha price. 
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Even At A Rock Concert, 
This Wallet Won't Get 
Lost In The Crowd. 


Safe, Stylish, And More Comfortable. 

Curved wallet in the shape ol your tront 

pants pocket is lighter than a normal wallet and 
may help to relieve back pain caused by sitting on 
a traditional bulky wallet. Great for travelers And 
rock stars. Available in black or brown top grain 
leather. Other available options include: 1D Thett 
proof, genuine North Atlantic Salmon and Made 
in USAv 

Guaranteed. |-800-786-1768 ext 14. 
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T-shirt Quilts 

Campus Quilt Company turns your tshirts 
into an awesome new quilt. Get those hard- 
earned shirts out of your closet and off your 
back! We do all of the work and make it easy for 
you to have a tshirt quilt in as few as two weeks. 
As featured onthe loday Show. Rachael Ray 
Show, and Real Simple. Mention you saw us in 


Rolling Stone for S10 off. 502-968:2850 








version. Prices start at $30. Unconditionally 
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Design T-Shirts Online! 
Get Creative! Make custom shirts for 
your event or team with our fun & easy 
design lab! Name-brand apparel, 30,000+ 
art library, extensive font selection. 

FREE shipping & all inclusive pricing. 
SAVE SIO on 6 or more items with code: 


Stone. Experience A+ customer service 
at 877-402-2610 or visit us online at: 


Ticket Albums - 
A Perfect Gift! 


Our ticket albums hold up to 96 
tickets in custom-designed ticket 
pockets. The perfect way to organize 
your tickets: Years of concerts 
become pages 
of memories. 
preserved for 
years to come. 
Reminisce with 
friends: all 
those concert 
nights! [Three 
styles to choose 
from ($9.95 to 
$12.95) including 
a custom 

cover option! 
|-8/7-967-9022 
or Ona! online! 





slingshottshirts.com 
1000's of Super Hero, Rock & Roll, Hip Hop, 
Movie and Classic TV show [T-Shirts available. 


Featuring Tees by Junk Food! Use Coupon 
seis 5 I ONEA and receive Woot O TREE 


Outrider Jeuolg 


Heavy. fine Saeed hand a jewelry 

in sterling silver and I4k gold 

This is the ring your grandkids will fight over. 
Available in sterling silver, 14 and 18 karat. 


1:800-895:1244 
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Your Children's Names! 
Perfect for the Holidays! 

Carved Creations feature 

your childrens names or 

special dates! 

Life Names™ Rings from 5169 each. 

My Universe™ Pendants $189. 

Page Pendants™ $189. 

Money-back oe and free resize. 
Order by 12/23 for the holidays! 

Find us on Facebook. 1.888.497.7799 

peri yours online-a al as 
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of Bedell dealers, visit 
bedellquitars.com. 
Alabama 

Bailey Brothers Music 
The Fret Shop 

California 

Alta Loma Music 

Hertlein Guitars 

Jim's Music 

Kaye's Music Scene 
Matt's Music, Stage, & School 
Musicians Outlet 
RickORama 

West LA Music 

Westwood Music 
Colorado 

Two Old Hippies 

Wild were 

Connecticut 

A Sound Choice 
Delaware 

Middletown Music 
Florida 

Hoggtewne Music 

Leitz Music 

Morningstar Music 

Rick's Music 

Wholesale Music 

Georgia 

Firehouse Music of Georgia 
Ken Stanton Music 
Musicians Warehouse 
Portman’'s Music Superstore 
Hawaii 

Goodguys Music & Sound 
linois 

Hix Brothers 

The Music Room 

lowa 

Rondinelli Music / Audia 


Owensboro Music 

Louisiana 

Modem Music 

Piney Hills Music 

Maryland 

Appalachian Bluegrass Shoppe 
Massachusetts 

Crossroads Music 

Sonic Creations 

Michigan 

Motor City Guitar 

Minnesota 

My Music Store 

Rhapsody Music 

Rocktown Music 

Schmitt Music 

Mississippi 

5 4&5 Audio 

Morrison Brothers Music 
Nebraska 

Russo's Guitar Center 

Schmitt Music 

North Dakota 

Schmitt Music 

New Jersey 

Freehold Music 

Laboratory Music 

New York | r = 

see PS eat Base Bedell Performance Guitars: The fastest 
Ohio growing acoustic guitar brand in America. 
Handcrafted, all solid wood, incredible 
sound and feel - with or without Fishman 
Electronics. And for a limited time when you 
purchase your Bedell Performance Guitar, 
we will send you a FREE Great Divide 
Campfire Travel Guitar and backpack gig 
bag, valued at 5379," so you can play your 


music wherever you roam. ‘a 


Motter’s Music House 
Woodsy's Music 
Oklahoma 

Guitar House of Tulsa 
Pennsylvania 

JH Guitars 
Meadowood Music 
Weet Chester Music 
South Dakota 
Schmitt Music 
Tennessee 

Corner Music 

Texas 

Guitar Tex 

Virginia 
Charlottesville Music 
Wisconsin 

Dave's Guitar Shop 
Hartland Music 
Madison Music 
Schmitt Music 
Online Dealers 
Amazon 

American Musical Supply 
JH Guitars 

Music 123 

same Day Music 
fzounds 


Kenny Loggins 





bedellquitars.com 
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FOR A RETAILER NEAR YOU PLEASE CONTACT US AT; twooldhippies.com OR CALL 877-264-3356 
*S&H $19.95 Offer good October 1-December 31, 2010. Supplies are limited. Some restrictions may apply. f ie 
Follow us on 
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Master's 
Entertainment Business 
Game Design 


Bachelor's 

Computer Animation 
Digital Arts & Design 
Entertainment Business 
Film 

Game Art 

Game Development 
Music Business 
Recording Arts 

Show Production 

Web Design & Development 


Associate's 
Graphic Design 
Recording Engineering 


Students tracking in 
Full Sails Studio A—— 


Master's 

Creative Writing 

Education Media 

Design & Technology 

Entertainment Business 

Entertainment Business: 
with a Sports Management 
Elective Track 


Internet Marketing 
Media Design 


Bachelor's 

Computer Animation 
Entertainment Business 
Game Art 

Game Design 

Graphic Design 

Internet Marketing 


‘Music Business 


Music Production 
Web Design & Development 


Winter Park, FL 


G00.226./625 « 


Financial aid available to these who qualify * 
Accredited Unive 


3300 University Boulevard 
Career development assistance 
reity, ACCSC 
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~ award 1 winning fact only 3 35 miles from the bargest fy ay 2 
production hub in the world — New York City! Soif you're 
passionate about filmmaking and nave a story to telly 
come to Ba Meanie a ee ee 

‘5 ee, eS ee : yt ie 
Cinematography = “ Digital photography: 5 al 
Digital Editing - Directing - producing ¢ — an 

' ° "peers A, vee ‘ a x a: 
Open House December 11th at 1 pm. - .'s “ea 
oes available. 
na ‘ 


FIVE TOWNS COLLEGE wwwatcedu 


305 M Service Road Dix Hills, New York 11746 637-656-2110 
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t-shirt 
with a purchase © 
$50 of MOTE: 


era PREF Sesame Street 
Chnstinas t-shirt wink a 
purchase oF $50 or incre, Cre 
tr BOsTees.com/christinas 
» for details, (ter good while 
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STORE YOUR GAME GEARI 


The Only Officially Licensed Gaming Storage. 





NinteNDSES XBOX 360 *.2 Playstation 


COMPATIBLE 
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Tower Storage Ottoman Storage Controller Storage Rock Band” Storage Handheld Storage 
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NEW YORK | 
riLM ACADEMY 


>] O} = | ©] @) Et @) we atl | VA | De Oa mI hie 
ONE-YEAR CONSERVATORY PROGRAMS 
BACHELOR OF FINE ARTS 
THREE-YEAR ACCELERATED PROGRAM 
MASTER OF FINE ARTS 
TWO-YEAR ASSOCIATE OF FINE ARTS 

ALL DEGREE PROGRAMS TAKE PLACE ON THE BACKLOT OF UNIVERSAL STUDIOS, HOLLYWOOD 
- SHORT-TERM HANDS-ON INTENSIVE TOTAL IMMERSION WORKSHOPS ALSO AVAILABLE YEAR-ROUND 
7} | . &., . », !n the first year, each student 
writes, shoots, directs, and 
edits 8 films in the most 
intensive hands-on 
program in the world 
lato mols. emelemis-meg=) 4 
of 28 additional films. 
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FILM « WWW.NYFA.EDU 
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NEW YORK CITY UNIVERSAL STUDIOS ABU DHABI FILM SCHOOL 
100 EAST 17TH STREET 100 UNIVERSAL GITY PLAZA, BUILDING 9128, SUITE 179 MUROUR ROAD, E22 
NEW YORK, NY 10003 UNIVERSAL CITY, CA 91608 ABU DHABI, UAE 
TEL: 212.674.4300 FAX: 212.477.1414 TEL: 818.733.2600 FAX: 818.732.4074 TEL: 971.2.446.6442 FAX: 971.2.443,1676 
EMAIL: FILM@NYFA.EDU EMAIL: STUDIOS@NYFA.EDU EMAIL: ABUDHABI@NYFA.EDU 


All credits and degrees are solely granted by the New York Film Academy California. 
All workshops are solely owned and operated by the New York Film Academy and such workshops are not affiliated with Universal Studios. 
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COLLEGE RADIO 
TOP 10 ALBUMS 


iTUNES TOP 10 
SONGS 








1 Glee Cast 1 Sufjan Stevens 
“Teenage Dream” - The Age of Adz - Asthmatic Kitty 
20th Century Pow Tv Columajya ~ a ae sees - — = ——- 
2 Matt and Kim 
2 KeSha Sidewalks - Fader 


“We R Who We R” = Kemosabe/Rca 


3 Belle and Sebastian 
3 Katy Perry Write About Love - Matador 
“Firework” - Capital 
4 Deerhunter 


Halcyon Digest -440 


5 Pomegranates 
One of Us = afternoon 


6 Brian Eno 
Small Craft on a Milk Sea -warp 


7 Of Montreal 
False Priest - Polyvinyl 


8S Arcade Fire 
The Suburbs - Merge 

















No Age 


4 Pink Everything in Between - sub Pop 


“Raise Your Glass" -Larace 


5 Black Eyed Peas 
“The Time (Dirty Bit)” - interscope 


6 Rihanna 
“What's My Name?” - Def san 


* Far East Movement 
“Like a G6” - Cherrytree/inferscope 


& Rihanna 
“Only Girl (in the World)" - bef sam 


9 Nelly 


“Just a Dream” © Universal Motown 





10 Trey Songz 
“Bottoms Up" - sSongtoon/Atlantic 


10 Ben Folds/Nick Hornby 
Lonely Avenue » Nonesuch 


COPYRIGHT © 2010 ITUNES COPYRIGHT © 2010 CM NETWORK INC, 





From the Vault 


RS 462, December 5th, 1985 





1 Mr. Mister 
“Broken Wings” - Aca 


2 Phil Collins and 


Marilyn Martin 
“Separate Lives” - alantic 


3 Starship 
“We Built This City” » Grunt 


4 Heart 
“Never” - Capital 
5 Lionel Richie 
“Say You, Say Me” - Motown 





S obealityhies 8 the City" =mca On the Cover 
“in England, there’s an intense 
loathing of me and my person- 
ality by some. They were snide 
and sneering from the begin- 
ning. There were questions as 
to why | was doing [Live Aid]. 
People said it was to resurrect 
my tailing career, It’s a little 
extreme in terms of hype.” 
—Bob Geldof 


7 Arcadia 
“Election Day” - capital 


8 Aretha Franklin 
“Who's Zoomin' Who" - Arista 


9 Eddie Murphy 
“Party All the Time” - catwnbla 


10 ZZ Top 
“Sleeping Bag” - warner 


158 | ROLLING STONE | rollingstone.com 








Top 40 Albums 


1 © Susan Boyle 

The Gift - Syco/Cofumbia 
Taylor Swift 

Speak Now - Big Machine 

Kid Cudi 

Manon the Moon It; 

The Legend of Mr. Rager - 
Oream On,'6.0,0.0), Universal Worown 
TI NOW 36 

Various Artists = UniversalfEMi/Sony Music 
[{! Bon Jovi 

Greatest Hits - und 

Jason Aldean 

My Kinda Party - Broken Bow 


[ao Reba 
All the Women | Am - Starstruck 


3 Sugarland 
The Incredible Machine - 
Mercury Nashville 


[7 CeeloGreen 
The Lady Killer - Radicitture 


a i 
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10 5 Lil Wayne 

| Am Not a Human Being - 
7 ve. BI Cash Money,/Universal Motown 
11 7 Eminem 
RECOVERY = Aftermathy'Mterseape_ 
12 «4 Mariah Carey 

Merry Christmas Ul ¥ou -Jsiand 
13 #23 ~«=©Lady Antebellum 

Need You Now - Capitol Nashville 
14 6 ~~ Kings ofLeon 


Come Around Sundown -Aaca 


15 41 + Miranda Lambert 
Revolution - Columbia (Nashville 
16 13 


Katy Perry 

Teenage Dream -CcCapnirol 
17 © Alter Bridge 

ABI - Alter Bridge 


18 12 Kenny Chesne 
Hemingway's Whiskey - BNA 

19 27 ~ Chris Tomlin 
Glory in the Highest: Christmas 
Songs of Worship - Sixstaps 

20 22 Zac Brown Band 


You Get What You Give - 
: _ Southern Ground/RoanBigger Picture/Arantc 
21 3 Brad Paisley 
a _ _Hits Alive ~ Arista Nashville 
22 11 #42kRod Stewart 
Fly Me to the Moon ... The Great 
American Songbook Volume V -J 
23 [= Underoath 
0 (Disambiguation) - Solid state 


24 ©2 Blake Shelton 
Loaded: The Best of Blake Shelton - 
Rearise (Nashville) 


Justin Bieber 


18 
tei: ee See sane = 
26 3 Neil Diamond 


Dreams - Columbia 


The Band Perry 
The Band Perry - Republic Nashville 







27 15 


28 19 £=%Mumford and Sons 
SighNo More -Glassnate 
29 #14 ~~ Darius Rucker 
Charleston, SC 1966 - Capito! Nashville 
30 37 = Andrea Bocelli 
My Christmas - Sugar : 
31 #24 # Selena Gomez and the Scene 
| A Year Without Rain -Holiywood 
37 10 ~~ Elton John and Leon Russell 
The Union - Recket/Mercury 
33 26 Hannah Montana Forever 
Soundtrack - Walt Disney 
34 16 Trey Songz 
. Saco, pal & Pleasure - 
Songbook /Atantic 
35 35 #£=Bruno Mars 


_ Boo Wops & Hooligans - Elektra _ 

36 ™" Dave Matthews Band 
| Live in New York City - Bama Rags/RCA 

37 37 WOW Hits 2011 
. Various Artists - 
Provident-Integrityy Word-Curb EM! 
NOW That’s What I Call 
Christmas! 4 
Various Artists - EMi/Universal‘Sony Music 
Lady Antebellum 
A Merry Little Christmas (EP) - 
__ Capitol Nashville _ 


Michael Bublé 
Hollywood: The Deluxe (EP) - 
[43/Reprise 





38 70 


39 1? 


40 43 



























’Tis the Susan 

Boyle’s second LP, the 
holiday collection The Gift, 
sold 318,000 copies in its 
first week, less than half of 
what last year’s | Dreamed 
a Dream did. 





Return of the Kid 
With cameos from Mary 

J. Blige and Kanye West, 
Kid Cudi’s rock-influenced 
follow-up sold 169,000 
copies, 65,000 more than 
his 2009 debut. 


Back to the Bridge 
After Creed’s 2009 flop, 
the band members (minus 
Scott Stapp) returned to 
the spinoff Alter Bridge, 
Their third album debuted 
with 27,654 copies sold. 





Raw Diamond 
Diamond's new self-pro- 
duced set features covers 
of his favorite rock songs, 
including the Beatles, 
Eagles, Harry Nilsson and 
Randy Newman. 


O00 Chart position on Nov. 17th, 2010 
O00 chart position on Nov, 10th, 2010 


EO" New Entry Greatest Gainer 


FIT] Re-Entry 


Copyright 6 2010 


nasenes= Billleoard 
Media Inc, Reprinted | o 
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CLOCKWISE FROM TOP RIGHT: JASON BELL; MABIL ELDERKIN; ASHLEY MAILE; FRANK OCKENFELS; TODD COLE; ARI MICHELSOW 
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is cinema quality entertainment at the speed of 46. 
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Samsung Epic 4G 
2 GALAXYS, phone 


That's the wonder of Samsung. 
With a Super AMOLED” screen and faster downloads exclusively on Sprint's 46 network, 


lag 
Sorint be 


SAMSUNG 


sto 


mobile entertainment has never looked better, or moved faster. Introducing the 
samsung Epic” 4G, one of the new Galaxy $ phones from Samsung. Taking the smartphone 
and making it brilliant. It’s just one more way Samsung Is Dedicated to Wonder. 


om 





ral 





o 2010 Sameung Telecammunications America, LLC ("Samsiing’). Samsung. Super AMOLED, Epic and TURN ON TOMORROW 
olay & are al) raaisterad trademarks of Samsung Electronics America, Inc, and/or tts related antitias 
uther company and product names mentioned herein may be trademarks of their respective owners Samsung.com/GalaxyS 
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Every journey began in Africa. 


Ali and Bono wear Edun; Ali carries the Louis V 


LOUIS VUITTON 
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